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pt is dilRciilt to write about the am wltbont iifing termi 
of art $ but though few foreign words, or technical terms* 
will occur in. this Journal, wbkh are not tranflated or de« 
&ied the £rft time they are ufed, yet, to fave the reader 
the trouble of feeking them in the text, or of remember- 
ing th^, the following are coUefted and expluped here.] 

EXPi;.ICATION 

OF 

Some Musical Terms and Foreign Words, 
which occur in the following Journal^ 

j^CCA'DEMtA^ a conccre. 

Adagi9^ flow, in the firft degree: or,' when u fed 

fubftantively, it iigniiies a flow movement. 
JlUgroj gay, or a quick movement. 
Appoggiatura^ from appoggianj to lean on ; a note 

of embclliflimenc : it is ufually written in 
. a fmall charafker, as not efiential to the 

harmony, though moft efiential to melody, 

tafte, and expreflion. 
Baritanoj a voice of low pitch, between' a tenor 

and bafe. 
Bravura^ as aria di bravura^ a quick fong of diffi- 
cult execution. 
CanoHj a compofition in which the parts follow 

each other in the fame melody and inter* 

vals. 
Qant9 form$^ plain fong, or chanting in the cathe- 

dral fervice. 
Canzom^ a fong, 
CpHiralipj counter«tenor, or a voice of higher 

pitch than a tenor, but lower than the 

trel^le. 
Contrapunijfia^ one (killed in the laws of harmony^ 

a cotnpofen 

Con^ 
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ponirapuntOf counterpoint i compofltion in parts^ 
tbia term came from the firft mufic in partSi 
being expreiled in points placed over each 
other. 

PUettawti^ » gentleman compofer or perfermer $ fp» 
nonimous with the French word amateur. 

Dimmuendo^ diminifbing a fouad^ or f^ndering it 
fofcer and fofte^ by degrees. 

Due Coriy two choirs, prcheftras,. or chorufles. 

ExpreJJibn^ the perforating a piece of fl^ekidy, or a 
fingle paflage^ ^ith that energy aad feeh'ng 
which the poetry or paffioti, to be Im? 
prefled u^on tl^ hearer^ requira • 

Forte^ loud. 

Fugue^ a fliglit or purfuit \ % figm dtfiers from 
a canm^ only in being lefs rigid in its laws ; 
a eanan is ^ perpetual J^gue : the firft, or 
leading part give$ the law to tfie reft in 
both i but, in the courfe ^ a /uffiftf it i^ 
allowable to introduce ^pifodes s|nd new 
fubjed9* 

FunouofUy funSion, ceremony ia tl^e church pi^ a 
fcftiVaU 

GraduaU^ gradual^ ati appellation given, in the 
Romifli chiirch, to a verfe which is fung 
after the epiftle, • and which wa» anciendy 
fung on the fteps of the altar. 

Harmony^ mufic in parts, in oppofition to melodjlt^ 

Imitation^ a flight fgecies oifugui^ in wlitch the parts 
imitate each other, though not. in the fame 
intervals, or according to the rigorous law^ 
of ayir^iif or can$n. 

Improwtfatricij a female who pronouacei verfes 
extempore. Intir^ 
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Uiirmt9ti<rf n interltKfe, or miifical laree, ufualljr 
perfiinDed bctwtcn die -ade of a ferious piece. 
Lau^Jth igbJtm fiogcfs. 
Mimfir^ d( CmpMf^ a compofer, or one wfi^ direds 

a onificaL ptfffermaiicd in a church or chapel. 
Maeftro del Coroj malbar of the choir. 
JtfyUi^v ui ahr, or ftngk part, without bafe or ae^ 

ocmpanknoRt. 
JU^ Aifih » filMt fnafs^ whimpered by the prieft 

during a mufical performance. 
AAxsoo Sitfpaniy a fteofid 'trebk'y or voice between 

the treble and counter-tenor. 
iBfermij the firft word«i6f ibe 5tA: Pfalm, in Latin. 
JAiubaim, the art of clM^ging the kejr^ or of con- 

duAtqg the hfamony or melody into dif« 

fereAC keys, in a manner agreeable to the 

ear, and conformable to eftabliflied rules, 
Moteti^ Motitj a L^tfinf hyBm, pftifni, or anthem. 
Mefic^ a geoerat tenn for nniftcian ; but novr 

chidty applied in Itafy to a eajirat^^ 
Offirt^'ia^ Offertory, an anthem fungs or a volun* 

Wy played, at the time the people are 

making aaofSBridg. 
Riano^ foft. 

Plain chant, plain fong, or chanting. 
PortamintOy conduS? of the voice : the pvrtamento 

is faid to be good, when the. voice is nei« 
• • tihtr nafal nor guttural. 
RitomtUo, originally the echo or repetition of any 
' • |)(>rtion off a forig by the inftruments ; but, in- 

procefs of time, it became the general term 

'for fympholly,- in which fenfe it will be- 

Ofltti ufed JAtHis' J^ttrnal, and which will, 

perhaps- 
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perhap$» be called, Varhum mivenbco i hvA 
though the word Ritomel is rather obfolete, 
and has for fome time been fupplied by (jm^ 
phony» it now wants revival, as fympKonji 
among modern muficians, is ufually fy« 
nonymous with overture, 

SabaUriy jumpers, or dancers of uncommon agility^ 

Sifiiney The Pope's chapel is fometimes called the 
,SiJitne chapel, from Sextus Quintus, who 
built it. 

Sapranoy the fupreme, or treble part, in vodal conl« 
pofitiohs. 

Sf/f^nutOf (lifhin^dl or„ ufed fubftantivqlyi thi 
power of continuing a found : the h'afpfi* 
chord has no S^ifit^^ the organ, has one. 

Stiinerj the name of a famous German maker of 
violins. 

Slnfmia^ fymphony, or overture. 

Taftey the adding, diminiihing,. or changing a me-* 
lody, or paflage, with judgment and pro« 
priety, and in fuch a manner as to improve 
it I if this were rendered an invariable rule 
in what is con^monly. called gracing^ the 
paflageS) in compofitions of the.firft plafi;^ 
would feldom be changed. 

Virtu^ talents, abilities j hence 

Virtuofoy a fipger. 

Virtuofo da VioUnoy a performer on the violin. 

Virtuofo da Camera^ a chamber mufician. 

f^oce di Cam^ra^ a feeble voice, fit only for a 
chamben 

Voce di Pittoy a voice which comes from the breaft, 
in oppofition to one that is naial or gutturaU 

Vox HumOnoy human voice., 


ite^ 


*rH E 


INTRODUCTION. 


AMONG the numerous accounts 
of Italy, publifhed by travellers 
who have vifited that delightful 
country from different motives of inte- 
refl or curiofity ; it is fomewhat extraor- 
dinary, that none have hitherto confined 
their views and refearches to the rife and 
progrefs, or prcfcnt ftate of mufic in that 
part of the world, where it has been 
cultivated with fuch fuccefs ; and from 
whence the reft of Europe has been fur- 
nifhed, not only with the moft eminent 
compofers and performers, but even with 
all its ideas of whatever is elegant and re- 
fined in that art. 

Not a (ingle pidlure, ilatue, or building 
has been left undefcribcd,or an infcrlption 

B un copied^ 
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uhcopicd, ^rfd yet ihe CofiJervatorM ac 
muficarichools, the Operas^ or the Om- 
ttriosy have fcarce been mentioned % an4 
though every library is crowded with 
hiftories of painting and other arts, aa vrall 
a^ with the lives of their moft illuftrious 
profeflbrs^ mufic and mufieians have 
been utterly neglcded. And this is ftill 
the more unaccountable, as no one of the 
Ijberal arts is at prefent fo much cultl^ 
vated, and encouraged, nor can the Ita- 
lians now boaft a fuperiority over the 
reft of Europe in any of them fo much as in 
niufic ; for few of their painters, fculp- 

tors, arcbitefts, hiftorians, poets, or phi- 

» 

lofophcrs of the pr^fent age, as in fome 
centuries paft, fo greatly ftirpafs their 
cotemporarieson this fide the Alps, as to 
excite much curiofity to vifit or converfe 
with them. 

• But mufi-c ftill lives in Italy, while 
moft of the other arts only fpeak a dead 
language*^ claflical and learned indeed> 
but kfs pleaiing and profitable to ftu- 
& dents 
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dents thah in the days of Leb'X. when 
Italy was as fuperior to the rtSL of the 
world, and therefore as well worth vifit-i* 
ing, as Greece was in the time of Peri> 
cles or Alexander^ 

To fay that mufic was never in fuch 
high eftimatioii, or fo well underftood as 
it is at prefent> all over Europe, would 
be only advancing a fadt as evident^ 
as that its inhabitants are now more 
generally civilized and refined, than they 
were in any other period to be found in 
the hiflory of mankind. 

Perhaps the grave and wi/e may regard 
mufic as a frivolous and enervating luxu« 
ry ; but, in its defence, Montefquieu has 
faid that ** it is the only one of all the 
arts which does not corrupt the mind */' 
Eledricity has likewife^ by fome, been 
confidered merely as furnishing matter 
of fpeculation te the philofophef, and of 
amufement to the curious ; and it has 
frequently been lamented, that a princi«< 

• E/prii deLiix. 

B a plej 
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fttfVfi^ffk^Gii certainty ;|[>eeii .applied 
by>^ < s ts^ dl(bb V^erers to tdy ^ - Tfwy ' aibf«l 
l^rpo^. HW)»er, the identity between 
lightning and ele^ric. firt^ firft proi^d 
by Dr. Ftahtditit has l«d :faim to one .6£ 
the mod ufeful difcoveries which philo^- 
fyfhf can:l)oaft» that of the <:oodudors 
vhiveoted fbrthe prefervation of buildiogs 
from : li^toiog. s nor are there waQtiji^ 
&me ftrikin^ and well authent^cateid 
^ftatioes ofits falutary application to the 
Unedical art. . 

In a fimikr manner it lias doubtlefs 
-^ten beeaXaidof mufiC;^ ^at; it is.ia* 

xk^d & channcng refi>ui;ce> in an idle hovr/ 
-«o the >ich:«ad luxurious part of t^e 
world ; but, fay the /ow. Wd the worldly, 
what is its ufe to the reft of mankind ? 
To thefe a different kind of anfwer muft 
.be given, in ^ngland^* perhaps more 
thin in any other country, it is cafy to 
point out the,., humane and important 
purpofes to which it has been applied. 

Its 
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bfzfytdizhlc |>rpfcflioQ » t\m l^ii^dotxu lit 
ivdcf to opeivtbe purfe»^£ tht aiSuom 
ibf tfaie iiippoct bf itk^ 4iftrefied ,0^7 
Hprtng ofi ijomr deceafcA'. brethren f; 
Many an orphan it chfti^iihed by itB 
influence «f*.<««-^Tfac pangs o^iohild^bkth 
are fofcened and rendered tefs dangerous 
ajid dreadful by the effedls of its 
power ^. ']t hclpis, perhaps^ to ftop the 
raragefi of a difeafe which attacks the 
very fouroe of life |, And^* laiUy; . it 
enables its own profelTors to do what 
feW otherrcan boaft«— *to maintiiin their 
own p6or} by chat adinirah)e and wdl- 
direded inftitution^ knovm by tlie nacde 
■ 6f The Sockty for the St^rt of decaff 
Miificians Md their PamiHer^ " -> • 

♦ At\\i^ Feaft of thi Sons of the Clergy. 
^ f The H/Ieffiifi is annually performed for th^ Se» 

^ Ktfit of the. Atitnififlj' Mofpiud. 

% The bi^efii. every year ibt the Z{yiv*/;o Hof^ 
, j^/V/i/, Brovmlow ftreet. 

§ The muucal performance for the Loci Hof'^ 
fitaL 

B \ Muiic 
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Mufic has indeed ever been the delight 
of accomplished princes, and the moft 
elegant amufement of polite courts: but 
at prefent it is fo combined with things 
iacred and important, as well as with our 
pleafurcs^ that it feems necefiary to our 
exiftence : it forms a confiderable part of 
divine fcrvicc in our churches j it is cf- 
fential to military dicipline ; and the 
theatres would langui(h without it. Add 
to this, that there is hardly a private fa-r 
mily in a civilized nation without its 
flute» its fiddle, its harpfichord, or gui-? 
tar: that it alleviates labour and miti- 
gates pain ; and is ftill i greater bleffing 
to humanity, when it keeps us out of 
mifchief, or blunts the edge of care. 

Had .the books that I have hitherto 
confultcd, which have been very nume- 
rous, fupplied me with the information I 
wanted, relative, to a Hiftory of Mufic, 

• ^ • a 

Upon which I have been long meditat- 
ing; I (hould not have undertaken a 
journey that has been attended with 

much 
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much fatigue, .expcncc, and negfe^l of 
other cancefas. 

But thcfc books are, in general, fuch 
faithful copies of each other, that he 
who reads two or three, has the fub- 
ftance of as many hundred. In hopes, 
therefore, of flaonping on my intended 
Hiftory fonic marks of originality, or at 
leaft of novelty, I determined to allay 
my thirft of knowledgi: at the fource, 
and take fuch draughts in Italy, as £ng« 
}and cannot fupply. It was thprel detcr- 
mmed to hear with my own ears,, and to 
fee with my own eyes ; and, if poffiblc, 
to hear andy?^ nothing but mi/Jffc. Indeed 
J mighf have amufcd myfejf agreeably 
enough in examining pictures, flatues, 
^nd buildings, but as I could not. afford 
time for all this, without negledling the 
chief bufinefs of my journey, I deter- 
mined not to have *^ my purpofe turned 
awry" by any other curioijty or enquiry ». 

* In the courfe of my journey^ howcTcr, I was 
: inttch pleafed to fiad that I could gratify my love 

B 4 for 
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Wfth thcfc views I left London in the 
beginning of June 1770, and as I did not 
intend my work fliould be local, I deter- 
mined in tlie way to Italy to acquire what 
materials I could relative to the hiflory 
of French mufic, as well as to inform 
jnyfclf of its prefent flate. But it would 

have been both arrogant and unjuft to 
have attempted this in the few weeks 
allowed me to remain in France^ had I 
pot before twice vifited Paris, during 
which time I frequented very much its 
public places i ^nd for twenty years paft 
I had conflantly been fupplied with the 
works of the beft compofers, and the 
writings of the beft authors on the fub- 
jc€t of mufict in that kingdom, 

fof fculpture 'and painting even in the puriuit 
of mafical materials ; as it was from thefe that 
I acquired my ideas and drawings of the inftru- 
fnents of the ancient^, as well as of the earljr 
moderns^ 
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AS I made bo confiderable flop till X 
reached this city^ the capital of 
French Flanders^ I here began my 
enquiries, and firfl tried to difcover the 
manner of performing the Gregorian 
chant, which fubiifls throughout France 
in all cathedrals and collegiate churches* 
It is oftener performed without the organ 
than with ; and though there are organs 
in every large church in this town, and 

throughout the kingdom, I find that they 

are 
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itre only ufed^ as in our parilh -churchcsi 
on Sundays^ and at great feflivals. It ap**- 
pears plainly to me that our old chants 
and rcfponfcs were not jicw compofitions 
by Tallis, at the time of the reformation, 
but only adjiifted tO EngUfh words ; thfe 
little melody they contain being very 
nearly the fame as in all catholic churches 
abroad. It is only on Sundays and fefti- 
vals that parts are added to the canto fermQ 
or plain cfu^nf here. All fing at other 
times in uoifon ; and all the books out of . 
i^hich the priefts chanty are written upon 
vellum in the Gregorian note^ that is» in 
the old black lozenge^ or fquare chara£ter^ 
upon four lines and fpaces only. 

But in order to inform myfclf ftill fur- 
ther on the fubje<a, I found it ntceflary to 
make myfelf acquainted with M. Devil- 
lers> an agreeable and intelligent man in 
his profeflion, and organift of the principal 
church here, that of St. Peter. With 
him I had a long converfation relative to 
the ufe oi plain chant. He fays the boys 

are 
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are taught it by the Gregorian notes* a[i>4 
^hat no others are ufed by the eccle(iafti€s« 
In the French churches^ there is an inr 
ilrnment on each fide the chpir, calle4 
the ferpentf from its fliape, I fuppofe^ 
for it undulates like one. This gives 
the tone in chanting, and plkys the ba(b 
when they fing in parts. It is often ilK 
played, but if judiciouily ufed, would 
have a good effed. It is, however, in 
general overblown, and too powerful for 

« 

the voices it accompanies ; otherwife, it 
mires with them better than the organ^ 
as it can augment or diminifh a found 
with more delicacy, and is lefs likely to 
pverpower or deftroy by a bad tempesa«- 
ment, that perfedt one, of which the 
voice only is capable* 

The organ in this church is double and 
very large, cbniifting of four rows of keys, 
iixty-four ftops, and an immenfe front of 
thirteen columns of pipes : it has been 
made about fixty years* The cafe is 
finely carved and ornamented, and the 

front 


fo^At f^ipesoof-rtbe "white afid fttatural qoi» 
lfti»If ofjtfai&JiieteU a9.tb^;Ant in all tba 
gfpMfi bef«*r In England it rJ3 njcceflary 
fk> vgiki theftu^to pdreveottiifiir turning 
\?\uk^ ^ I» havje .always found that but 
IHtk ufc i$ made of. the orgao in France^ 
eivfn on thofer^dajrs when it is moft em^ 
ployed. Thej/Sr/^n/keeps'the voices up 
t».4heir pitch > and is a kind of crntdbi 
fyt them to l^an on. 

'As it W9S Jtthilee*Time.* when I was 
at Liile^ I had. hopes of. hearing better 
mvtdc than ordinary* but was diiappQint<^ 

.td. . •' . •• ; 

4 . M.Anneujb^Qrganiftofthe church of St. 
Mauricoin. thistown, is blinds I cdled at 
jbtis^houfe ; but he was from home^ othet» 

* Tjie oame of jubilee is ufually given to ap 
ecclefiaftical folemnity, or ceremony, performed in 
#r^r to gain a plenary indulgettce'from the pope* 
/Tixore ar«, .bovreTert particular jubUeea in- fuai^ 
iPitieS) upon the concurrence of certain feftivalsi 9f 
« when the feaft of the Annunciation happens on 
Good Friday ; or that of St. John the Baptift, on 
Corpus CMJli day. Eneyclop, Art. Jubilee* 

wife 
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wife Iwodld ha^re H^ f6tA6 ctoVetAifidfl 
with hira on the fubjcia of>his fyrofeffittft^ 
For I f^diind ^b (horteOr and t^elU ftfa^^o 
loch informatioQ as I wahtadt was tcr talk 
^ith tba principal profefibrs^ wher«M«r][ 
WiMit. Learned men and books may b^ 
more ufoful as to ancieadt miifio; but it ts 
only Ihing maficians that can ejtjytal^ 
what living nmfic is. This method, ho9r^ 
ever, where I had no letters of recommend- 
dacion, coft me a little motiej^ fome aifu* 
ranee, and a great deal of trouble. ^ 

ThofC;Who vifit Italy for the fake of 
painting, fculpture, or archite<3ure, do 
well to fie what thofe arts afford' in 
France, firft^ as they become fo dainty 
afterwards, that they can bear to look at 
but few things which that kingdom af« 
fords ; and as I cxpeftcd to have the fame 
prejudices,, or feelings at , my return, about 
^heir muAc, I * endeavoured to give it >a 
^fair hearing lirft, in the capital, and thfe 
two cxfremifies of the kingdom, Paris, 
Lifle, and Lyons. Indeed I ilopped at 
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Cambrajr in order td vifit the churchdi 
there, in hopes of hearing mufic> but 
was clifappointed ; the fervice was per- 
formed entirely without chant or organs 
I was told that there would be finging 
in the afternoon, but was unable to ftay* 
However, the charat^er given of the 
voices by fome of the inhabitants did 
not encreafe my regret at not hearing 
them, or incline me to poftpone my 
journey i I therefore went on direAly 
to 

PARIS. 

And upon my arrival in this city, after 
fpending the greateft part of the firft 
day in fearch of books, I went in the 
evenings June i^, to the Boulevard^ as 
no i better entertainment offered itfelf 
either at the play-houfe or opera. The 
Boulevard is a place of public diverfions^ 
without the gates of Paris. It is laid 
out in walks^ and planted."" In the mid-* 
die is a wide road for carriages, and at the 
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fides: are cbffee^boofes, .coajuroc8»..and 
fhow^ of all kinds; . Here svccy leveniog* 
during the fommer, the walks are.crowflfid 
with well^lre^ed peoplcj, and the road 
virith iplendid equipages ; aad here I fzv^ 
the new Vauxhall> as they call it« hat it 
is no more like.ours» than the emperof 
of China's palace. Nor is it at all like 
Ranelagh ; though, at the firfl entrance^ 
there is .a fmall rotund, with galleries 
round it» well lighted up> and decorated. 
Next to this is a quadrangle in the open 
air, where they dance in warm weather ; 
it is illuminated, and has galleries, that 
aire continued to another room, which is 
fquare, aad ftill larger than the dr&p 
with two rows of Corinthian pi)lars orna- 
mented with fedoons and illuminationa* 
This is a very elegant room> in which 
the company dance minuets, allemandei^ 
cotUhns, and contre danfes, when the 
weather is cold, which was now the 
cafe in ,the extreme. However, here 
ivas i great crowd of wcll-dreffed people* 

From 
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t^rom the name of this place it was na^ 
tural to look for a garden^ but none Was 
to be found. 

. In, the coffee-houfes on the Boulevard, 
which are much frequented, there are 
bands (>f mufic, with finging, in the 
Sadler's- Wells way, but woi*fe. The 
women who performed there, go about 
with a plate to colle£t a reward for their 
trouble. Here, though they often fing airs 
a r Ita/ienne, the original fin of vulgarity 
in the exprefiion, flicks as clofe to them 
as to us, at fuch places, in England. 

Wednefdayy "June 13. This morning 
I fpcnt in the library of the College des 
^atre Nations, founded by cardinal Ma- 
zarin. It is a noble one. I confulted 
the catalogues, and found feveral of the 
books I wanted. 

In the evening I heard two mufical 
dramas at the Hheatre Italien, in which 
the fitjging was the worft part of the 

performance. Though the modern French. 

> 
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GOmpoferS hazard every eiFedl that has 
been, tried by the Italians, yet from be^ 
ing ill executed, and ill underflood, it 
feldom makes an imprefHon upon the 
audience. And though Bravura fongs, 
or fongs of execution, are now * at- 
tempted, yet they are fo ill performed, 
that no one ufed to true Italian finging 
can like any thing but the words and 
adtion. 

One of the pieces which was repre- 
fented to-night was new, and meant as 
a comic opera, in the modern French 
manner, with airs in the Italian Ayle, 
fet to French words, but without reci* 
tative, all the dialogue and narrative part 
being fpoken. This piece however was 
as thoroughly d d as ever piece was in 
England. I ufed to imagine that a 
French audience durfl not hifs to the 
degree I found they did upon this occa- 
iion. Indeed quite as much, mixt with 
horfe- laughs, as ever I heard at Drury* 
lane, or Covent-garden. In fhort, it 
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was condemned in all the EngliOi forms, 
except breaking the benches and the 
adtors heads^ and the inceflant found of 
hifh^ inftead of hifs. 

The author of the words, luckily, or 
rather judicioufly, lay concealed; but 
the compofer, M. de St. Amant, was 
very much to be pitied, for a great deal 
of pretty mufic was thrown away upon 
bad words, and upon an audience not 
at all difpofed, efpecially in the two 
lafl ads (there were three) to hear any 
thing fairly. But this mufic, though 
I thought it much fuperior to the 
poetry it accompanied, was not without 
its defers \ the modulation was too 
fludied, fo much fo as to be unna- 
tural, and always to difappoint the ear. 
The overture however was good mufic, 
full of elegant and pleafing melody, with 
many pafifages of effedt. 

. The hautbois at this theatre is admir- 
able ; I hardly ever heard a more pleaf- 
ing tone or manner of playing. Several 

8 of 
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t>jr the ibngs would have been admit able 
too, if they had been fang with the true 
Italian cxpreffion. But the French yoke 
never comes further than from the throat ; 
there is no voce di pettOf no true porta^ 
mentp, or dire<flion of the voice, on any of 
the ftages. The new piece had feveral 
movements in it very like what is heard 
at the ferious opera. It muft be re« 
membered that the whole was in vcrfe, 
and extrenoely ferious, except fome at- 
tempt at humour in * Galliot's part, 
which, however, did not prevent the 
audience from pronouncing it to be 
deteftabk. 

Thurfday 14. This being Flte Dim, 
or Corpus Chryii Day, one of the greateft 
holidays in the year, I went to fee the 
proceffions, and to hear high mafs per^ 

* M. Calliot is defer vedly the favourite zSiot and 
finger of the comic opera at Paris. His voice, 
which be can made a bafs or a tenor at pleafure, 
is admirable^ and he is in all itfpe£ls a moft in« 
terefting and entertaining performer. 
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formed at l^otfe Dame. I had great difr 
ficulty to get thither. Coaches are not 
allowed to ftir till all the proceffions» 
with which the whole town fwarms, are 
over. The ftrects through which they 
are to pafs in the way to the churches^ 
are all lined with tapeftry ; or, for want of 
that> with ornaments of an inferior kind : 
I find that the better fort of people^ les 
gens comme ilfaut^ all go out of town on 
thefe days, to avoid the embarras of 
going to mafs, or the ennui of flaying at 
home. 

Whenever the hoft ftop$> which fre- 
quently happens, the priefts fing a pfalm, 
and all the people fall on their knees in 
the middle of the ftreeti whether dirty or 
clean. I readily complied with this ce« 
remony to avoid giving offence, or being 
remarkable. - Indeed^ when I went out» 
I determined to dp as other people did, 
in the ilreets, and church, otherwife 
I had no bufinefs there. 

7 At 
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At length I reached the church, where 
I was likewife a conformiji ; though here 
I walked about frequently^ as I faw others 
doj round the choir and in the great aifle, 
I made my remarks on the org^n, orga- 
nifty plain-chanty and motets. Though 
this W^s {6 great a feftival, the organ ac- 
companied the phoir but little. The 
chief ufe made of it^ was to play over the 
chant before it was fung, all through the 
Pfalms. Upon enquiring of a young 
abbe^ whom I took with me as » nQfnen^ 
clator, what this was called ? C^eft profer, 
'Tis proiingy he faid. And it ihould 
feem as if our word ^r^i^^ came from 
this dull and heavy manner of recital. 
The organ is a good one, but when 
played full, the echo and reverberation 
w^re fo ftrong, that it was all confufion ; 
however, on the choir organ and echo 
ftops I could hear every paflage diftindlly^ 
The organift has a neat and judicious 
way of touching the inftrument; but 
his paffagcs were very old fafhioned. 
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Indeed what he played during the qffer^ 
torto, which laded fix or eight minutesji 
feemed too &iff and regular for a volun-^ 
Cary, 

Several motets/ of (ervices, were per-r 
formed by the choir, but accompanied 
oftner by the Jerpent than organ : indeed, 
at my firft entrance into the French 
churches, I have frequently taken the 
ffrpent for an organ ; but foon found it 
had in its effed: fomething better and 
fomething worie than that inftrument. 
Thefc compofitionfi are much in the way 
of our old church fervices, full of fugues 
and imitation i with more contrivance 
and labour than melody. I am, more 
and more convinced every day, that what 
I have before obferved concerning the 
adapting the Engliih words to the old 
canto fermo^ by Tallis, at the Reforma- 
tion, is true; and it feems to me that 
mufic, io our cathedral fervice, was lefs 
reformed than any other part of the 
liturgy. 

At 


At five o^clock I went to the Concert 
Spirituel, the only public atnufement al^ 
lowed on thefe great feflivals. It is a 
grand concert performed in the great hall 
of the Louvre, in which the vocal part 
confifts of detatghed pieces of church* 
muiic in Latin * • I (ball name the fe- 
vera! performances of this concert, and 
fairly fay what effeA each had upoa 
royfelf, and upon the audieqce^ as far as 
a ilander-by could difcQver. 

The iiril piece was a motet by M« De 
la Lande, Daminus regnavitt, chiefly made 
up of chorufles, performed with more 
force than feeling j the whole was in 
the flyle of the old French opera ; and* 
except the fecond chorus, which had a- 

• The French have never yet had either a fc* 
rious Italian opera or a regular oratorio of any fort 
performed in their country. I fuppofe the mana^ 
ffin of their public diverilont know too well the 
tafte of the people to attempt them, though every 
other fpecies of novelty is tried, and they even fuf« 
fer Italian to be fpohn by feyeral of the cbara^ert 
ifl the Harlequin pieces* 
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conduct and fplrit fomewhat new and 
agreeable^ was to me deteilable» though 
much applauded by the audience^ who 
felt and admired it as much as themfelves^ 
for being natives of a country able to 
produce fuch mafter-pieccs of compofition, 
and fuch ^xquifitc performers. 

Then followed a concerto on the haut« 
bois by Bezozzij nephew to the celebrated 
hautbois and bafToon players of that name 
at Turin. For the honour of the French, 
I muft fay that this piece was very much 
applauded. It is a ftep towards refor- 
mation, to begin to tolerate what ought 
to be adopted. This performer has many 
points in his tafte and expreflion that are 
truly exquifite; but I think he is not 
conftantly perfeft. He makes great ufe 
of his tongue in divlfion, which perhaps 
occafions a more frequent crack or cackle 
in the reed than one would wi(h ; neither 
is his tone very powerful without forc- 
ing, which, as t^is was a large room, he 
perhaps thought neeeflary. Upon the 

whole. 
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irvholt, however, I was very much dc<- 
lighted with his performance. ^ 

It is not eafy however to account for 
the latitude the French take in their 
approbation, or to fuppofe it pofiible for 
people to like things as oppofite as light 
and darknefs. If French mufic is good^ 
and its exprefHon natural and plcafing^ 
that of Italy muft be bad : or change 
the fuppofition, and allow that of Italy 
to be all which an unprejudiced, but 
cultivated ear could with; the French 
muiic cannot, one would imagijne, give 
fuch an ear equal delight. The truth 
is, the French do not like Italian mufici 
they pretend to adopt and admire it ; 
but it is all mere afFedation. 

After this high-fini(bed performance 
of Bezozzi Mademoifelle Delcambre 
fcreamed out Exaudi Deus with all the 
power of lungs fhe could mufter; and 
was as well received as if Bezozzi had 
done nothing. 

Signor 
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Signor Traverfg, firft violin to tho 
Prince dc Carignan^ then played a con- 
certo in the Italian ilyle very well ; many 
parts with great delicacy» good toae^ and 
facility of execution ; but this was not 
ib well relifhed by the audience as tho 
Exaudi that went before it. Nay, { could 
plainly difcover, by their countenances 
and reception of it, bow little (hey had 
felt it. 

Madame Philidor fung a motet nexta 
cf herhu(band's compofition^ who drinka 
hard at the Italian fountain i but though 
this was more like good finging and good 
mufic than any vocal piece that hadpre-* 
ceded it^ yet it was not applauded with 
that fury^ which leaves not the leaft 
doubt of its having been felt^ 

The French are much indebted to M« 
Philidofj for being among the firfl to 
betray them into a toleration of Italian 
mufic, by adopting French words to it, 
and afterwards by imitating the Italian 
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ftyle in feveral comic operas, which havo 
had great fucceffl^ particularly, Le Mare-^ 
fhal Ferrant, Le Bucheron, Le Sorcier^ 
and Tom Jone^. He likewife compofed 
a ferious opera, called Ernelinde^ which 
is much admired by the lovers of Italian 
melody, but the frequenters of the great 
opera houfe of Paris are not yet fuffici-- 
ently weaned from Lulli and Romeaa 
to give great encouragement to fuch 
attempts. 

The whole was finiihed by Beatus Vir^ 
a motet/ in grand chorus, with folo and 
duet parts between. The principal 
counter-*tenor had a folo verfe in it which 
he bellowed out with as much violence 
as if he had done it for life, while a 
knife was at his throat. But though 
this wholly (tunned me, I plainly yZ^ier, 
by the fmiles of ineffable fatisfaflion 
which were vifible in the countenances 
of ninety-nine out of a hundred of the 
company, and heardy by the moft violent 
applaufe that a raviflied audience could 
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bcft6w> that it was quite what their 
hearts felt, and their fouls loved. Cejl 
fuperbe! was echpcd from one to the other 
through the whole houfe. But the laft 
chorus was zjinijhitr with a vengeance ! it 
furpafldd^ all clamour^ all the noifes I had 
ever heard in my life. I have frequent- 
ly thought the chorufles of pur oratorios 
rather too loud and violent ; but, com- 
pared with thefe, they zitfoft mufic, fuch 
as might footh and lull to fleep the he* 
Toinc of a tragedy, 

Friday f yune i$. In vifiting the king 
of France's library this morning, I found 
that if I could have contented myfelf 
with the dead letter of information, fuch 
as is to be obtained from books only, I 
need not have crofTed the Alps ; as the 
number to be found here, relative to my 
fubjeffc, is almoft infinite. The MSS« 
were what I firfl enquired after of the 
librarian, and I found that the mere ca- 
talogue of thefe alone amounted to four 

volumes 


volamea in folio; not all al30ut mufiC 
indeed, but that fcience has not been 
negleded by the colledtprs of thefc 
books. 

The moft ancient MSS. among thefe 
in which muiic has any concern, if we 
except the fevcn Greek authors publi(hed 
by Meibomius, which are all here in 
MS. are the liturgies and offices of the 
church, fuch as miflals/ rituals, ' gra- 
duals, breviaries, and pfalters, in Greek 
and Latin ; but of thefe when I come to 
treat of the mufic of part times. Of its 
prefcnt ftate Aere, I thought I could get 
no better information than was to be ac« 
quired by going to the opera of Zaide, 
which was performed this evening at tht 
new opera-houfe adjoining to, or rather 
being part of the Palais Royal belonging 
to the duke of Orleans. The former 
theatr^e was burnt down about fix years 
ago, during which time the opera was 
performed in the king's palace of the 

Louvre, 
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Louvre^ where the Concert Spirituei U 
ftill held * . 

The opera of to-night was firft per^* 
formed in 1739; revived again in 1745^ 
1756^ and now> for the fourth time^ in 
27704 It is called by the French ballet^ 
heroiyue^ or heroic dance j the dancea 
being interwoven^ and making an eflen- 
tial part of the piece. I believe in all 
fuch pieceSi the intereft of the drama 
is very inconfiderable ; at leaft^ if we 
may judge by this^ and fome of thofe 
compofed by Rameau. The mufic of 
Zaide is by Royer i and it is fomewhat 
wonderful that nothing better^ or of a 
more modern tafle^ has been compofed 
fince } the ftyle of compolition is totally 

^ One of the fineft fights at Paris ufed then to 
by the Thuillerics in fitmmer^ after the opera } 
which being aver between feven and eight in th^ 
evening) all the company, in full drefii^ con* 
lifting of the flower of this capital, poured into 
the grand avenue ; totis vomit Mdibus undam % and 
formed an aflembly not to be met with in any 
•dkef part of thie world. 

changed 
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tihanged tbroughoat the reft of Europe) 
yet the French^ commonly accufed 
of more levity and caprice than their 
neighbours^ have ftood ftill in mafic 
for thirty or forty years : nay, on6 may 
go ftill further^ and aiTert boldly, that It 
has undergone few changes at the great 
opera fince Lulli's time, that is to fay, in 
one hundred years. In ihort, notwith«- 
ftanding they can both talk and write fo 
well, and fo much aiout it, mufic in 
France^ with refpe£k to the two great 
eifentials of melody and exprefiion^, may 
ftill be faid to be in its infancy. 

But to return to Mr. Royer's Opera of 
Zaide, which, in point of melody, of 
light and (hade, or contraft, and o{tffc&, 
is miferable, and below all criticifm : but 
at the fame time it muft be allowed that 
the .theatre is elegant and noble i that 

♦ The Italian mufic. Tap M. D'Alcmbert, is 
a language of which we have not yet the alphabet. 

Melange it LltUf* 
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the drifles ai)d decorations are fiae ; the 
machinery ingenious; and the. dancing 
excellent : but, alas ! thefe are all ob* 
jefts for the eye^ and an opera elfewhere 
is intended to flatter the ear. A mu* 
fical drania^ which has nothing intereil* 
ing in the words, and of which the com- 
poiition is bad, and the finging worfe, 
muft furely fall ihort of every idea that 
has been formed in other countries cf 
fuch a fpecies of exhibition. 

Three out of five of the principal 
fingers in Zaide, I had heard at the Con^ 
cert Spirituel. Meffieurs Gelin and Le 
Gros, and Mademoifclle du Bois ; the 
other two were M. and Mad. L' Arriv6e ; 
in their manner of finging much lilce 
the reft* One thing I find here, which 
makes me grieve at the abufe of nature's 
bounty, the voices are in themfelves 
really good and well toned ; and this is 
eafily to be difcovered, in defpight of 
falfe direAion and a vitiated expreflion. 
But of this enough has already been faid: 
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4 word or twd more about their com'« 
pofitioh; and. I have dooe with their 
ixiufic for fome time, dt lead with their 
expre0ion ; and here it is neceflary to' 
difcriminate, for they have fome com- 
pofers of great merit among them, who 
imitate Vciry. fnccefsfuUy the Italian ftyie. 
But it is an. vain, at leaft for the oa-> 
iives of France; other nations may in- 
.deed be the better for it; but let thia 
deteftable and unnatural expreflion be 
given to. any mufic ia the world^i and 
. it becocQDCSrimmediatelyprQ.nch- . , 

•* 5Quni pwM. tfcro* them, no longer isnhe^aine^ 
"" " For Pobd digerfcd takes another name'/' ' - 

* T * * • • • 

• • •' •• • ... 

* • • i . . i^ . 

It fcems however to be with the fcri- 
6u$ French opera here, as it is with pur 
Oratorios in England ; pe^ople are . tired 

of thexoldf by hearing thecn fo oftm ; 

• •■• - • «.*..» » 

, the ftyle l^^s been pulhcd perhaps tojts 
tttmoft boundary, and.is.exhaufted ;. and 

^ yet. they cannot relifli any new attempts 
at pleafing them in a dificrent way: : what 
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is there in this world not fcibjeA lo 
change ? And fhall wc e^ped: mufic to 
be perniancnt above all tKngs, which fo 
much depends on itQagination and feeU 

" ing. 

There are parti(iular peri6d«» that one 

would perhaps Wiih to flop at, if it were 
poffible; but as 'that cahhot be» let us 
comply with neceffity, in good humour^ 
and with*a good grace. Pofetry, paint- 
ing, and fculpture have had their rife 

^ and dcclcnfion: have funlrifrto'barba* 
rifm; have emerged from it: in fucceed* 
ins: ages, and mounted to a certain de- 
gree of perfedtion, from which they h^ve 
. gradually and infenfiblefunk again to the 
lowcft ftatc of depravity i ' and yet 'the(e 
ai'ts have a itahdard in the remains of 
antiquity, which nf>u(ic cannot boaft. 
There are claffics in poetry,' fculpture, 
and architcdlure, which ' every modern 
ftfiives to imitate; and^he is- thought 
moft to excel. Who comes neareft to thofb 

' Jiiodels. - 
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But who will venture to fay, that the 
the mufician who.fhpuld compofeor per- 
forin like Orpheus, or Amphion,. would 
be defervedly moft applauded now ? Or 
who will be bold enough to fay, how thefe 

. immortal .bards did play or fing^ whea 
not a iingle. veftige of their muficj at 
leaft that is intelligible to us^ remains? 
As far as we are able to judge, by a com- 
parative view of the moft ancient mufic 
\vith the modcriH we fhouldgaio nothing 
by injitation. To copy the canto fermo 
of the Greek church, or that of the 
Roman ritual, the moft ancient mufic 
now fubfifting, would be to retreat, not 
to advance in the fcience of found, or 
arts of tafte and expreilion. It would 
afford but fmall amufement to ears ac« 

. quainted with modern harmony, joined 

9 

to modern melody. In fliort, to flop 
the world in its motion is no eafy tafk ; 
on we muji go, and he that lags behind 
is but loling time, which it will coft 
him much labour to recover. 
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Indeed many of the firft perions id 
France, for genius and tafte, give up the 
point ; among whom are Meflieurs Dide- 
rot, t)'Alembert, and the AbW Arnaud. 
Medieurs De la Lande and De Blaintille 
openly rank on the Itahah iide likewife ^ 
bdt it Teems always with fortie degree 
of referve : (fee M. De la Lande, Voydge 
d^un Frangois, p. 22:4, fotti. ti.) they ft ill 
lay great ftrefs on dancing and decora* 
tion; but how few fubje^s fit for mufic 

« 

will admit dancing in the texture of the 
drama ? And as to finging and dancing 
at the fanie time, if equally good, they 
muft diftrad and divide the attention in 
fach a manner as to make it impoilible 
to enjoy cither : it would be eating of' 
tW6 coftly difhes, or drinking of two ex- 
quiiife wines at once— -they reciprocally 
deftroy the cfFe<ft of each other. When 
muirc is really good, and well perform'ed,f 
the hearer of tafte wants no adjunct or 
additional provocative to ftimulate at- 
tention. 

Sunday^ 
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. Sunday, June 17. I went to St» 
Rocque, to hear the celebrated M. Bal- 
baftre, organift of f hat church, as well 
as of Notre Pame and of the Concert 
Spirituel*. I had fent the day befprc to 
enquire when M. Balbailre woul4 pl&yt 
as a flranger from England was very cu^- 
rious to bear hini. He viras fo obliging 
as to fay be ihpuld be glad tQ fee me at 
his houfe« or would attend me at St. 
Rocque, between three and four o'clock. 
I preferred the latter, as I thought it 
would give him the leaft trouble, fup« 
poiifig he would, oFcourfe, be at church s 
but I found he was not expeAed there^ 
and that it was in complaifance that he 
pame. He very politely took me up 
into the organ-loft with him, where I 
could fee as yftW as he^r. The organ 
is an ^mmepfe ipflrumen^, made not 
above twenty year^ ago j it has four 
fets of keyS| with pedals ; the great and 

♦ There are four organifts of Notre Dame^ who 
pl^y quarterly-— Meflleurs Coupeeia, Balbaftre, 
p'Aqum, and Fouquet. 
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choir organ communicate bv a fpririg; 
the third row of keys is for the reed ftops, 
and the upper for the echoes. This in-* 
ftrument has a very good effed below i 

* • 

but aboye, the keys are intolerably noify, 
M. BalbaAre took a great deal of pains 
to entertain me ; he performed in all 
^yles in accompanying the choir. When 
the Magnjficfit was fung, he played like- 
wife between each verfe ieveral minutes, 
fugues, imitations, and every fpecies of 
mpfic, even to hunting pieces and jigs, 
without furprifing or. offending the con- 
gregation, 'as far as I was able to difcover. 
In profing^ I perceived he performed the 
chant on the pedals, which he doubled 
with the lowed part of the left hand, 
and upon this bafis played with learning 
and fancy. The bafe part was written in 
femibreves, like our old pfalmody.. What 
was fung in the choir, without the organ, 
was inferted in the Gregorian charadler. 

After church M. Ba}baflre invited me 
to his houfe, to fee a fine Rucker harp- 

fichord 
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iichord which he has had painted infidc 
and out with as much delicacy as the 
fineft coach or even fnuff-box I ever' faw 

at Paris. On the outfide is the birth 

« 

of Venus ; and on the infide of the 
cover the flory of Rameau's moft fa* 
mous opera^ Caftor and Pollux 3 earthy 
hell^ and elyiium are there reprcfented : 
in elyfiumt fitting on a bank» with a lyre 
ifk bis hand^ is that celebrated compofer 
bimfelf ) the portrait is very like, for I 
Caw B^aoieau in 1764. The tone of this 
inflrument is more delicate than power-* 
ful ; one of the unifons is of buff, but 
very fweet and agreeable ; the touch very 
lights owing to the quilling, whicji in 
France is always weak* 

M. Balbaftre had in the fam^ room a 
very large organ, with pedals, which it 
may be neceflary for a French organift to 
have for practice i it is too large and 
coarfe for a chamber, and the keys are 
as noify as thofe at St* Rocque. However 
M. Balbaftre did his beft to entertain an4 

D 4 oblige 
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0\AiR^ tne, and I had great reafon to be 
fatisfied both with his politCDefs an4 
performance^ 

^anJaif i$. Ifhis evening I went to 
St. Gervais, to hear M. Couperin, ne- 
phew to the famous Couperin, organift 
to Louis XIV. and to the recent duke of 
Orleans ; it being the vigil pr eve of the 
Feafl: of Dedication, there was a full 
congregation. I met M. Balbaftre and 
bis family there; and I find that this 
^nnual feilival is the time for organifts to 
difplay their talents. M. Couperin ac- 
companied the 7i? Deum^ which was only 
chanted, with great abilities. The in- 
terludes bety^reen each verfe were admir- 
abl?* Great variety of flops and ftyle, 
with much learning and knowledge of 
fhe inftrument, were fhewn, and a finger 
equal in ftrength and rapidity to every 
difficulty. Many things of efifedl were 
produced by the two hands, up in the 
treble, while the bafe was played on the 
pedals. 
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M. Balba/lr^ introduced me to M« Coa? 
periri, after the fervicc was over, and 
I was glad to fee two eminent men of 
the fame profeflion, fo candid and friend? 
)y together. M. Gouperin feems to be be« 
tween forty and fifty ; and his tafte is not 
quite fo modern, perhaps, as it might be; 
But allowance made for his time of life, 
for the tafte of his nation, and for the 
changes mufic has undergone elfewhere» 
£nce his youth, he is an excellent organ- 
ift ; brilliant in execution, varied in his 
melodies, and mafterly in his modula<^ 
tion. 

It is much to be wiihed that fome 
opportunity, like this annual meetings 
were given in England to our organifts, 
who have talents, and good inftruments 
(o difplay. It virould awaken emulation, 
and be a ftimulus to genius i the per^ 
former would be fure of being well 
heard, and the congregation well enter- 
tained* 

The 
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Therorgao of St. Gervai)s^ wbickfeems 
to he a very gpod one, is almofl; new i 
it was made by the fame builder, M. ClU 
quard, as that of St. Rocque. Tjh^ podala 
have three odaves in compafs; the tone^ 
of the loud organ is rich,^ full, s^nd^ plpafn. 
ing> when the movement is flow. ; bqt;in, 
quick paflages, fuch is the reverberatioa 
w thefe large buildings, every thing, is 
indiftind and confufed. Greal, latitude 
is allowed to the performer in the£: inter-* 
ludes } nothing is too light or too ^ave^ 
all ftyles are admitted ; and though M% 
Conperin has the true organ toitcb^ 
foiooth and connected; yet he often 
tried, and not ynfuccefsfolly, mere harp* 
ficbord paflages, fmartly articulated, ^4 
the notes detatched and feparated. 

TuefJay, 19. Was fpent in the king's 
library. 

WedneJUay 29. I heard M* Pagin on 
the violin> at the houfe of Madame BriU 

Ion, 


r 43 r 

Ion, at Pafly 5 flie is one of the greatcft. 
lady-pfoyers on the harpfichord in Eu«< 
rope. This lady not only plays the moft 
difficulty pieces with great precifion, 
tafte, and feeling, but is an excellent 
fight*s*woman ; of w'hidi I was con- 
vinced by her manner of executing fome 
of my own mufic, that I had the honour 
of prefenting to her. She likewife com- 
pofes ; and was fo obliging as to play 
feveral of her own fonatas, both on the 
harpiichord and pianoforte^ accompanied 
pn the violin by M. Pagin, But her 
application and talents are not confined 
to the harpfichord ; fhe plays on feveral 
inftruments ; knows the genius of all 
that are in common ufe, which (he faid 
it was neceflary for her to do, in or- 
der to avoid compoiing for them fuch 
things as were either impradlicable or 
unnatural ; (he likewife draws well and 
engraves, and is a moft accomplifhed 
and agreeable woman. To this lady 
many of the famous compbfers of Italy 

and 
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mi Germany^ who have reiided in France 
any time^ have dedicated their works ^ 
among thefe are Schobert and Boccherini* 
M, Pagin was a pupil of Tartini^ 
and is regarded here as his befl: fchplar; 
he has a great deal pf expreflioo and 
facility of executing. diffici^Ities; bu( 
whether he did not exert l^imfelfj^ as the 
room vvas not large, or from wj^atevef 
caufe it proceeded^ I know apt, but hi$ 
tone was not powerful. A^uiic is now no 
longer his profeflion} he has a place 
irodef the Comte de Clermont^ of aboq^ 
two hundred and fifty pounds fterling a 
year. He had the hanour of being hifled 
at the Concert Spirituel fqr daring to play 
}n the Italian ftyle^ and this was thp 
xeafon of his quitting the profefUpn. 

Hhurjday 21. I had the plcafure of 
being introduced to the acquaintance of 
M. L' Abbe Arnaud, of the Academy 
lloyal des Infcriptions et Belles Lettre^; 
his converfatioii confirnied what I had 

gatherc4 
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gathered from his writings^ that he wasr 
nor cnly a man of great learniog» but of 
great tafte. His diiTertatioii upon the 
accents of the Greek tongue is both in- 
genious and profound ; there is a truth * 
and precifion in his ideas concerning the 
arts, which are irrefiftible to a mind at 
all open to convidiien. With this gen- 
tleman I had the honour to difcufs ie- 
teral points relative to the nrafio of the 
ancients, and the happinefs of being 
confirmed in fome opinions which I had 
already formed^ and rnlightened in 
others. -^' • 

At the Cornice Ff'aHfoifif 1 was this 
night very much enttfrtained by the reprc- 
fentation of La Surf rife de T Amour, and 
George Dandin ; the former is a piece of 
MarivauXy and was admirably played ; 
the latter is Moliere's^ and a mere 
farce, full of buffoonery and indecency : 
\t is with this piece, as with fome of 
Shakefpeare*$, the name fupports it ; for 
was any modern writer to produce fuch 

grofs 


grofs ribaldry and aonfenfe, it would bd 
very (hort-lived : -at the fame time it 

; .muA be confefTed, that here and there^ as 

- in Shakefpeare-s worft pieces^ there arc 
ftrokcs of. geniu,« and' ftroog comic wit 

^ that ought to live for ever. Preville 
played admirably a clown's part in both 
thefe comedies;... his. humour is always 
eafy and natural^^and there is a perpetual 
laugh runs through the houfe from the 
time he enters, till he quita the ftage. I 

i' perceived that the overtures. and a£): tunes 

. ^ of this theatnr, as of the theatre liaiiffif 
were all either^' German or Italian ; the 

. French begin to be aOi^med of their 
own mufic every where but at the ferious 

. opera; and this revolution in their fen- 
timents feems to have been brought about 
hy M. Rouffeau's excellent Lettre fur la 
Mufique Franpiji. 

Friday zt.lmtlKo '^2iy ^\i\iM,U Ahhi 

RoufHer, and had a long converfation 

with him relative to ancient mufic;. his 

1 Memoin 
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cdj has gained him great reptitetiMi here. 

He feems to have IdHcbvefed, in the 

_^ __ ' » '^ 

Trspk progreffton^ the true^fcHindation of 
kll the Greek' Syftems ♦. I uttdtrtook/at 

' ■ his jequeft; to carry two of "his books to 
' riolognaj end for PaJte'Mif^tiHf,^dtidKckie 
for the InJUtnte. 
At dxntief to^iiay I again met with M. 

• L* 'AfebS ArnaUd. M. Gretryv^ndrtho fa- 

' ttious Liotardythe painterof Geneva^ were 
of the party/ M. Gretry/the beft, and^- at 
prefent^; the ^6fli fifliioaablfe cothpoferof 

'< comic operas^ ^ has lived 6ight> years i in 
Italy » and is author of the Huron,: Lwcile^ 
Le' tableau pdrianti knd . iS^/tiu/ir;: rail 

' pieces that have had great fuccefs, 
how defervedly ' I could not attHis^ time 
pretend to fay, not having either heard 
ot fecn the to; bat froni the'cbaraaer 
given theniv^by^perfons of good tafte and 
found judgment/ 1 expeded them to. be 

" • Mcfflbife* fur la Mufiqoc 4es' Ataciens, 
Paris, 1770, , 

^ ex- 


* 

« 

tictllcTtt y the author is a young mart; 
and in appearance and behaviour very 
j^rceablejt; he requcfted me to be the 

X 

bearer of a letter to Padre Martini, under 
whom fa« Hudied fome time at Bologna. 
^ It may not be amifs to remark here/ 
that in converfation with this young Ly- 
ric compofer^ about the poems which 
he had to fet^ be agreed with qm entirely 
in my aflertion, that there were in 
Fraqcei and el£;wherey men^ at prefenty 
who wxote^ery pretty ycrfes, full of 
wity invention, and pajdion; admirable 
to: read; bul very ill , calculated for fong^ 
and perhaps one may venture tp iayy 
that, among all the ingenious and ele- 
gant writers of this age, Metaftafio isf 
the beft> and, almoft,. the pnly Ljfric 
Poet^. 

A fong f<)r mufio (hould confiA only of 
ontfubje^ or pajjipn, exprefled in wfew and 
9^foft no$rds as poj/ible. Since the re&ne'-i^ 

* By Lyric Poet is here m^ant onc' who writes 
poems for mufic. 

" ment 
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lent of melody^ and the e^cluiion of re« 

, .• - • .. . • * , , 

kltztiyt^ a fong, which ufually recapitu- 

lates^ illiiftrates; or clofes a fcene, is not 

',*••• • ' - • • • 

the place for epigrammatic points^ or for 
a iliimber of heterogeneous thoughts 
and cla(hing metaphors; if the writer 

has the lead pity for the compofer^ or 

• • . . «.' ^ • ■ • ' • . 

love for mufic, or wiihes to afford the 
lead opportunity for Symmetry in the 
air, in his fong, I fay again, the 
thought (hould be one, arid the expreflloQ 
as eafy and laconic as poflible : biit, id 
general, every new line in our fongs in- 
troduces a new thought ; fo that \i thd 
conipofer is more tender of the poet's re- 
putation than of his owii, he muflb, at 
every line, change his fubjedt or be at 
ftrife with the poet ; aind, in either cafe^ 
the alternative is intolerable. 

In ah air, it is bv reiterated strokes that 
paflion is imprefTed \ and the moft pafHon* 
ate of all miiiic is> perhaps, that where a 
oeautiful paiTage is repeated, and where 
the firft fubje(^ is judicipufly returned to» 

E while 
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while it ftill vibrates on the eaf^ and is 
recent in the memory; this, no doubt 
may be, and often is, carried too far; but 
not by men of true genius and tafte. 

At nijght, Saturday 23d, juft before 
my departure from Paris, I Veent to the 
Italian theatre, to hear On ne savife ja^ 

m 

mats de totU^ and Le Huron. The Huron 
is an entertaining ^rama, taken fVom M* 
de Voltaire's Ingenu ; the mufic is by M. 
Gretry, in which there are many pretty 
and ingenious things, wholly in the buon 
gu/lo of Italy, which convinced me, that 
this compofer had not been eight years 
in that country for nothing. But I could 
not help remarking that our young com-' 
pofers, who are profefTed imitators of 
Italian mufic, though they have never 
been in Italy, lefs frequently deviate into 
abfolute £ngli(h mufic, than M. Gretry 
into French ; .for feveral of his melodies 
are wholly French : but it feems not 
difficult to account for this ; in France 
there are no genuine Italian operas, ei- 
ther 
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ther ferious or comic ; To. that £ngtahdi 

i ' • 

where We have both In great perfcdlion, 
in the ttalian language, compofed and 
performed by Italians, may be (aid to be 
a better fchool for a young con)po{er 
than France; at lead his taf^e, if already 
formed upon that of Italy» is lefs likely 
to be vitiated and depraved in a covntry 
where good finging may frequently be 
heard, than in one where it is hardly too 
much to fay,, it is never to be heard at 
the theatres. 

« 

L Y O !l S. 

From the vicinity of this place to 
Italy, it was natural to fuppofe that the 
muiic would have been tindured rather 
more with th£ Italian guflo than at Paris ; 
but, X}A the contrary, what is bad at 
Paris, is Worfe here. At the theatre, 
which is a very pretty one, the finging 
is detefbble: I was. entertained how- 
ever at ia coffee-houfe by an Italian 
family, who, I am certain, were never 

£ 2 heard 
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iieard m Italy but in the ilreets, yef 
here their performance was charming. 
Tiie father played tiie iirft violin witK 
great fpirit i the fecond violin^ and the 

violoncello wefe played by his two fons ; 

• « « . 

and the vodal part was performed by his 
iwo daughterSf vrho fung airs and duets 
by turns. Ndthing was demanded by 
the landla(jy, biit for (he coffee and 
other things that Wire drank; but the 
girls; after each forig, went about the 
room with a plate^ to colled \^hat the 
generoiity of each new ctfdier would 
afford; which, I fear, was but little, if 
one may judge by the attention to the 
mufic ; for fuch an inceffant chattering I 
never heard, among the moft loquacious 
female goffips, as the company, not the 
aUdienciy here made, during the prettied 
airs that w^re either fung or played. 

The firft violin of this town Is an old 
Venetian, Signor Carminati, one of Tar- 
tini's earlieii fcholars jf and the princi- 
pal performet on the harpfichord, Signoi^ 

Leoni : 
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jLieoni: bt}t both have been here long 
pnough to have accommodated them- 
felves to the P)tific ^d taile of this, 
pountiy. 

I went twice to the cathe4ral churfh 
of St. John^ to hear the Plain Chant 
a la Romaine^ and found both the church 
^nd the mulic as plain and unadorned 
with pid:ure8> ftatues» harmony^ or tafte^ 
as any proteftant church I ever was iq* 
The pre()ends» who are here called counts, 
the canons, and twenty-four boys, all 
^ng in unifon, an4 without organ or 
books. 

GENEVA. 

There is but little mafic to be heard in 
this place, as there is no play-houfe air 
lowed; nor ^re there organs in the 
churches, except two, which are ufed 
for pfalmody only, in the true. purity of 
John Calvin ; however, M. Fritz, a good 
compofer, and excellent performer, on 
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the. violin, is ftill, liMin^i hq has rcfided 
here. pear thirty years^ and i^s well known 
to ail the Engliftj lovers ol mufic who 
have vifited Geneva during that time. 
In his youth he ftudied under Somis, at 
Ti^ri^n. It was rather avvkward. to go to 
timj but. I fent a meffage over night, 
and inc appointed two o'clock the next 
day.. He lives at a "houfe about a mil? 
put of town. I found him to be a tjiin, 
fenfible looking jbuo, and we foon grew 
wery well acquainted. He was fo ob- 
liging, as tp play ta me one of his own 
folos, which, though extremely difficult, 
was plcafingj and notwithftanding his 
time of life, he ftill perform^ with as 
much fpirit as a young man of twenty- 
five. His bowing and exprcflion are ad, 
mirable i and he muft himfelf be a real 
lover of mufic to keep in fwch high prac- 
tice, with fo few opportunities of di/V 
playing his talents, or of receiving 
their dpc reward. He Ji on the point 

of 
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cf publiihmgy by fubTcript&onj fix iym- 
|}hoaie6 *• , 

Bcfidcs M. Fritz, on the pradical fide, 
C^enevfl can boaft an excellent theorift, 
M> Serre^ an eminent miniature painter^ 
who has written ibme learned and inge« 
nious efiays on the theory of harmony. 
I b^d the pleafure of converfing with 
him* on tbe fubje^, and of communicat- 
ing to him the plaa of my intended hi* 
ftory of mufic* He is thought to be very 
deep ia the fcience of found : feemed 
pleaied with my vifijt, and returned it 
the.iame evening; entering very heartily 
intp Qiy views, and Teeming folicitous 
that 1 (hould purfue them. 

My going to M. Fritz, broke into a 
plan which I had formed of vifiting M. 
de Voltaire at the fame hour, with fome 
other flrangers, who were then going to 
Ferney, But, to fay the truth, befides 

* This excellent performer, when at Paris, fome 
years ago, had the fame honour conferred upon 
him at the Concert Spintuel as M. Pagin. (See p. 44.) 

£ 4 the 
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the vi^t to M. Pritz being more fny hu^ 
nefSi I did not much like going with 
thefe people, who had only a bookfeHe|: 
to introduce them; and I 'had h^ard that 
ibme Engli{h had lately met with a re-^ 
buff fronni M. de Voltaire, by going with- 
out any letter of recommendation, or 
any thing to recommend themfelves. He 
tfked them what they wanted ? Upon 
their replying they wiifhed only to fee fo 

extraordinary a man, he faid — •* Well 

* ■ . • • * • ' 

** gentlemen, you now fee me— did you 
'* take me for a wild bead or monfter^ 
•* that was fit only to be flared at as 

f* a fliow ?" This ftdry very much 

* . * •• . < ' 

frighted me; for not having any inten* 
tion of going to Geneva, when I left 
London, or even Paris, I was quite un- 
provided with a recommendation : how- 
ever I was determined to fee the place of 
his refidence, which I took to be-— 

« > 

Ckne maifon f Arifiippej ces jardins d' Epicun : 

to which he retired in 1755, ^^^ ^^^ 
miflaken. I drove to it alone, after I 

had 
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^ad left M. Fritz. His houfe is th^ei; 
pT four miles from Geneva, but near the 
lake. I approached it with reverencet 
and a curiofity of tfaie mo(( minute kind« 
I en(|uired when I firft trod on his do« 
main i I \xzd an intelligent and talkative 
poftillion^ yrhp anfwered all my quef^ 
lions very fati^fadorily. His eftate is 
yery large here, and he is building pretty 
farm-hqjafes upon it. IJe has ereded on 
the Geneya fide a quadrangular jujiicet or 
gallpws, to (hew that he is rki^ feigntun 
.One qi his farms, of rather manufacture 
)ng hoqfes, for he is efiabliihing a manu«* 
faAure upon bis eflate, was fo handfomc 
|hat I thought it was his ch^tfau^ We 
drove (o Ferney, through a charming 
/country, covered with cqrn and. vines, 
jn view Qf the lake and moqo tains of 
Gex, SwifTerland, and Savoy. On the 
left hand, approaching the houfe. Is a 
neat chapel with this infcription : 
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DEO 

E R E X I T 

VOLTAIRE, 
M DCC LXL* 

I font tp enquire whether a ftranger 
might be allowed to fee the houfe anci 
gardens, and wa$ anfwered in the affir- 
niative« A fervant foon came^ and coht 
duded me into the cabinet pr clofet 
where his mafter had juft been writing, 
which is never {hewn when he is at 
home ; but having waUced out, I was al- 
lowed that privilege. From thence I 
pafled to the library, which is not a very 
large one, but well filled. Here I found 
a whole length figure in marble of hini- 
felf, recUmbcnt, in one of the windows j 
and many curiofities in another room ; a 

* When this building was conftruded, M. de 
Voltaire gave a curious reafon for placing upon it 
this infcription. He faid that it was high time to 
dedicate one church to God^ after fo many had been 
dedicated to Saints, 

buft 
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bnSkdihbxdklff made; not Cwp years fincti 
Uh ^lotl^rs pl^r?:; that of his oiecet 
j^fadame Deni^ ; l^s brother^ M. D4jpai$| 
the Calas family^ and others. It is a 
Jirery neat and elegant houfe^ not larg^ 
nor afFe^dly decorated. 

} ihould firft have remarked^ that clofe 
to the chapel» between that and the 
houfe> is the theatre^ which he built 
ibme years ago; where he treated his 
friends with fome of his own tragedies : 
It is now only ufed as a receptacle for 
wood and lunfxber, there, having been no 
play adled in it thefe four years. The 
fervant told me bis mader was feventy* 
eight, but very well, " II travaiUe^ faid 
he ** pendant dix heures chaque jour*^^ He 
ftudies ten hours every day ; writes ;con<- 
flantly without fpedacles^ and walks out 
with only a domeftic, often a mile or 
two—*'* Et la * viohy la has /—and fee, 
yonder where he is. 

He was going to hjs workmen. My 

heart leaped at the fight of fo cxtraordir 

nary 
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fiary a man. He had juft then quitte^. 
his garden, and was cro^ng the cour| 
before his houfe. Seeing my chaife^ and 
me on the point of mounting it, he made 
a fign to his fervant, who Had been my 
Cicerone^ to go to him, in order, I fuppofe^ 
to enquire who I was. After they had 
exchanged a few words together, he ap-; 
proached the place where I ftopd, motion- 
lefs, in order to contemplate his perfon 
as much as I could when his eyes were 
turned from me; but on feein? him 
move towards me, I found myfelf drawn 
by fome irrefiftibie power towards him } 
and, without knowing what I did, I in« 
feniibly met him half way. 

It is not eafy to conceive it poflible for 
for life to fubfift in a form fo nearly 
compofed of mere fkin and bone, as thai( 
of M. de Voltaire. He complained of 
decrepitude^ and faid, he fuppofed I 
was curious to form an idea of the fi- 
gure of one walking after death. How- 
ever his ey$s and whole countenance are 
6 ftiH 
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ftUl full of fire; and though fo emacH' 
ited, a more lively expreflion cannot be 
imagined. 

He enquired after Engli(h news^ and 
obferved that poetical fquabblea had 
given way to political ones ; but feeofied 
to think the fpirit of oppofition as ne« 
ce£ary in poetrf as in politics. ^ Les 
qwrellis Sduteurs font pour le bien de Id 
tittSraturCf cmme Jans un governement tibre 
les querelles des grands, et les clameurs dis 
petit s font necejfaires a la liberti^'* And 

addedi ^' When eritics are filent, it does 

• • , 

not fo inuch prove the age to be correA, 

• • • • * 

as dull/' He enquired what poets we had 
how i I told him that we had Mafon and 
Gray. They write but little^ faid hcy 
and you feem to iiave titi 6he who lords 
it over the reft like Dryden^ Pope, and | 
^wift. I told him that it was one of 

* Difputei among authors are of uk to Ilteta** 
tore ; as the quarels of the great, and the cla- 
mours of the little, in a free government, are necef<* 
fery to liberty^ 

the 
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the inconveniencies of peribdicdl jonf*^ 
nalsy however well executed^ thit they 
often filenced modeft men of genius^ 
while impudent blockheads were impe- 
netrable, and unable to feel the critic*a 

■ • 

fcourge : that Mr. Gray and Mr. Mafon 
bad both been illiberally treated by me- 
chanical critics, even in news-papers i 
and added, that modefly and love of 
quiet feemed in thefe gentlemen to have 
got the better evfcn of their love of 
fame. 

During this converfation, we ap<* 
proached the buildings that he was cori-^ 
ilrudting near the road to his chateau. 
Thefe, faid he, pointing to them, are 
the mofl innocent^ and, perhaps, the 
mod ufeful of all my works. I obferved 
that he had other works, which were 
of far more extenfive ufe, and would be 
much more durable than thofe. He was 
fo obliging as to ihew me feveral farm- 
houfes that he had built, and the plans 
of others ; after which I took my leave, 

for 
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for fear of breaking in upon his timci 
being unwilling to rob the public of 
things fo precious ^s the 'few remain- 
ing moments of this great and uAiverfat 
genius. 

TURIN. 

At the firft entrance into Itaty» if the 
entertainment were as good as at Rome 
or Naples^ travellers would be inclined 
to ftop (hort ; biit they fihd the curiofi- 
ties, both of art an4 nature, flill more 
tidmeroua and intereiling the nearer they 
Approach thofe capitals. 

Turin is, however^ a very beautiful 
city, though inferior perhaps to many 
others of Italy in antiquities, natutftl 
curioiities, and in the number of its 
artifts. 

The language here is half French and 
half Italian, but both corrupted, l^his 
cannot be applied to the mufic, which 
is pure Italiaa, and Turin has produced 
a Giardinii there are like wife at prefent 
in this city the famous Dilettante, Count 

7 Bene- 
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^eneventb; k great performer on: thef 
violin, and a good compofer ; the tw6 
BezozziSf and Pugnani ; all, 'except thei 
Count, in the fervice of the King of 
Sardinia. Their falary is hot much above 
eighty guineas a year each, for attending 
the chapel ro^al i Sut theft the fei'Vice is 
made very eafy to them, as they only 
perform foloi there^ and thofe juft when 
they pleafe. The Maejira di Capella is 
Don Quirico Oafparini. . In the chapel 
there is commonly a fymphony played 
every morning,* between eleven and 
twelve o'clock, by the king's band, which 
is divtdtd into three ofchtftras, and 
placed in three diiferent galleries; and 
though far feparated from each other, the 
performers know their tnifinefs fo well 
that there is no want of a perfon to beat 
time, as in the opera and Concert Sfirituel 
at Paris, the king, the royal family/ 
and the whole city feem very conftant iik 
their attendance at mafs ^ and on edm^ 
mon days all their devotioa is filentl^ 

per* 
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fitCixmi^ at the Meji Baja, during 
the fymphony*. On fc&ivsds Sigmr 
Pugmtni piays a ibid, or the Bezozzis 
a duetj and fbmetunes motets are per- 
formed with voices. The organ is in thei 
gallery which faces the king, aild in 
this {lands the principal firft vioHo^ 

The ferious opera begins here the fixth 
of January^ the king's name'^day, and 
Continues every day, except Friday, till 
Iient> aed this i^ caUed the Carniva/. 

Sigiior Ottani^ \frho performs in this 
cpera^. hds an eircellerit tenor V5>ice, fing^ 
with tafte^ and in a plea&ng naaaner^ 
He favoured tnt with two ot three airs, 
in diHferent ftylei, which difcovered him 
to be a mafter of his profeilion* He 
likewife paints Well, in the manner of 
Claude Lorrain and Du Verhet^ and w 

^ The morning fefvice of the church here is 
trailed MtJ/a Baffij when the prieft performs it in a 
voice fo little louder than a whifper, that it cannot 
be heard through the infirun^ents, 

JP jfbme- 
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fonietimes employed as a painter by his 
Sardinian majefiy. 

In October a company of burletta per- 
formers comes hither, and remains till 
Chriftmas, at the little theatre, where 
there is, during fummer, a company of 
luffb coniedians, which exhibits every 
night, except Friday, • una farfa fatta da 
ridere, and an intermezzo in mtifica a q.uat^ 
tro voci^. This continues till the bur- 
lettas begin. I went thither the evening 
after my arrival ; there was not much 
company ; the boxes, or palchetti, are all 
engaged by the year, fa that ftrangers 
have no place but in the pit ; which, 
however, ig^^fat more comfortable than 
the parterre^ or pit, at Paris, where the 
company (land the whole time; and even 
than that at London, where they are 
much crowded; but there are backs to 
the benches in this theatre, which are 

♦ A farce to laugh at, and a mufical interlude 
for four voices^ 

of 
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bF double ufe, as they keep off thtf 

« 

trowd ' behind, and fupport thofe who 

fill them. 

• • • 

This theatre is not fb large as that at 
Lyons, but pretty, and capable of hold- 
ihg much company : it is of an obldng 
form, with the corners rounded ofF. 
There are no galleries in it, but then 
there are five rows of boxes, one above 
another, twenty-four in each row ; and 
each box will contain fix perfons, amount- 
ing in all to feven hundred and twenty ; 
there is one ftage-box only on each fide. 

The farce was truly what it promiTed, 
except the laughing part, as it did not 
produce that efFedt. The intermezzo was 
not bad; the mufic pretty, but old; the 
finging very indifferent, for Italy, though 
it would have been very good in France* 
However, it is but juft to fay, that as dra- 
mas, the French comic operas have 
greatly the advantage over the Italian ^ 
take away the mufic from the French, 

F % and 
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and they would be flill pretty comedies ; 
but, without muficj the Italian wo^ld be 
infupportable* 

There were four charafters iir the bur- 
letta of to-night ; the two girls were juflr 
not offenfive. Of the men fo much can- 
not be faid : none of them would have 
pleaied in London*; and the Italians 
themfelves hold theie performances in no 
very high eftimation :. they talk the whole 
time, and feldom attend to any thing but 
one or two favourite aips^ daring the 
whole piece* : the only two that were 
applauded were encored ;. znd I ooferved^ 
that the performer does not take it as fucb 
a great favour to be applauded here as in 
England; where,, whenever a hand is 
moved, all illufion is deftroyed by a> 
bow or a curtfey from the performer^ 

* I {^all have frequent occafion to mentioh* 
the noife and inattention ar the mufical exhibitionsr 
in Italy ; but mufic there is cheap and common, 
whereas in England it is a coftly exotic^ and more- 
highly prized* 

who. 
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^o is a king, a queens or fome great 
pcrfonagc, ufually going off the ftagc ia 
diftrefsj or during the emotions of fonie 
flrong pafHon. If Mr. Garrick, in fome 
of his principal chara43ers9 was to fub- 
xnit to fuch a homiliating praftice^ it 
would furely be at the expence of the 
audience; who would every inflant be 
toldi that it was not Lear» Richard, or 
Macbeth whom they faw before them^ 
'J)Bt Garrick^ 

JFriJay^ July 13. This morning I vifited 
the two Signor Bezozzis, whofe talents 
are well known to all travellers of tafle 
in mufic* Their long and uninterrupted 
regard for each other is as remarkable as 
their performance. They are brothers ; 
the eldeft fevcnty, and the youngeft up- 
wards of fixty. They have fo much of 
the Idem velle et idem nolle about them, 
that they have ever lived together in the 
utmofi harmony and affedtion ; carrying 

stbcir fimilarity of tafte to their very drefs, 

F 3 which 
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tvhich is the fame in every particular, 
even to buttons and buckles. They are 
bachelors, and have lived fo long, and in 
fo friendly a manner together, that it is 
thought here, whenever one of them dies, 
the other will ngt long furvive him. 

My introdudion to thefe eminent per- ' 
formers was eafy and agreeable, having 
been favoured with a letter to then) 
fropi Mr, Giardipi, who had been fo kind 
as to fave me the confuiion of afking 
them to play upon fo fhort an acquain- 
tance, by telling them, in his letter, how 
much they would oblige pie by fucb a 
favour. ' The eldeft plays the hautbois, 
znd the youngeft the baflbon, which in- 
ilrument continues the fcale of the haut- 
bois, and is its true bafe* 

The compolitions of thefe excellent 
muficians generally confift of fcledl and 
detached paflages, yet fo elaborately fi*- 
ni(hed, that, like felefl thoughts or 
maxims in literature, each is not a frag- 
Iftent, but a whole ; thefe pieces ar^ in 4 

pccn- 
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peculiar manner adapted to difplay the 
powers of the performers ; but it is diffi- 
cult to defcribe their ftyle of playing. 
Their compofitions when printed^ give 
but an imperfedi idea of it. So much 
expreffion ! fuch delicacy ! fuch a pcrfedl 
acquiefcence and agreement together, 
that many of the paflagcs feem heart-felt 
fighs, breathed through the fame reed. 
No brilliancy of execution is aimed at, 
all are notes of meaning. The imitations 
are exad ; the melody ^s pretty equally 
diflributed between the two inftruments ; 
each fortCi piano^ crefcendo, difpinuendo^ 
and appoggiatura, is obferved with* ^ a 
minute exadnefs, which could be at- 
tained only by fuch a long refidcnce and 
ftudy together. 

The eldeft brother has loft his under 
front teeth, and complained of age; and 
it is natural tofuppofe that ih eperform- 
ance of each has been better; however, 
to me, who heard them now for the firft 
time, it was charming. If there is any 

F 4 defeft 
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de{fi6t in fb exquifite a performance, i\ 
arifes from the equal perfeStion of the 
f'uoQ parts \ whjich diftradis the atteotion, 
and renders it impoflible to li^en to botb^ 
when hoth have diilimilai: ine)odie9 
equally pleaiing. 

They were born at Parmai and have 
^een upwards of forty years in the fervico 
of his Sardinian majefty^ without ever 
quitting Italy, except iQ one fiiort excurr 
^on to Paris J or even Turin, but for 
that journey, and one to v|fit the place 
f»f their nativity. They are fober, regular 
perfonSi and are in cafy circumftancesj^^ 
})ave a town and country houfe^ in the 
former are many good pi<ftures, particu- 
larly a very £ne one of (^odpvico Cjir«r 
racci, of whofe works but few are to b^ 
founds except at Pologna. 

After this viiit I hear4 a full piece per- 
formed at the king's chapel, and theq 
went to fee the great opcr^-houfc, which 
is reckoned one of the fined in Europe. 
I( is very large and elegant i the machi? 

ncry 
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liery 4od decaraiions are magnificent, i 
vrad carricfi into cftrj part of it, even to 
iht trior's work- (hop. Hei% are fix row9 
of boxes above the pit^ both larger and 
deeper than tbofir of the other theatre; 
the king is at^ the chief expence of this 
opera. Thofe. who have boxes for the 
leafbnj pay, in a kind of fees only, two 
or three guineas; money at the' door 
being only taken for fitting in the pit. 

The itinerant muficians, Anglici, bal« 
lad-fingers, and fidlers, at Torin perforn^ 
^n (oncert. A band of this kind came to 
the HStei^ la bonne femme^ where I lodged, 
confiiling of two voices, two violins, a 
guitar, and bafe, bad enough indeed, 
though far above ^our fcrapers. The 
Angers, who were girls, furig ducts very 
well in tune, accompanied by the whble 
]3and. The fame people at night per- 
formed on a ftage in the grande place or 
fquare, where they fold their ballads as 
pur quack doQors do their noflrums, but 
ivjth far Icfs injury to fociety. In an- 
other 
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Other part of the fquare^ on a different 
(lage, a man and woman fung Venetian 
ballads, in two parts, very agreeably, 
accompanied by a dulcimer. 

Upon enquiry, I found, that the va- 
grant muficians of Italy are, for the moft 
part, Venetians : they' ramble from place 
to place in bands of four or five, and 
commonly perform together on a flage, 
in the fame manner as at Turin. 

« 
Saturday 14. Signor Pugnani played a 

concerto this morning at the king's cha- 
pel, which was crowded on the occaiion. 
It is an elegant rotund, built of black 
marble, and happily conftrudted for 
mufic, being very high, and terminated 
by a dome. I need fay nothing of 
the performance of Signor Pugnani, his 
talents being too well known in Eng- 
land to require it. I (hall only obfcrve, 
that he did not appear to exert him- 
felf : and it is not to be wondered at, 
as neither his Sardinian majefty, nor any 

one 
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one of the numerous royal family, feem 
at prefent, to pay much attention to 
jnufic. However, one of the princeffcs 
is faid to be a good mufician herfelf, and 
the duchefs of Savoy, a daughter of Phi- 
lip the Vth of Spain, was many years a 
pupil to Farinelli. But there is now a 
gloomy famenefs at this courts in the 
daily repetition of flate parade and prayer, 
which renders Turin a dull refidence to 
ilrangers, except during the carnival. 

Signor Baretti, of this place, in confe- 
quence of a letter from his brother in 
London, received me very politely, and 
took great pains to be ufeful to we while 
I remained at Turin ; he introduced me 
to Fadre Beccaria^ for whom, at firft 
fight, I conceived the higheft regard and 
veneration. 

Father Beccaria is not above forty ; 
with a large and noble figure, he has 
fomething open, natural, intelligent, 
and benevolent in his countenance, that 
immediately captivates* We had much 

con- 
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converfation concerning clciSricIty, Dr. 
Franklin, Dr. Prieftley, and others. He 
was pleafed to make me a prefent, find^ 
ing me an amateur, (which fhould be al- 
ways tranflatcd a ^aA^ier) of his laft 
book*, and the iyllabus of ^ Memoire 
he lately fcnt to our Royal Society. 
He likewife wrpte in my tablets a re- 
commendatory note to Signora Laura 
Baffi, the famous dottorejfa^ and profef-^ 
for of natural philofbphy in the univer-^ 
fity of Bologna; recommended to me 
fome books, and was ib kind, and with 
a manner fo truly fimple, that I fliall for 
ever remember this vifit with pleafure^ 
Mr. Martin, the banker here, came after 
me to Padre B^caria's i and this great 
mathematician is fo little acquainted 
with worldly concerns, efpccially money- 
matters, that he was quite aflonifhed and 
pleafed at the ingenuity and novelty of a 

* Experimental atque ObJirvationeSj quibus EUSfri'^ 
eitas vindex laU cofijiituitur atque explicatur. Taurin ; 
1769. 

letter 
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letter of credit. Mr. Martin defiring td 
look at mine, in his prefence^ in order 
to know bow he mighc fend my letters 
after me, the good f^uher could hardly 
comprehend how this letter could he 
argent comptantfXe^iy money throughout 
Italy. 

He charged me with complimenti to 
Padre Bofco^kh at Milan, and Fadre Mar^ 
tftd at Bologna \ and I left my new ac* 
quaintance, impre0ed with the higheA 
refpeA and afie£tion for him. X muft juifc 
mention on^ particular more relative to 
this great and good mao^ which, I had 
from Signor Baretti; that he, through 
choice, lives up dx pair of flairs, in his 
obfervatory, and among his machines,, 
and mathematical ioitruments i and thera 
does every thing for himfelf, even to 
jiiaking his bed, and drefling his dinuer» 

I vifited the Univerfityy or royal library 
here, where there are fifty thoufand vo- 
lumes, and many manufcripts, the cata- 
logue of which fills two volumes in 

folio. 
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tolio. The accefs to thcfe books is eafyv 
both before and after dinner, every day^ 
holidays excepted. 1 was very politely 
treated there, on Signor Baretti's accounf, 
by Signor Grela, the diftributer of the 
books, who fhewed mc feveral of the 
moft ancient MSS. 

Among my mufical enquiries at Turin, 
David Rizio was not forgotten ; who 
having been a native of this city, and his 
father a mufician here, I thought it like- 
ly, if I could find any mufic compofed by 
cither of them, or by their cotempora- 
ries, that it would determine the long 
difputed queftion, whether David Rizio 
was author of the Scots melodies attri- 
buted to him*. 

In my journey from Turin to Milan, 
I flopped a little while at Vercelli; which 
is a large town, faid to contain twenty 
thoufand inhabitants ; where I met with 

* The iffue of this enquiry will be related in 
the Hidory of Mufic, 

a book 


a book on the fubjed of mufic, and witli 
its author. Sign or Carlo Geo. Teftori, 
with whom I had the jpleafure of con- 
verfing. 

MILAN. 

In this city, which is very large and 
populous, muiic is much * cultivated. 
Signor Battifta San Martini is organift of 
two or three churches here; I had a let- 
ter to him from Signor Giardini, whick 
procured me a very agreeable reception. 
He is brother to the famous Martini of 
i»ondon, who fo long delighted us with 
his performance on the hautbois, as weU 
as by his compoGtions. The mufic 
of Signor Batti(la San Martini of Milan 
is well known in England. 

But what I was mod curious after here» 
was the Ambrofian Chant or church fer-- 
vice, which is peculiar to Milan, after 
the manner inftituted by St. Ambrofe, 
two hundred years before the Roman, 
or that of St. Gregory. 

At 
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AtihcDuomo, or great churchy whk&/ 
;a &zCf is fuperior to every Gothic firuc^^ 
ture in Italy, znd faid to be nearly ^equal 
in magnitude to St. Peter's at Rooae^ 
there are two large organs, one on each 
fide the choir. On feftivals there are 
oratorios, a due cotu for two choirs, and 
tliea both organs ar« ufed ; on common 
^ys only one. There are two organifts ^ 
M. J. Bach, before his arrival in Enrgland,^ 
was one of them i at prefent tlie firft or^^ 
ganlft is Signor G. Corbeli i he is rec« 
koned a very able man m his profeffion > 
I heard him play feverai times, in a maP- 
terly gr^e ftylo, trnttdt to the place an4 
inflrument^ 

Friday^ jufy 1 7. After hearing the 
iervice chanted in the Ambrofian manner^ 
peculiar to this place, I was introduced to 
Signor Gianandrea Fioroni, M^efiro (diCa- 
pel/a at the great church, who invited m^ 
into the orchcftra, (hewed me the fcr^^ 
vices which were juft going to be fung^ 

printed 
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printed in a verv large note, on wood, 
in four parts^ the cantus and tenor on 
the left fide^ and altus et bajfus on the 
right, without bats. Out of this one 
bgok, after the tone was given by the 
organift, the whole four part^ were 
fling without the' organ. There was one 
boy, and three caftrati for iht foprano 
and contralto^ with two tenors and two 
bafes, tinder the direction of Signor Fio- 
roni, who beat the time, and now and 
then fung. Thefc fer vices were com- 
pofed about ctne hundred and fifty years 
.ago, by a Maejira di Capella of the Dao^ 
mo, and are much in the flile o£^6ur fer- 
vices of that tin^e, confiding of good 
harmony, ingenious points and contriv* 
ances, but no melody. 

From hence I went home with Signer 
Fioroni, who was fo obliging as. to ihew 
me all his mufical curiofitie$, he had be- 
fore done me the favour to (hew me thofc 
in the Sacrijlia, and he now played over 
and fung to me a whole oratorio of his o\y n 

G com- 
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'compcrfrtion. He lilwwife fiivoarcd ttic 
^ivith axdpy of one of his own fcrvicfeB, 
in eight partS| in fcore, for two choi^, 
which I begged of him> with the defigh 
to publffh it, in order to convince the 
world, that, though the theatrical ftilc 
md that of the church are how ittuch 
fhfc fandte, in itaJy, Whtn inftruments and 
^ddkidnal fingers are ertiployed, yet the 
ancient grave ftile is ttbt wholly loft. 

Piccini had becfn at Milan this year, 

-during the carnival, for which he com- 

pofed.a ferious op^tB. The principal 

•fingers ivcrc, firft itaah, 8ignor Aprile ; 

firft woman, Signora Piccinclli; and the 

two principal dancfers wdreTV^. and Mad. 

Pic. 

After the carnival he cotnpofed a bur- 
letta, called // Regno fte//aLuna, for the 
perfotthers, who wete ftill here, Piccini 
had been gone from hence but a little 

while before my arrival. 

There is no ferious opera at Milan but 

in carnival time. The firft burletta I 

heard 


^ciri thtrty was Ujim^e Artipami 
\K began at eighty and wa6 not over iUl 
iwfelve o'clock ! the mti(lt> v^hicl* bad 
pretty things iii it^ was by Signor FJoriafio 
<lkkfman) in the fervice of the emperor, 
who played the harpfichord. The^ werfe 
in it feveii chatddeF6> all pretty wcH don^e, 
but no one very wcll^ as to fiogmg. 

Tbc dance in this opera was very en^^ 
Pertaining 5 there was an infinite {i^um* 
4>er of principals ^nd ifigurer^ ,employ^ 
in it^ beiides two Jixkatcru Signer an^ 
^gnora Palecini^ who gained xnoire ap>- 
cplaufe than all the reft; indeed their 
activity was very ibrprifing : there were 
two others^ who danced aW Inglefe^ and 
there was a French /^i/^^£^r in this bur?- 
1etta> whpfe finging was to he French: 
hut their imitations here are fuch as ^urs 
in London, when we ace to take o^ .the 
Italians ; that is to fay^ abQ\it as like as.9 
tniferahle fign*^poft, called the King or 
Queen's head» . t^fually is to George th^ 
Thirds or Qaeen Charlotte : one i$ ippre 
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inclined to laugh at than with fuich mi« 
mics. In this dance the ftage was illa- 
minated in a mof): fplendid, andj, to me» 
new manner, with lampiont coloriti/pt 
coloured lamps, which had a, very pretty 
efFeft ; the front fcene and ceiling, as 
well as the fides, had an infinite number 
of thefe latnps. 

The theatre here is very large and 
fp.lendid ; . it has five rows of boxes oa 
each fide, one hundred in each row ; and 
parallel to thcfe runs a broad gallery round 
the houfe,* as ah avenue to every row of 
boxes : each box will contain fix perfons, 
"who fit at the fides, facing each other.; 
fome.of the front«boxes will conveniently 
contain ten* Acrofs the gallery of com- 
munication is a complete room to every 
box, with a fire-place in it, and all con- 
veniencies for refrefhments and cards. In 
the fourth row is a pharo table, on each 
fide the houfe, which is ufed during the 
performance of the opera.* There is in 
front a very large box, as big as a com- 
' - mort 
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mon London dining-room, fct apart for 
the Duke of Modcna, governoi of Mi- 
lan, and iht, Prtncipeffa Eredit fria^ his 
daughter, who were both there. The 
noife here during the performance was 
abominable, except while two or three 
airs and a duet were finging, with which 
Cfvery one was in raptures: at the end of 
the duet, the applaufe continued with 
unremitting violence tilL the performers 
returned to fing it again, which is here 
the way of encoring a favourite air. The 
iirft violin was played by Lucchini: the 
band is very numerous, and orcheftra 
large in proportion to the fize of the 
theatre, which is much bigger than the 
great opera-houfe. at Turin. In the 
higheft ftory the people fit in front; and 
thofe for whom there are no feats, ftand 
behind in the gallery : all the boxes 
here are appropriated for the feafon, as at 
Turin. Between the adts the company 
from the pit come up flairs, and walk 
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ab^Kt tht galleries. There was only one 
dance, but that very long. 

It is not the EogHfii gebiuis to be 
fatisfied with their -preierit condition 
er poileffions, or elfc, lipon the whole, 
one may venture to pronounce, thatfnch 
a comic opera as that of laft winter in 
London^ might have contented them; 
which, on the fideof finging, was great- 
ly fiipcHor to this ; nOr did I meetjj 
throughout Italy^ with three fuch per- 
it>fmers^ at leaft on the fan^e ftage, a$ 
Signor Lovatini, Signpr Morigi, ahd 
Sigtnofa Guadagni. 

The opera here is carried on by thirty 
noblemen, who fubfcribe iixty fequins 
each, for which every fubfcriber has a 
box ♦ ; the reft of the boxes arc let for . 
the year at fifty fequins la prima fila^ or 
firft row^ forty the fecond, thirty the 
third, and in proportion for the reft. The 

, * A fequin is a gold coin, current all over 
luly, equal in value to about idne ftillings 
and ivL. pence Englifh. 
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cbance nwj^ey oaty ftrifcR fr(^?n th^ pit; and 
upper ftatfij in thj? pigeon-holes or PzV-, 

cionaja : they perform every nigh^ except 

« 

Fr^?y«. ^ 


Wtdnefday i8. I went this mprnin^, 
Co:r the fir ft time^ to the Ambrofian I^i-^ 
brary^ which^ in $ze^ appea,rs but dimi- 
nutive, after r9adi;ig ike accounts given of 
it in hool^s of travels, and after having feea, 
ih^ Bibliotheque du Ri^izX Paris, >yhich isji 
fit .leaft, tentim^s a«: big; there is, iq 
fad> but one large room filled with 
priatod booj^;, 9nd two fmall ones foe 
preach literature, printed and MS, then 
a EQom full of copies only, of the bqjfl aa*« 
cieot ftatues at Rome and Flofence ; and, 
Iftftly, a large hall or faloon, full indeed 
of wonderful performances of the grcat-j 
eft painters ; among thefe are many inef^ 
timable works of Leonardo da Vinci, and 
jean Breugel, of Antwerp, the high fi- 
piiher, whofe four elements in this collcc- 
t|oo fire iai4 to have coil him his fight. 
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• There is an admirable portrait in thcr 
collcdion, by this painter, of the or-* 
ganift Merula*. 

Upon my enquiring for the catalogue 
of MS>\ I was told it was not ufual to 
Ihew it, but I might fee any one in the 
colledtion, if I would afk for it by namei 
but I new no morb the name than the 
contents: I was in queft of newexift- 
cnces, new literary beings, unpolluted 
by profane compilers artd printers. And, 
upon explaining my errand to 'Milan, 
and faying it was chiefly to afcertain the 
time of eftablifhing the Ambrofian Chant 
in that church, I was told by the Cujiode^ 
that Padre Martini had made the fame 
enquiries, but without fuccefs ; and that 
it fcemed as if this chant had been given 
to St. Ambrofe by the writers of his life, 
one after the other, without fufficient 
proof. This was rather difcouraging ; 
however I did not, as yet, give up the 

* Claudius Merulus, as the Germans called him, 
was of Antwerp, and flouri(hcd in the fixteenth 
ccoturj. 
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point ; and I afterwards found more ]fa* 
vour in the fight of the librarian^. As 
yet I had not delivered my letters to thofe 
perfons^ whofe countenance^ in my fo» 
ture vifits, procured me every fatisfadtion 
which this library could a0brd. 

A gentleman of Parma^ with whom 
I had travelled from Paris, having a 
letter from M. Meflier to Padre Bof-* 
covichy giving him an account of a new 
comet which he had difcovered on the 
eleventh of June, I had the pleafure of 
accompanying my friend in his vifit to 
this father at the Jcfuits College, who 
received us both with great courtely ; and 
being told that I was an Engliihman, 
9 lover of the fciences, and lambitious 
of feeing fo celebrated a man, he -ad- 
dreiTed himfelf to me in ^ particular 

manner. 

He had feveral young (Indents of qua- 
lity with him, and faid he expcded that 
rnorning three perfons of diftinfiion to 
fee his inftruments, and invited me to be 

of 
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of- the parly ^ } gladly accepted thepro^ 
pofal, and he imoKdiately hegao ta (hew 
aqd explain to ate tbc CooflrudlQn and 
ufe of feveral loachioes a(>d CQPtrivances 

which he hjd ioYcnted for making optir 

cal experiments^ before th^ arrival oJT 
the SignorSf who werfi a Knight pf Malta* 
a nephew of Pope Bencdia XI V, and 
another Cavalifre. 

He then went on^ and furprifed and 
delighted qs aU very much* particularly 
with his Stet Sol, hy which he can fi^c 
the fun's rays* pafling through an aper-r 
ture or a priftp^ to any part of the oppQ<« 
fite wall he pleafes : he like wife fepar 
rates and fixes any of the prifmatic co* 
lours of the rays. Shewed us a inethod 
of forniing an aquatic prifm^ and the ef-r 
fedls of joining different lenfes, all e3{- 
tremely plain and ingenious. He has 
publi(hed a L^tin differts^tion on thcfe 
matters at Vienna. Then we afcended 
to different obfcrvatories, where I found 
his inflruments mounted in fo ingeni- 
ous 
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pus and fa convenieat a manner, as to 
give me ihe utmpft pleafure. 

He wa$ fo polite as to addrefs hlmfelf 
to me always in French, as I had at firfl: 
accofled hini in that language, and in 
ivhich I was at this time much more at 
my eaie than in Italian. M. M effier had 
told him the comet had very little mo- 
tion, being ilmoA ilationary ; but Pa- 
dre BofcQvich afterwards found it fo ra- 
pid as to move fifty degrees in a day. 
Mais la comete^ Monfieur^ lui dis-je, ou 
^ elle d prefent ? — jiyec le foleil, elle tjt 


mariee. 


The late Duke of iPork made him a 
prefcnt of one of Short's twelve-inch re- 
flcdors, of twenty-guineas price; but 
he has an acromatic one, by the fame 
maker, which coil one hundred. The 
expence of his obieryatory, which is 
defrayed by himfelf, mud hav^ been 
enormous. He is univerfity profe£- 
for at P4viat w^f^^ ^^ ^ ipends his 
winters* 

If 
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If any new difcovcries arc to be made 
in aftronomy, they may be expeded from 
this learned Jefuit ; whofe attention to 
optical experiments for the improvement 
of glafles, upon which fo much depends; 
and whofe great number of admirable 
inftruments of all forts, joined to the ex- 
cellence of the climate, and the wonder- 
ful fagacity he has difcovercd in the con- 
ftriidtion of his obfcrvatory and machines, 
form a concurrence of favourable cir- 
cumftanccs, not eafily to be found elfe- 
wherc* 

He complained very much of the fi- 
lencc of the Englifli aftronomers, who 
anfwer none of his letters. He was 
feven months in England, and during 
that time was very much with Mr. M'af-' 
kaline, * Dr. Shepherd, Dr, Bcvis, and 
Dr. Maty, with whom he hoped to keep* 
up acorrefpondence. He had, indeed, 
lately received from Mr. Profcflbr M'af- 
kaline the laft Nautical Almanack, with 
Mayer's Lunar Tables, who gave him 
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hopes of reviving their literary inter* 
courfe. 

« 

He is a tall, ftrong built man> up- 
wards of fixty, of a very agreeable ad- 
drefs. He was^refafed admiflion into 
the French academy, when at Paris^ 
though a member, by the parliament, 
on account of bis being a Jefuit ; but if 
all Jefuits were like this father, making 
ufe only of fuperior learning and intel- 
lefts for the advancement of fcience, and 
the happinefs of mankind, one would 
have wi(hed this fociety to be as durable 
as the world. As it is, it feems ^% if 
equity required that fome xlifcrimination 
fhould be made in condemning the Je«- 
fuits; for though good policy may re* 
quire a diflblution of their order, yet hu« 
manity certainly n^akes one wifli to pre- 
ferve the old, the infirm, and the inno*^ 
cent, from the general wreck and deftruc* 
lion due only to the guilty. 

The fecond opera which I heard here 
wras La Lmjondara Jiftuta^ a Pafticcio^ 
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'with a large portion of ^ccini^s zin iH 
it. Garibaldi/ the firft man, had a better 
part in this burlel-ta than in the firft, and 
ivtng very well. He has a pkafing voice^ 
ttnd much tafteand expreffion^ was en«- 
cof edy WAi ItaKana'^ 'two w three tim^. 
One of the Baglioni ^fX^anza lings bet* 
ter than the two others^ and bad moire 
40 do. Caratoli diverted the people at 
Milan very much by his adion and hu^ . 
tnour, fhough Joctfl, and what would 
not i^leafe in England: the dance was 
the fame as that which I had Teen be- 
fore. 

A private concert in Italy is trailed an 
nccademia ; the iirft I went to was corn** 
pofed entirely oi dilettanti ^ il padront^ or 
the mailer of the houfct played the firft 
violin, and had a very powerful hand t 
there were twelve or fourteen performers, 
among whom were, ieveral good violins j 
there were likewife two German flutes^ 

* ^* There are iixfifters of that tiame, all fingers, 
three of them wece at Milan : 'tis a fiologneiji 
family. 
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« violoncello, and Tmall doul4e bale i tbey^ 
execttted, rcafooably well^ -ftvctdl of our 
Bach's fymphofiics, diiFerent firom thofe 
printed in England : all the muiic here is 
in MS. But what I liked moft was the 
Vocal part by /a Padrona deHa Cafo^ or 
4a<iy of the houfe ; fte had an agreeable 
well-toned voice, a good ihalce, the 
Tight ibrt of tade and ^xpreffion, and 
fling fitting down> with the paper oil 
the cotranon inftrumental defk> wholly 
without affedation, feveral pretty airs of 
Traetjta. 

Upon the whole, this concert was 
^much upon a level with our own private 
concerts among gentlemen in England, 
the performers were fometimes in and 
fometimes out ; in general^ howewr^ 
the inuiic was rather better chofcn, the 
execution more brilliant and full of fire^ 
and the finging much nearer perfc^ion 
than we- can often boaft on fuch occa*' 
iions ; not» indeed, in point of voice or 
execution, for in refpcift to thefc our fe- 
8 males 
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males are^ at leaft, equal to our neigl> 
hours, but in the portamento or diredion 
of the voice, in exprejflion and in dif- 
cretion *• 

The fame day, Friday, July 20, there 
was mufic at three different churches ; I 
wiflied to be at them all during the per- 
formances, but it was impoffible to be 
prefent at more than two of them ; the 
firft of , which was in the morning, at the 
church of Santa Maria Secreta i it was a 
Mejfa, in mufica^ by Signor Monza, and 
under his dircdlion : his brother played 
the principal violoncello, with much fa-» 
cility of execution, but neither in tone 

♦ It IS humbly hoped that my fair country* 
wo.r.eti will not take offence at the ufe qf the word 
difcrethnj as its acceptation ^ere is wholly confined 
to muAc, in which the lotre for what is commonly 
called gracing^ is carried to fuch a pitch of indifcre^^ 
tioft, as frequently to change paflages from good to 
bad, and from bad to worfe. A little paint may 
«mbellifh an ordinary face, though a great deal 
would render it hideous ; but true beauty is furely 
beft in its natural ftate. 
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feor tafte very pleading. The firll violitl 
Was played by Sigrtor Lucchini, who leads 
lit the burlelta ; thiere were two or three 
tajifati among thefingefs. A little paltry 
organ was eredled on the occafion j there 
Was a large one in the church, but it 
ftood in a gallery, which Was too fmall 
for a band : the mufic was pretty ; long 
and ingenious introductory (yihphoniei 
to each concento, as each ^art or divifiotl 
of the nlafa is fometimes called ; and the . 
whole was in good taftc, and fpirited; 
but the organ> haiitbois, and, .fbme of 
the fiddles being bad, deflroyed the effedt 
of fevcral things that were well defignedw 
As a principal violin, Signor Lucchini is 
not of the firft clafs i there is no want of 
hand, but great want of finifliing : he 
had feveral folo parts given hini> and 
made three or four clofes^ 

The finging, though in general rather 
better than at our oratorios, was by zio 
means fo good as we often hear in 
England at the Italijia opera* As yet I 
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had met wfth no great finger fincc my 
arrival in Ualy. The hvAJopranp here 
was what we fhould call in England a 
pretty good finger, with a pretty good 
voice ; his tafte neither original nor fa« 
pcrior. The fecond finger, a contra/fa, 
had likeWife but a moderate portion of 
merit; though his voice was pleafing, 
and he never gave ofifence by the inju* 
dicious ufe of it. But, 

^< 'Tis iajing as *tis in painting, 

Macb may be right, yet much be wanting.** 

However, fuch a performance as this 
ihould not be criticifed too feverely, for 
it is heard for nothing. I fpeak as a 
traveller ; but the people of Italy, who 
contribute fo much to th« fupport of the 
church, are furely well entitled to have 
thefe treats excellent. 

TheTccond mafs which 1 heard to-day 
was compofed by Battifta 8an Martini, 
and performed under his direction at the 
church of the Carmini ; the fymphonies 
were very ingenious; and full of ihc 
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jpirit and fire peculiar to ttidt aUltlof* 
The indrumeniai parts in kin compoQ- 
tions arc well Written ; He lets hdrie oif 
the performers be long idlei and the vld* 
linsi iifpecially, 4rfe never fufFcrcd to 
flecp. It mighty hdwever, forhetimes hd 
wifhed that he wobld ride his Pi^ga/iis 
with a curb-bridle i for he fee'ms abfo^ 
lutely to run away with him. Without 
metaphor^ his mudc would pleafe mord 
if there were fewer notes, and , fewer 
aiiegros in it : but the impetiiofity of his 
genius Impels him> in his vocal compofi^^ 
tions, to run on in a fUcceffion of rapid 
movements^ which in the end fatigue 
both the performer and the hearers. 

Marchefini, whom t did not much 
like, fung the dx^Jbprano part j Cipran*^ 
di, an excellent tenor, who Was in £ng« 
land a few years ago^ and whofe caf^.of 
parts has never (ince been fo well filled^ 
fung here in a manner far fuperior to all 
the reft. The band was butindifFerent ^ 
the firfl: violin Was played by Zucche« 

Ha xini» 
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rini, who Is reckoned here a good muii-» 
cian. I find performances of this kind 
but ill attended, no people of fashion 
are ever fecn at them ; the congregation 
fecms to confift principally of the clergy, 
trades-people, mechanics, country clowns, 
and beggars, who are, for the moft part, 
very inattentive and reftlefs, feldom re- 
maining in the church during the whole 
performance, 

San Martini is Maejlro di Capella to 
half the churches in Milan, and the 
number of mafles which he has com- 
pofed is almoft infinite ; however his fire 
and invention (lill remain in their utmoft 
vigour. 

At another church vefpers were per- 
formed this evening by Monks and Nuns 
only ; I was too late in my attempt to 
hear them : however I was carried to one 
of the largeft accademia of Milan, where 
thjre were upwards of thirty performers, 
and among them feveral good ones. La 
§ignora De, an eminent performer, who 

/has 
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has fome time quitted the ftagc, fung in 
this concert; and though ilie had a 
cold, which afFcdled her voice, yet (he 
executed feVeral airs in fuch a manner 
as proved her to have the abilitfes of a 
great finger. Among thefe, befidcs two 
fongs of great compafs ; and execution, 
ihe fung an adagio with infinite tafte; 

The mafler at the harpfichord was 
Signor Scotti i two or three of Mr. Bach's 
overtures were played, and very much 
approved j and an excellent ^ne of Mar- 
tini, with a duct violin concerto of 
Raymond, a German, very well written, 
and, though difficult, well executed, by 
two performers of different powers, but 
both good in their way ; ' one an elderly 
man, with great neatncfs and delicacy' 
of tone, but feeble ; the other very 
young, with a force and fire which will* 
foon render him a very. great player; 
efpecially as to thefe requifites he joins 
expreflion : it was an admirable conteft 
between. age and youth, judgment ond 
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genius. Thefe werp all virtuofi, or pro? 
fefTors s the reft Qf the band ly^s ipaiia 
UD of dilettantu 
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Satundayi zi. It did not feen^ fbreiga 
to nay bufincfs in Italy to.vifit the Bilazza, 
^imonetta, a mile or two fron) Milan, to 
hear the famous echo, about which tra« 

• ' • ^ . * 

vellers have faid fo much, that I rather 
fufpefted exaggeration* T^is is not the 
place to enter d<:eply into the dodrine of 
reverberation ; I (hall referve the attempt 
for. another work; as to the matter of 
faft, this echo is very wonderful. The 
Simonetta palace is near no other build* 
ing ; the country all around is a dead fiat, 
and no mountains are iq fight bqt thofe 
of SwifiTerland, which are upwards of 
thirty piile; ofi^. This palace is now 
uninhabited and in ruin, but has been 
pretty ; the front is open, and fupported 
by very light doubly Ionic pillars, but the 
echo i$ only |o be heard behind the houfe, 
which, next to the garden has two wings. 

Front. 
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Gardau 

i« The be ft windovir to make the ex* 
periment at. 

2« The bed window to hear the echo, 
from. 

3. A dead wall with only wlndowa 

painted upon it, from whence the repeti*- 
tions feem to proceed. 

N0W9 though it is natural to fuppofe 
that the oppofite walls reflcA the found, 
it is not eafy to fay in what manner j ais 
the forth of the building is a very com- 
mon one, and no other of the fame con- 
ftrudtion» that I ha^e ever heard of, pro- 
duces the fame efFeds. I made e^rperi- 

« 

ments of all kinds, and in every fituation ; 
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with the voice, flow, quick ; with a 
trumpet, which a fervent who was with 
xne fpunded ; with a piflol, find a muf- 
quet, and always found, agreeable to the 
dodrine of echos, that the more quick 
and violent the percuifion of .the air was, 
the more ntimerous were the repetitions j 

which upon firing the mufquet, amount-? 

»• - 

ed to upwards of fifty, of which the 

ftrength feemed regularly to diminifli, and 

the dif^ance to become more remote. 

Such a mufical canon might be con* 

trived for one fine voice here, according 

to father Kircher's method, as would 

have ail the cffcA of two, three, and 

even four voices. One blow of a hamr 

mer produced a very good imitation of 

an ingenious and pradifed fo6tman*8 

knock at a London door, on a vifiting 

night. A fingle Aa ! became a long 

horfe*laugh ; and a forced note, or a 

found overblown in the trumpet, became 

the moft ridiculous and laughable noife 

imaginable. 

The 
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The compofers to be found at Milan 
are innumerable. I was carried to-day to 
liear tliree ladies fing, who are lifters, 
and I found at their houfe Signor Lam- 
pugnani, who is their mafter : he lives 
conftantly in this city, plays the firft 
harpfichord at the opera, in the abfence 
of the compofers, and puts together the 
pafiiccios. Thefe ladies did him great 
credit, by the manner in which they fung 
feveral fongs, duets, and trios. One of 
them performed a long, fcene in the 
Olimplade of Jomelli, which is extremely 
difficult ; the compolition is juftly ad- 
mired for the boldnefs and learning of the 
modulation, which is rechercbeCf but ex- 
preflive and pleafing : I procured a copy 
of this fcene. There was at the fame 
houfe a good performer on the violint 
Signor Pafqualini, who accompanied 
the fongs with great neatnefs and judg- 
ment. 

After this I went to the opera, where 

the audience was very mu»h difappointed ; 

Garibaldi, 
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Garibaldi^ the iirft tenor, and only good 
finger in it> among the men^ being ill. 
All his part was cut out, and ther Bari^ 
tono, in the charader of a bluftering old 
father, who was to abufe bis fon vio<« 
lei>t]y in'the firfl.fcene and fong, finding 
he had no fon there, gave a turn to the 
misfortune, which diverted the audience 
very much, and made them fubmit to 
their difappointment with a better grace 
than they would have done in England i 
for, rnftead of his fon, .he fell upon the 
prompter, who here^ as at the opera in 
England, pops his head out of a little 
trap- door on the Aage. .The audience 
were fo delighted with this attack upon 
the prompter, who is ever regarded as an 
enemy to their pleafures, that they en- 
cored the fong in which it was made* 
However, after the firft adt and the dance, 
I came away, as the lights at the opera- 
houfc here affeftcd my eyes in a very 
painful manner; and there being' no 
retribution foiTy this fulFering to-night, 

Ide- 
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} denied myfe^f t)ie n^ of the perforr 
paance, 

Sufkioff Jfdfy 22« This morning, af- 
ter hearing the Ambrofian fervice in all 
its perfe£tioni at the DuomOf I went to 
the Convert of Santa Maria ^addalena j 
I heard feyeral motets performed by the 
jiunsj it was their feaft-day. The com- 
pofition was by Signor B. S. Martini, 
who i$ Maeftro di Capeila^ and teaches to 
iing at this convent. He made me ample 
amends for the want of flow movements 
in his mafs pp Friday, by at) adagio in 
the motet of to-d^y, which was truly di- 
vine, and divinely fung by one of the 
iifters, accompanied, qn the organ only^ 
by another. 1% was by far the bcft fing- 
ing, in every refpedt, that I had heard 
fince my arrival in Italy ; where there is 
fo much, that one foqn grows faftidious. 
At my firft coming I both hungered and 
tfairfled after mufic, but I now had had 
almoft my fill j and we are more fevere 
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critics upon a full ftomach, thsin with a 
good appetite/ Several of the nuns fung> 
fomc but indifferently, but one of them 
had an excellent voice ; full, rich, fweet, 
and flexible, with a true (hake, and ex«- 
quifite expreflion; it was delightful, and 
left nothing to wi(h, but duration ! 

There is a general complaint in Eng- 
land againft loud accompaniments : and, 
if an evil there, it is doubly fuch in Italy. 
In the opera-houfe little elfe but the in* 
ftruments can be iieard, unlefs when the 
baritoni or bafe voices iing, who are able 
to contend with them; nothing but 
noife can be heard through noife ; a de- 
licate voice is fuffbcated : it feems to 
me as if the orcheftra not only played 
too loud, but that it bad too much to 
do. 

Befides the organ in this convent for 
the chorufles, there was an organ and 
harpfichord together, which was likewife 
played by one of the nuns ; and the ac- 
companiment of that inftrument alone 

with 
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Ivith the heavealy voice abovementi6ded# 
pleafed me beyond defcriptionj and not fo 
much by what It did^ as by what it did 
not do; furely one cannot hear too much 
of fuch a mellifluous voice. All the jar- 
gon of different parts, of laboured con- 
trivance^ and difEcult execution, is little 
better than an ugly mafk upon a beauti* 
ful face ; even harmony itfelf, upon fuch 
occaiions is an evil, when it becomes a 
fovereign inftead of a fubjed. 

I know this is not fpeaking like a mu^ 
fician^ but I £hall always give up the pro* 
jejjion^ when it inclines to pedantry ; and 
give way to my feelings, when they feem 
to have reafon on their fide. If a voice 
be coarfe, or otherwife difpleafing, the 
lefs it is heard the better, and then tu-« 
multuous accompaniments and artful con- 
trivances may have their ufe; but a fin« 
gle note from fuch a voice as that I heard 
this morning, penetrates deeper into the 
fouK than the fame note from the mofl 
pcrfcdt inflrument upon earth can do, 

which. 
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whichi at ht&f is but an imitatioa of 
the human voice* 

The mufic this morning was entirely 
performed by the nuns themfelves^ who 
were inviiible to the congregation i and 
though the church of the convent is open 
to the public, like a common pariih 
church, in which the priefts are in iighti 
as elfewhere, yet the refponfes are mada 
behind the altar, where the organ is 
placed. I looked in vain for that and the 
fingers, upon my firft entrance into the 
church, without knowing it belonged to 
a convent. Upon my praifing this fing- 
ing, I was told that there were fcveral 
convents here in which the nuns fing 
much better. Of this I mud own I was 
in doubt ; I could only fay that I fhould 
be very glad to hear them. And I was fo 
pleafed with this .finging, that though I 
dined with a private family, in a very fo- 
ciable and agreeable way, I ran from the 
company before the fecond courfe was 
ferved, in hopes of hearing more of it at 

the 


the fame convent i and was fo fortunate 
as to enter it juH: as the fervice was be« 
gun^ and heard the fame motet repeated 
again by the fame nan, and with double 
delight. 

The ballad*finger8 at Milan fing duets 
in the ftreets, fometimes with, and fome- 
times without inilruments, and keep very 
firm to their parts ; but though I did not 
perceive that they mounted a (lage here, 
as at Turin, yet I was told that they do 
it often in the Piazza del Duomo. 

At night, the firfl: tenor of the bur- 
letta continuing to be ill, there was an 
accademia at the theatre, inftead of an 
opera« The fingers were the fame that I 
had heard before ; they were placed on 
the (lage in much the fame manner as at 
the annual performance in London for 
the benefit Qf decayed muficians : they 
fat at tables, two and two, and when they 
fung, each got up, and advanced towards 
the audience. There were feveral opera 
overtures performed, but no folos ; inftead 
8 of 
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of them there were dances between tho 
ads of the concert. On the ftage^ behind 
the fingers, which were' fix, there flood 
fix fervants the whole titne. The Bag-* 
lioni zpptzred to more advantage to-night 
than in the opera, efpecially Clementina, 
who, in a lefs theatre, would be a very 
agreeable finger; in this all voices are 
loft. 

* 

Monday 23. This morning t went early 
with father Moiana, a very agreeable 
Dominican, to the Ambrofian Library, 
and with fome difficulty got a fight of 
two or three very ancient manufcripts re- 
lative to my purpofe, and of the pom- 
pous edition, of the fervices performed at 
the Duomo, printed in four vaft volumes 
in folio, 1619, for the ufe of that church 
only. The printing is very neat, upon 
wood, but without bars, and confequent-* 
ly not in fcore, though the parts are all 
in fight, upon oppofite p^igts i foprano and 
tenor on the firft, and alto and haffb on 
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the fecond pag& : I made feveral extrad^ 
from all thefe. 

Signor Oltrocchif the librarian, began 
to be more communicative than at firft. 
One of the moil ancient books which he 
(hewed me this morning, was a beauti- 
ful manufcript of the ninth century, and 
well preferved« It is a miflal, written 
before the time of Guido^ at lead two 
hundred years, and confequently before 
the lines ufed by that monk were in« 
vented. The notes are little more than 
accents of different kinds put over the 
hymns *• I met with a noble and 
learned clergyman here, Don Triulzi, a 
perfon very much in years, who had 
iludied thefe characters, and had formed 
fome ingenious conjcftures about them. 

The reft of this day was fpcnt in queft 
of old books, and the evening in hearing 
inufic. Chiefa and Monza feem, and are 
faid to be the two beft compofers for the 

* A fpecimen of this notation will be given in 
the General Hiftory of Mufic, 
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ilage here at prefent. Serbelloni, a con^ 
tralto cq/iratOy who was in England fome 
years ago, has had a difpenfation to be-^ 
come a priefl, and now only iings in the 
church. 

Huefday 24. This morning a folemn 
proceffion pafled through the ftreets to 
the church of St. Ambroie, to pray for 
rainj on which account the public library 
was not open, which was a great difap- 
pointment to me, being the laft day of 
my refidence in this city; but by this 
time my letters had procured me the no-* 
tice and countenance of his Excellency 
Count Firman^ the Conte Foy il Mar^ 
chefe MenafogliOf Don Francefco Carcano, 
the jiAate Bonel/i, and others ; which 
operated like magic in opening doors 
and removing difficulties; and to-day, 
upon my prefenting myfelf at the Am- 
brofian Library with the ^i^ate Bone/Ji, 
it was inftantly opened, and, indeed, for 
the firfl time, all its treafures i the moft 
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curious MSS. were now diiplayed ; a- 
mong which were ftveral books of Pe* 
trarca's and Leonardo da Vinci*s own 
hand- writing. I was likewife fhewn fc-^ 
vcral very ancient MSS. upon papyrus^ 
well preferved. In (hort, I was made 
ample amends this morning for former, 
difappointments, being carried into a 
room containing nothing but MSS. to the 
amount of fifteen thoufand volumes. 

From hence the Abate carried me to 
Fadre Sacehu a learned mufician here^ as 
to theory; he has publifhed twa very cu- 
rious books, relative to mufic, which I had 
before purchafed. He received me very 
courteoufly, and we entered deeply into 
converfation on the fubjedl of them and 
of my journey. He was fo obliging as to 
write down my direftlon, and gave me 
great encouragement to write to him, if 
on reading his books 1 met with any 
difficulties. 
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BRESCIA. 

Thurfday^ July 26. I was only one day 
in this town, but, it happening to be a 
holiday, I had the good fortune to hear a 
boy, at the church of the Jefuits delle 
GraziCf whofe voice and volubility pleafed 
me much. His name is Carlo Mofchetti. 
He is a fcholar of Pietro Pellegrino, Maef- 
tro di Capella of this church, who beat 
the time during the performance of his 
motet. This cufirato is not above fourteen 
or fifteen. He has a compafs of two 
octaves complete, from the middle C in 
the fcale, to the higheft. His voice is full, 
when he has time to throw it out ; and 
he executes fwift paEages with fuch faci« 
lity, that he is apt to be lavifh and run 
riot, and now and then is not exactly in 
tune. But there feems to be good fluff 
for a mailer to work upon i his (hake is 
good, and he promifes to be a great 
finger. There was a young countertenor, 
of whom little is to be faid;. a tenor> 
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lefs ; and a bafe that drove me out of 
the church. 

At a kind of Magdalen Hofpltal in this 
place, the women were finging and play- 
ing mod furioufly ; the mufic was in thp 
old ftile^ full of fugues upon hackneyed 
fubjefts. Thefe females do the whole 
bufinefs, upon fuch occafions, them- 
felves; play the organ, violins^ and bafes: 
the performance indeed was fo coarfe, 
that I had foon enough of it. I heard 
no organs in this town that feemed to be 
well toned, but then they are much or* 
namented, and, like the French opera, 
more calculated to pleafe the eye than 
the ear. The pipes here are never jgilt, 
though fometimes the frame an4 cafe are, 
and have not a bad effedt^ 

The theatre at Brefcia is very fplendid, 
but it is much lefs than that at Milan, 
with reipe£t to length ; the height is the 
fame. The proportion of boxes round 
each theatre is as one hundred to thirty- 
four : there are five rows in eachj fo that 
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this houfe feems much higher than that 
at Milan. The boxes are more orna- 
mented with glafTes, paintings^ front- 
cloths of velvetj or rich filks fringed ; 
and more room is allowed here in the pit« 
to each auditor^ than at Milan; every 
feat turns up, and is locked till the per- 
fon comes who has taken it; and here 
every row, and every box of each row/ 
is numbered, as in our playhoufes, when 
the pit and boxes are laid together. 

The comedy was II Saggio AmicOf the 
Prudent Friend, written by the Marchefe 
Albergati ; it was the firft which I had 
ever, feen in Italy without a Harlequin, 
Colombine, Picrro, and Dottore : it was 
Xfiort like a regular comedy than the Ita- 
lian pieces ufually are. There ^yas a va- 
let who perfonated a Milordo Inglefe in it, 
who gave away his fequins by handfuls, 
with which the audience was very much 
delighted. Some of the aftors came on 
with candles in th?ir harids; it never 
ftruck me before, but, on the English 

and 
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tifid French (lage, where this is not prac« 
tifed, probability fufFers when the tranf- 
adtions of the piece are fuppofed to hap- 
pen in the night. 

Here was a burletta in run, under the 
diredlion of Signor Leopolda Maria 
Scherli, Maeftro di Capellai the fingers 
were Giovanni Simoni, Giufeppe Fran- 
cefchini, Niccala Menichelli, Angioia 
Dotti, Geltrude Dotti, Terefa Menichel- 
li, Terefa Monti, but, for my misfortune, 
they did not perform while I was atBrefcia. 

At the fign of the Gambero or Lobfter^ 
where I lodged, and in the next room to 
mine, there was a company of opera 
fingers, who feemed all very jolly; they 
were juft come from Ruffia, where they 
had been fourteen or fifteen years. The 
principal finger among them, I found, 
upon enquiry, to be the Cajirato Luini 
Bonetto. He is faid to be dill very rich, 
though he loft in one night, at play, ten 
thoufand pounds of the money which he 
had gained con lafua virtk. He is a na- 
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tive of Brefcia ; was welcomed home by 
a band of mufic, at the inn> the night of 
his arrival and by another the night be* 
fore his and my departure, confiding of 
two violins, a mandolinci french horn, 
trumpet, and violoncello; and, though 
in the dark, they played long concertos, 
with folo parts for the mandoline. I was 
furprifed at the memory of thefe per* 
formers; in ihort, it was excellent^r^^/ 
mufic, and fuch as we are not accuf- 
tomed to; but ours is not a climate for 
ferenades. The famoys Venetian dancer. 
La Colonna, was likewife juft arrived 
from Ruflia, and in the fame houfe; they 
Wcrp all going to Venice. 

VERONA. 

There was no opefa in this city, fe« 
rious or comic, when I arrived in it, 
July 28 ; however, I was conducted to 
the famous amphitheatre, faid to have 
been built by Auguftus, or, at lead, 
about his time; perhaps by Vitruvius, 

who 
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who was not only his archited, but a na- 
tive of Verona. The infide has been 
lately repaired, and is entire: it has forty- 
fix rows of featSy of rough white marble; 
is of an oval figure^ the greateft diameter 
of the fpace between the feats being two 
hundred and thirty-three feet^ and lead 
one hundred and thirty-fix : the inhabit- 
ants fay that it will coiitain fixty thou- 
fand perfons^ which is one third more 
than the number at prefent in Verona. It 
was here that the people were formerly 
aipufed with wild beafls, and upon my 
entrance into it» I really thought it had 
been ftill appropriated to that purpofe, 
for the roaring and noife which aflailed 
my ears, fcemcd to proceed from nothing 
human ; when, behold, upon a nearer 
approach I found it was only Pantalone 
and Brighe/Ia, who had been baited and 
beaten by Harlequin. Indeed this gen- 
tleman's wit had great force to-night, 
and, I believe, contributed more to the 
bappinefs of the fpedators, than ever the 

ele- 
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elephants, lions, or tigers did in former 
times. 

The comedy, in which thefc charac- 
ters were introduced, was reprefented in 
all its bufFoon perfection ; and I now 
faw, for the firft time. Harlequin^ Brig^ 
helh^ Pantaione, and Colombina, in true 
Italian parity. The ftage was credled in 
the middle of the arena; there were only 
two boxes, one on each fide the ftage : 
the area before the ftage made a kind of 
pit, where the better fort of company fat 
on chairs. The next beft places were on 
tlie fteps, about twelve deep, railed off 
from the reft of the fteps, which may be 
regarded as. the upper gallery; but all 
this in the open air, and the feats the 
naked marble. 

The modern theatre is ereded near the 
ancient. The mufaum or coUeftion' of an- 
tiquities in the pofleflion of the academy 
of Verona, and the lapidario built in 
1 71 9 c.ompofe a part of this edifice. The 
entrance into the theatre is through a 

noble 
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noble portico decorated by the Marchefe 
MafFei, with Etrufcan marbles and in*- 
fcriptions ; the bud of this celebrated 
antiquary, who rendered fuch fingular 
fervices to his country, and to fcience^ 
is placed upon this portico. 

One of the apartments of this building, 
ferves as a rendezvous of good company 
of both kxcs, every evening. It is call- 
ed Camere della Converfazione^ and is 
furniQied at the public expence. This 
cuflom is pradifed in many cities of 
Italy, and is extremely convenient to the 
inhabitants; as none are obliged to be at 
the expence of fufni£bing and keeping a 
large and magnificent houfe in parade, 
or conftrained to beftow a painful atten* 
tion upon perfons who have admiflion 
from courtefy more than choice or af* 
fedion. 

The modern theatre is only ufed in 
the month of November, for the ferious 
opera, before the carnival begins in the 
other principal cities of Italy, at which 

time 
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time it is ufually well fupplied with per- 
formers. In 1765 the opera of Antigono, 
written by Metaftafio, and compofed by 
Sarti, was performed here, in which the 
principal fingers were Mauzoli, and the 
Bafluadella, the compafs and flexibility 
of whofe voice has fince rendered her 
very celebrated. She is now in the fer- 
vicc of the duke of Parma. In 1771 Sig- 
nor Guadagni performed in this theatre. 

The fhort fpace of tinie I flaid at Ve- 
rona, was riot fufiicient for many mufical 
enquiries ; but I was afterwards informed 
by an Englifh gentleman, who had re- 
iided fome years in that city, that it 
contains, befides feveral able profeffors, 
a great number of dilettanti, who both 
perform and compofe in a fuperior man- 
ner. 

V I C E N Z A. 

There was neither opera nor comedy 
at this place when I pafTed through it, 
nor (hould I have mentioned this city in 

my 


C 125 ] 

my journal, had I not been entertained, 
during dinner, with a kind of vocal 
mufic which I had not before heard in 
Italy: it confifted of a pfalm, in three 
parts, performed by boys of- different 
ages, who were proceeding from their 
fchool to the cathedral, in proceffion, 
with their mafter, a prieft, at their head, 
who fung the bafe. There was more 
melody than ufual in this kindof mufic; 
and although they marched through the 
ftrect very faft, yet they fung very well 
in time and tune. Thefe boys are a kind 
of religious prefs-gang^ who fcize all 
other boys they can find in their way to 
the churchy in order to be catechifed; 

In coming from Verona to this city, I 
overtook a great number of Pilgrims, 
young men, who were going to Affifi to 
vifit the tomb of St. Francis ; the Vene- 
tian fubjed^s ufed to go to Loretto once a 
year, but the fenate has forbidden them 
to quit the territories of the republic. 
Several of them marched in large com- 
panies^ 
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panics^ and fung/ or rather chanted, 
hymns and pfalms in canto fermo. 

PADUA. 

This city has been rendered no lefs 
famous, of late years, by the rcfidence of 
Tartini, the celebrated compofer and per- 
former on the violin, than In ancient 
times, by having given birth to the great 
hiftorian Livy. But Tartini died a few 
months before my arrival here, an event 
vtrhich I regarded as a particular misfor*- 
tune to myfelf, as well as a lofs to the 
whole mufical world ; for he was a pro- 
feflbr, whom I was not more defirous to 
hear perform, than ambitious to converfe 
with. 

I vifited the ftreet and houfe where he 
had lived;, the church and grave where 
he was buried; his buft, his fucceflbr, his 
CKccutor, and every thing, however mi- 
pute and trivial, which could afford me 
the Icaft in clJigence concerning his life 
and charadcr, with the zeal of a pilgrim 

at 
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at Mecca : and though, fince his death* 
all thefc particulars are become hiftori- 
cal, and hardly belong to the frefentjiate 
of mufic ; yet I ihould be inclined to 
prefent the reader with a fketch of his 
life, if my books and papers colledted in 
the Venetian ftate, among which are the 
materials I acquired at Padua concerning 
Tartini, were arrived. 

As it is, I fhall only fay, that he was 
born at Pirano, in Iftria, in 1692 ; that, 
in his early youth, having manifefted an 
attachment to a young perfon, who was 
regarded as unworthy of being allied to 
his family, his father ihut him up ; and 
during his. confinement he araufed him<- 
felf with mufical inflriiments, in order to 
divert his melancholy ; fo that it was by 
mere accident that he difcovered in him- 
felf the feeds of thofe talents which after- 
wards grew into fo much eminence. 

M. de la Lande fays that he had from 

bis own mouth the following lingular 

aoecdote, which ihews to what degree 
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his imagination was inflamed by th^ ge« 
nius of compofition. ^' He dreamed one 
night, in 17139 that he had made a 
compact with the Devil, who promifed 
'' to be at his fervice on all occafions $ 
** and during this viflon every thing 
^' fucceeded according to his mind i his 
^' wifhes were prevented, and his defircs 
^^ always furpafled by the aififtance of 
*^ his new fervant. In (hort, he imagined 
'^ that he prefented the Devil his violin, in 
*^ order to difcover what kind of a mu- 
*^ flcian he has; when» to his great 
'^ aftoni(hment, he heard him play a folo. 
*' fo Angularly beautiful, which he exe- 
^* cuted with fuch fuperior taile and pre- 
<* cifion, that it furpafied all the mufic 
" which he had ever heard or conceived 
^' in his life. So great was his £urpMze, 
*^ and fo exquiiite his delight upon thi» ' 
^' occaiion, that it deprived him of the 
•' power of breathing. He awoke with 
*< the violence of his fenfation, and in*- 
<^ ftantly feized his fiddle, in hopes of 

ex- 


•^ expreffihg what he had juft heard, but 
** ia vain : hc> however, then compofed 
•* a piece, which is perhaps^ the bcft of 
'* all his works, he called it the DeviFs 
^^ Sonata^ but it was fo inferior to what 
*^ his fleep had produced^ that he de- 
^^ ckred he would have broken his ia- 
*' ftf ument, and abandoned mufic for 
'* ever, if he could have fubfifted by any 
•* other means ♦." 

He married early a wife of the Xan* 
tippe fort, and his patience upon the moft 
trying occafions was always truly Socra- 
tic« He had no other children than his 
fcholars, of whom his care Was conftantly 
paternal. Nardini, his firft, and. favourite 
pupil, came from Leghorn to fee hitn ia 
his ficknefs, and attend him in his laft 
moments, with true filial afieffcion and 
tendernefs. During the latter part of his 
life he played but little, except at the 
church of St. Anthony of Padua, to 
which he had devoted himfelf fo early as 

♦ Voyage d^un Francoife, Tom* 8. 

K th9 


[ »3^ ] 

the year 1722, where, though he had a 
falary of four hundred ducats a year/ yet 
his attendance was oply required on great 
fefVivals ; but fo ftrong was his zeal for the 
ftrvice of his patron f^int, that he feldom 
let a week pafs without regaling him to 
the utinoft power of his paliied nerves. 

He died univerfally regretted by the 
Patavinians, who had long been amufed 
by his talents, and edified by his piety 
and good works# To his Excellency 
Count Tdtre^ "Taxis of Vcniccj his fcholar 
and protestor, he bequeathed his MS; 
mafic } and to the profeflbr PaJre Colom^ 
bo^ who had long been his friend add 
counfellor, he left the care of a podhu^ 
mous work, of which, though chiefly 

« 

mathematical, the theory of found makes 
a confiderablc part *. 

There was a public fundlion performed 
for him at Padua, March 31, 1770, at 

* In this work He propofcd to remove the ob^ 
fcurity, and explain the difficulties of which he is 
accufed in his former Treat] fes, 

which 
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a fuacrai oration wis prooouiiced 
hy tYifi^/ihte. Fratfcefco Fanzag$i ^od aa 
kntfaenl perforine<i» which was cdmppfed 
oa the oGcai^cm b/ Sigtiolr P*^ Mafcftrp 

His merit, both as* a compiorer and 
fkerformer^ is too well koown to neod a 
panegyric here : t (hall only fay^ that as 
^ aDtnpoiJer^ he was c^iie of the few origi'^ 
fial.gcuiaiTes of this age» who condaatljr 
drew from his own fourcQi that liis me^ 
lodfjr was full of fire and faiicy^ and his 
harmony^ though karfked^ yet iample and 
fores.. and a& a pjel'formcr^ that hirflow 
mtireoxents evuice his tafte and expref-^ 
$Q0j and his lively ones his great hand^ 
He was one of the firft who hnew and 
laijight the power of the bowj and hid 
.knowledge of th^ finger-board is proved 
by a thoafand boai^if u} paCagiQSj to which 
that alone couhi give, birth. Kis fcholar, 
Nardini, who played to me many of his 
heft folos, as I thought, very well, with 
refpcft to corrciSnefs and cxpreffion, af- 

K a fured 


fured me that his dear and honoured 
mafter, as he conftantly called him, was 
as much fuperior to himfelf, in the per- 
formance- of the fame folos, both . in the 
pathetic and brilliant parts, as he was to 
kny one of his fcholars. 

With regard to the complaint made by 
common . readers, of obfcurity in his 
Treatife of Mufic, and the abufe of ma- 
thematics, of which he is accufed by men 
of fcience, they are points which this is 
not the place to difcufs. Perhaps a more 
cxa£t charader of this work cannot be 
given than that of M. RouiTeau, who fays, 
** If the Syftem of the celebrated Tar- 
** tini is not that. of nature, ii is at lead 
*' that of which the principles are the moft 
'* fimple, and from which all the laws 
** of harmony feem to arife in a lefs ar- 
** bitrary manner, than in any other 
" which has been hitherto publiflicd *." 

■ 

• Since this Journal was prepared for the prefs, 
a book has been publiflied under the title of Pri^« 
cipUi and Power of Harmony \ from which I have 

received 
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That his Syftem. is full of new and ia« 
genious ideas^ which could only arife 
from a fuperior knowledge in his art* 
may be difcovered through its veil 
of obfcurity ; and his friend Padre Co'* 
lombo accounted to me for that obfcurity 
and appearance of want of true fcience* 
by confefling that Tartini, with all the 
parade of figures^ and folutions of prob- 
lems^ was no mathematician, and that he 
did not underfland common arithmetic 
well. However, he faw more than he 
could exprefs by terms or principles 
borrowed from any other fcience; and 
though neither a geometrician nor an 
algebraifl, he had a facility and method 
of calculating peculiar to himfelf, by 
which, as he could fatisfy his own mind, 
he fuppofed he could inflrudl others, 

received the higheft ple^fure that an ^leg^nt, clear, 
and iQafterly performance can give. Who the author 
is I know not, but he feems perfe£lly to underfland 
Tartini's principles, and to have done juftico to his 
l^enius, without being partial to his defe£is, 
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The trudi is, that, with refjxSa tb \h^ 
myftcrics of the fcicncc, whidi h«fecms. 
to have known intqitivtlyt he is fomc-* 
times ihtclligiblc, and fometimcs other* 
wife; but I have fuch an opinion Of 
Tartini's penetration apd fagacity in his 
jnufical enquiries^ that when he is ob^ 
fcure, I fuppofe it to be occafibned either 
by his ainiing too much at coqcifenef^ 
in explaining faioifelfj^ by the inAif5ci« 
enpy pf common language to expcefs un- 
f:ommon ideas, or that he foars above the 
reach of my conceptions; and in this 
cafe I am ready to apply to him what 
$ocrates faid to Euripides, upon being 
gilded by that poet how he liked the 
writings of Heraclitus*?— ** What I under- 
*' (land is excellent, which inclines me 

# * 

*^ to believe that what I do not underv 
f* ftand is excellent likewife/' 

He is fuccccded in the church of Sf. 
^ntonio by his fcholar, Signor Gfuglietto 
Tfon»bp, a yoiing maQ of merit, 


On «y arrival ;k Padua I was extrenie- 
ly dtOrow of feeing the famoua churcti 
of Saint Antooio^ as well afi of hearing 
Xhe fervice perfom>cd in it; aod, fup« 
pofing my Reader to be pofTeiTed of $. 
■{mill portion of my impatience, I £haU 
haftefi to give him a (hott defcription o£ 
this fabrick> and an accotint of its mud^ 
x:ai cftabliQiments. 

It is a large old Gothic buildings and 
is caUed Iwrc by way of excellence, // 
^ant9 the Saint. It has ^x domes or 
cupolas* of which the two largeft com* 
^fb the nave ; but though it is only the 
iecond church in rank, it is the firft in 
fame and veneration at Padua. It is ex- 
tremely rich^ and fo much oman)ented» 
es Co appear crowded with ^paintings and 
icidpture. At the entrance into the 
choir the maje(lic appearance of four im« 
mcnfk organs is very flriking, of which . 
the front pipes are fb' highly poIi(bed 
as to have the appearance of burnithed 
£lver ; the frames too are ricbed car\red 
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and gilt. Thcfe four organs arc all alike 2 ' 
there are no pannels to theframes> but the 
pipes are fetn on three fides of a fquarc 

There arc on common days forty per- 
formers employed in the fervice of thia 
church 5 eight violins, four yiolett} or 
tenors, four violoncellos^ four double 
bafes, and four wind inftruments, with 
fixteen voices. There are eight cafirati 
in faUry^ among whom is Signer Gaetano 
Cuadagni, who, for tafle, exprefiion, fi** 
gure, and adtion, is at the head of his 
profeflion. His appointment is four hun^ 
dred ducats a year, for which he is re* , 
quired to attend only at the four principal 
fefliva]^. The fird violin has the fame 
falary. The kcon A fopranOf Signor Ca- 
fati, has a feeble voice, but is reckoned 
to fing with infinite taftp. and exprefiion. 
The famous Antonio Vandini is the prin- 
cipal violoncello, and Matteo Biffioli BreA 
ciano the firft hautbois in this feled band. 

Signer Franccfco Antonio Valloti, the 
Maefiro di Capella^ is a native of Piedmont i 

Dr. 
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Dr. Marfili, Ae worthy profeffor of botany 
here, to whofe friendly offices, during my 
ftay at Padua, I have innumerable obliga- 
tions, did rhe the favour to introduce me 
to this eminent mafter. He is efteemed 
one of the firft compofers for the church 
in Italy ; and in the frequent convcrfa- 
tions which I had with him, I found him 
to be a good theorift as well as pradical 
mufician *. He is a churchman, of the 
order of St. Francis, near feventy years of 
age ; is in pofTeffion of feveral fcarce and 
valuable books on the fubjedt of mufic, 
from which he permitted me to make 
extracts : and was fo obliging as to (hew 
me two large book-cafes filled with the 
fcores of his own compofitions ; fome for 
voices only, and fome for voices and in- 
Araments, among which is the funeral 
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Tartinifpcaks of Padre Valloti in the following 
manner, *' He was formerly a moft cx<:ellent per- 
*^ former on the organ, as he is now a moft excel- 
f< lent compofer, and thorough mafter of his art/' 
TratUito di Mufica^ p. |oo— Pfl^wj 1754. 
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•ntfaetn for Tart mis I obtained copies of 
feveral of thefe. He iikewife commuQi^ 
cated to m« part of a treatife of his own 
writings inMS« upon modulation ; which, 
as it is kfs metaphyfical» and has lels of 
jmatheoiatic& in it than Tartini's Treatife^ 
£o it is more cleao and fecms more likely 
to be generally vr(eful> if it fhould be 
pobU(hed» 

I was forryj upon leaving Padua« to 
quit this good father, who is of (b amiable 
ia char ai£ler^ that it is impoifible to know 
and not efteetn him. He promifcd me 
two of his unafles in ko€c, ts foon as thty 
could be tranfcribed *, iind preiTed me to 
iend him a copy of my book when pjibr 
liihed; he read my plan with great atten>- 
tion, and over- rated it fo far as to fay it 
was a public toncern to Italy. 

The theatre of Padua is handfome and 
tonvenient ; it is approached by two mag- 

• Since my arrival in England I have received 
^idvlce of his having fent them to Venice, in order 
to be forwarded to England. ' 

nificent 
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nlficent Aone ftalr-caies, and its form ib 
nearly oval. There are In it five row« of 
boxes^ twenty-nioe in each, which wouli 
perhaps be more pleafing to the eye if 
they did not project one over the othea 
The pit contains one hundred and fifty 

» 

feats, which turn up, and have padlocks 
fixed on them ; the boxes have fliding 
ihutters. Between the grand efcaliers 
and the theatre is a room for playi called 
Camera di Ridotto. 

In June this year there was a ferious 
opera in it, during the fair of St. An- 
thoAy s at that time Padua is very gay, 
and full of company from Venice and the 
neighbouring cities. The compofer was 
Signor Sacchini, a Neapolitaot who is 
Mafter to the Confenrntorio of the Ofpeda^ 
letto at Venice. The firft woman was 
Camilla Mattei, fifter to Colomba Mattei* 
who was in England eight or nine years 
ago ^ and the two principal men were 
Signor Potenza, who was in England at 
the fame time as Colomba Mattei, and a 

famous 
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famous tenor, tl CavaKer Gugllelmi Ettortp 
in the fcrvicc of the duke of Wiirtcm- 
berg who was more applauded than all the 
reft. The two principal dancers were 
Signor Pic, and Signora Binetta; thcfub- 
jcd: of the opera, Scipio in^ Carthage. 

^hurfdayy Augufi %. This morning I 
bad the honour, in company with Dr. 
Marfili, Profeflbr of Botany, in the uni- 
fity of Padua, to breakfaft with the Pro- 
feflbr of Mathematics, Padre Colombo^ 
with whom I had a long converfation 
relative to Tartini and his pofthumous 
work, mentioned above. 

From hence I went to St. Anthony's 
church, where, it being the Day of Pardon f 
there was a mafs, with folo verfes oi Padre 
Ftf/fo//*s compofition, who was. there to 
beat the time; but the two principal 
fingers, Signor Guadagni, and Signor 
Cafati, being abfent, little remains to be 
faid of the execution of this mufic, as far 
as the vocal was concerned 3 the writing, 

how- 
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however was good, the harmony pure, the 
modulation mafterly, and the ftile grave 
and fuitable to the church. But I found 
that two of the four organs were more 
than fufficient to over-power the voices j 
and Padre ValJoti told me that the iloife 
ufcd to be ftill more intolerable, but 
that he had reduced, by one at a time, the 
four organs, which were formerly played 
all at once, to two, the whole four 
never play now but for the common fer- 
vice, when there are no other performers 
than the priefls. The firA organift at 
prefent, Signor Domcnico Locatello, is 
reckoned an able artift * ; but it were to 
he wi(hed that he and his colleague 
would accompany the voices and inftru* 
mcnts, which are good, and well worth 
hearing, with the choir organs only, as 
we do in England ; for, otherwifc, no- 
thing but the organs can be heard : (hey 

* It is but juft to fay that I heard him 
play the organ alone fereral times during the ^r« 
forioy in a very folemn and mafterly manner* 

arc. 
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ftre# uidcedf fine toiied wftruments^ but fd 
powerful, 2S to render all the reft of the 
performance uiblefs. 

Though it uras not a great feftiyal, yefl 
^K hand was more numerous than ordinal 
fy. I wanted much to hear the cekbrated 
hautbois Matteo Btfficli, and the famoof 
old Antonio VazKiini^ on. the violoncello^ 
who* the Ic^liaos fay, plays and exprcflea 
4'parhre% that is, in fuch a manner as to 
mdkf^ his xa^x^fc^xw. ^€ak\ but neither 
of thefe performers had folo parts. How** 
ever, I give them credit for great abilities, 
a3 they are highly extolled by their coun-^ 
trymen, who muft> by the frequent hear** 
W^ c^ excellent performers of all kindsy 
iafenfibly becooie good j udges of mufical 
merit. People accuftomed to bad mufic, 
may be pleafed with it ; but thofe, on the 
contrary, who have been lonjg; ufed togood 
mufic, and performers, ctf/xff^/. Itisremarb« 
able that Antonio, and all the other violon^ 
ceRo players here, hold the bow in the old^ 
fafhioned way» with the hand under it. 

The 
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The choir of this church 2s imme&fe ) 
the bafes. are all plf^qed on one fide> the^ 
violins, hftutbois^ fronch'boras^ ackt 
tssfott on the others, and the voices half 
ia one organ^^lef^t and half in aaother f 
bot, on account pf their diftance from 
each other, the perfbrnaers were not 
always exa£t in keeping time. 

The day before my departure from 
Badna; I vifited Signer Tromba, Tar* 
tini's feboUr smd fucceflbr, H^ was fo 
ohliging as to play fevera) of his mafterV 
feloc, particularly two whkh he had 
made juft before bis death, of which I 
begged a copy, vegardkng thefc laft drops 
ol^hia pen as Acred relics of fi> great 
and DFiginal a genius. 

VENICE. 

I had many enquiries ta i^ake, and 
had rery fanguine expectations from this 
city, with regard ta the mufic of pait* 
tioteias well as at prefent. The church 
of St.. Matc. has had a confbht fupply 
. . 8 * of 
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of able mlfters^ from Adriano^ 2arliil6'i 
prtdeceflbr^ to Galuppi, its prefent wor- 
thy compofer. Venice has likewife been 
one of the firft cities in Europe that has 
cultivated the mufical drama or opera : 
and^ in the graver ftile^ it has been ho- 
noured with a Lotti and a Marcello^ 
Add to thefe advantages the confervatorhs 
eftabli(hed here^ and the fongs of the 
Gmdolerif or Watermen » which are io 
celebrated^ that every mufical colledtor 
of tafte in Europe is well furni(hed with 
them^ and it will appear that my expec- 
tations were not ill grounded. 

The firft mufic which I heard here was 
in the ftreet, imnlediately on my arrival, 
performed by an itinerant band of two 
fiddles, a violoncello, and a voice, who, 
though as unnoticed here as fmall-coal- 
men or oyfter-womcn in England, per*« 
formed fo well, that in any other coun-* 
try of Europe they would not only have 
excited attention, but have acquired ap« 
pltufe, which they juftly merited. Thefe 

two 
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two violins played difficult pai^gea .very 
beatly^ the bafe ftopped well in tun^^ 
^od tke voice^ which was a wbman'ai. 
was well .toncdi and had fcvcral efli^otiala 
belonging to that of a good finger, fuch as 
compafs^ (hakci and volubility ; but I fhall 
not mention all. the performances of this 
kind which I ' met with here i as they 
were fo numerous^ that the rcpetitiaa 
would be tirefom^^ . 
. The city is f&piO)i9 for its tonfirvato^ 
tios or mufical fchoo)^, of which it has 
fo^tyXht OJpedak deila Fitta^ th^ Mtndi^ 
canth the Incurabilu and the OJ^edalett^ 
4i S. Qievanm e Pa^lof. at eatfh oi which 
there i^ a performance every Saturday and 
Sunday evening, as well as on great fcfr 
tivals. I went to that of the Fieth^ the 
evcnirig after my arrival, Satxlrday, Au« 
guft 4* The prefcnt Maejir^ di Cafclla is 
Signor Filrlanetti, a prieft, and the per-f 
formers^ both vecal and inftrumentalg 
are all girls; the organ, violins, jQutes^ 
Vteioncellos, and even french-hijrnstf ard 

L fup-* 
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fupplicd by thefe females* It is a kind 
of Foandling Hofpital for natural chH- 
dren, tinder the protedion of feveral 
nobles^ citizens, send itierchants, who, 
though the revenue is very great, yet, 
contributfe annually to its fupport. Thefe 
girls are maintained here till they are 
married, and all thoie who h^vt faknte 
for muiic are taught by the beft makers 
of Italy. The compofitio!^ and perfiM^m*^ 
ance which I heard to-night did not exr 
ieeid mediocrity; among tht fingers i 
could discover no remarkable finfe voiee^ 
nor performer poifeiTed of great tafte. 
However^ the i^Fumenrs fim(ked with 
a fyn^phonyi the dtk tSMyetncni df which> 
in point of fpirit, was well writti;n and 
well executed. 

On Sunday morning, Augufl 5, I went 
to the Greek church, which has been 
long tolerated here. The fervice ie per- 
formed in the Greek language; thd 
epiftles and gofpels are chanted by die 
high^prieft in a pulpit, and th^e prayers 

and 


|ind rc^oofes gro fu^g ia ^ l(;iad pf . ipe- 
lody totally differf at fropi any oij^tt \\^ 
I had cpir^ heard in or ow? of the shurcht 
In t)jis th^jTfl is. no OFg^^nt Iwt it is njprp 
(crowded wUh ornaments^ and it« c^ror 
moniak ^rc more nucQcrausi th^ in ^y 
of the Komilh churchc&« 

4 ■ , 

The Ai:i^cnia»s.h5ivc likcwif? ^ pb^rch 
Jiere ^t tl?f faafe df Feraff\ of long ft^ndr 
ing, jn vfhi(;h t^e: fcmce in pcr-foptac^ 
in thpir 9wn lapgpagg, ^nd the roiific i^s 
of a. pccplisir caft,. . _ . 

From.thcnccl.went to St. Marc's^ and 
bcftrd ajp^$ ^n pxnf^c^ which w^s fv^n^ 
by the. priefts> accompanied by the orga^i 
Qn}y, much ip the manner of our full aix- 
then)S« At St. Luke's church I likewife 
hear4i>?rt of a mafs witk inftruq;ie^tsV; 
fgrije of the tenpr voices here were good^ 
and the airs written an4 fung with tafte; 
the muOc was cpmpofcd by a prieft. Th.exc 
was an excellent fugqe in the lad chorus, 
well worked and wcjl performed* , ,_ 

La : . Ia 
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In the afternoon of the fame day I 
w'cht to the hofpital de 'Mendicanti, for 
orphan girls, who are taught to ling and 
pliy, and on Sundays and feftivals they 
f5ng divine fervice in chorus. Signor 
Bcrtbni is the prefcnt Maeftro di Capella. 
There was a hymn performed with folos 
and choTuffes, ?nd a mottetto a voce foia^ 
which laft was very well performed, par- 
ticularly an accompanied recitative, which 
was pronounced with great force and 
energy. Upon the whole, the compoii- 
tionS had fome pretty paflages, mixed 
wi^h others that were not very new. The 
fubjedsofthe fugues and choruffes were 
trite, and but (lightly put together. The 
girls herd I thought accompanied the voices 
better than at the P/V/^z: as the choruffes 
are wholly made up of female voices, 
they are never in more than three parts, 
often Only in two; but thefe; when re- 
iriforced by the inftruments, have fucU 
an effedl, that the full complement to the 
'chords is not miffed, and the melody is 

much 


I 


[ H9 ] 

much more ienfible and marked^ by be* 
ing lefs charged with harmony. In.thefc 
hofpitals many of the giris fing in the 
counter-tenor as low as A and G, which 
enables them always to keep below the 
foprano and mezzo foprano^ to which they 
ling the bafe; and this fcems to have 
been long pra^ifed in Italy, as may be 
feen in the examples of compofiiion 
given in the old writers^ fuch as Zarlino, 
Glariano, Kircher, and others, where the 
loweft part of three is often written in 
the counter-tenor clef. 

From hence I went to the Ofpedaktto^ 
of which Sigrior SacchinI is the mailer, 
and was indeed very much pleafed by the 
compofition of part of the famous bymn 
Salve Re^na^ which was finding when I 
entered the church; it was new, fpiritcd, 
and full of ingenious contrivances for the 
inflruments, which alwaysyZr/i/fomething 
interedtng without diflurbiog the voice. 
Upon the whole» there feemed to be as 
much genius in this compofition as in 

L 3 any 


any that Ihadfeearcifihc^ my arrival ill ftaly* 
The pcrforiiners here tdo are all orphan 
girls ; one ofthtto, ia FeYraYefi^ fong very 
isrcH, andhad averyeirtraordiftarycompafs 
of vdicc, ias fhe was able to reach theliigh-^ 
eft E of our harpfichotds, updn Which 
ifhe cotrld dwell a confiderabic time, in $ 
fair, natural voice. 

Even after tMs, upoh the Pia^iai M S% 
Ma/co^ I ' heard a great number of va* 
grant riiuficianrs, f6me iii bands, accom^ 
jpartying dne or two voices ; fbmetimes a 
fingle voice and guitar 5 and fometimes 
two or three guitars together. Indeed it is 

^ not to be wondered at, that the ftreet*- 
mufic here is generally neglcfted, as peo- 
ple are almoft ftunned with it at every 

. corner 5 but, however, in juftice to the 
*tafte and difcernmcrit of the Italians, it 
nrfuft be allowed, that when they do ad- 
mire, it is fomething excellent ; and then, 
they never " damn with faint praife," btrt 
cxprcfs rapture in a manner peculiar to 

tbeiri- 
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tliQCttfclves J i^tf leem to agonize witb 
f^ljcofitre too grti9t for th^ aching fenfe. 

At the Hofpitals and in C^^urchefi^ 
iviliere it is not ^Uowed to applaud in the 
•fame naanner as at the Opeta» thejr 
coughs hem» and blow their npfes» to 
<3rprefs admiration • 

During the laft Cafiuyaly thj^r^ wfitfi 
iieven opQra-lioufcfi open at once inVenicf > 
three ierious» and four comict befidec four 
playMhoufes» and diefe were all crowded 
pvery nigbt. 

Monday^ Jugtffit. This morning the 
Doge .went in procjsflion to the church of 
S. •Giovanni e Paalo. I was not only 
curious to fee this procefTion, but to hear 
the (nufic, which J expe^ed would be 
very confiderable^ and by a great baqd ; 
however there was qnly a mafs fung in 
four parts^ without other inftrument than 
the organ, but tlyn it was fo good of the 
kind, fo well executed and accompaniedt 
that I do not remember ever to have re- 
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ceived more pleafure from this kind of 
ynufic. One of the organifts of St. Mark> 
church, who Is in orders, attended^ and 
difcovered h4iiQfelf9 in hifi. voluntaries and 
interludes, to be a very maf^rly peps- 
former. 

The voices were well chofen, and weU 
afTorted, no one ftronger than the other i 
the cpmpoiition>was of Lotti, and was 
truly grave and majeftic, cpnfifting of 
fugues and imitations in the Aile of our 
beft old church fervices, which have been 

fo well feleded, and publifhed in fo mag- 

' » • ^^ 

nificent a manner by Dr. Boycc : all was 
jclear and diftindl, no confufion or unne* 
ceifary notes ; it was even capable of ex- 
preflion, particularly one of the move* 
meats, intq which the performers entered 
fo well, that it affeded me even to tears. 

The. organift here very, judicioufly 
fuffered the voices to be heard in all their 
purity, infomuch that 1 frequently forgot 

• • • • 

that they were accompanied ; upon the 
whole this feems to be the true ftile for 
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the church : it calls to memory nothing 
vulgar, light, or prophane; it difpoJes 
the mind to philanthropy, and divefts it 
of its grofs and fenfual paffions. 

Indeed my being moved was the mere 
effect of well- modulated and wcll-mea- 
fured founds, for I* knew not the words, 
which were wholly loft by the diftance ; 
nor is this jfpecies of mufic at all favour-* 
able to poetry : in the anfwers that are 
made to the points, the feveral parts all 
fing different words, fo that no great ef« 
fc&s can be produced by them ; but not* 
withftanding . this defeat, fuch mufic as 
. this, in the fervice of the church, muft 
ever be allowed to have its merit, how* 
ever it may be exploded, or unfit for 
theatrical purpofes. 

In confequence of a mefTage from Mr. 
Richie, CbargS des Affaires to his Britan-* 
pic Majefly, to whom Sir James Wright 
had honoured me with a letter, and who 
very politely and kindly was pleafed to 
intereft himfelf cfFedlually in my fervice, 

I was 
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I was this afternoon favoitf^d Witli a vjifit 
from 8ignor Latilta» an eminent cojnpo£y 

iiere> and had a long con veriation \^(h 
him relative to the fubje€t x>f my jour iiey. 
I found him to be a plain, fenfible man, 
of about fixty years of age» who had 
both read and thought imuch coocermng 
•the mufic of the ancients^ as well as that 
"of the moderns^ to which he has contri-* 
buted a confiderahle ihare for many yeacs 
paft *. I admired his candour ;tn advifing 
me :to go to the Incurdbilu to hear th^ 
girls iperform there, with whomi^o £ud J 
ihould be much pleafed. They are fcfao- 
lors of SignorGaluppi, who is MaeftnJi 
Capella of this Confervatorio* 

Unluckily when I arrived there, the 
performance was begun showeTer, I had 
only loft the overture and part of the firft 

* Moft of the comic operas perforooed in LoQ« 
don with fuch fuccefs, in the time of Pertici and 
Lafchi, were of Latilla's compoiition ; particularly 
La Cemedia in CimeJioj Don Cala/wn^y and othfos^ 
^c is yncle to 6igm>r Kcciai. , 

air. 
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air. The Wer^s are taken fpotn three or 
four of the Pfalms ia Lfttii>, frca, the 
hymn Sshe 'Regina^ and one of the Caih- 
ticles^mt into I^atin verfe^ ahdin dialogue. 
I knew (not whether I was mod delighted 
with the compofition, or with the execu*- 
tion : both were admirable. 

Signor Buranello has preferved dl his 
fire and imagination from the chill blails 
of Rufli8». whence he is lately returned ♦. 
This ingenious, entertaining^^nd elegant 
con^pofer abounds in novelty, in fpirit> 
^nd in <ielicacy, and his fcholars did his 
xnufic great juftice. Several of them had 
uncommon talents for finging, particu* 
larly Rota, Pd/qua Roffit and the Ortolanai 
the two lail fung the Canticle in dialogue* 
The overture, and the wJioIe of this laft 
performance were for two orcheftras. In 
the overture, which was full of pretty 

* Signor 'Galuppi is b'eft known in Italy by the 
Dame of Buranello^ wbidi he acquired from having 
been botn in the little iflatid of fiurano, near Venice, 
fle is fticceeded at Peterfburg by Signor Traetta. 

paf- 
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paflages, the two bands echoed each other. 
There were two organs, and two pair of 
frcnch-horns^ In fhort, I was extreme- 
ly entertained by this performance, and 
the whole company, which was very nu- 
merous, feemed equally delighted. 

The young fingers, juft mentioned, are 
abfolute nightingales ; they have a facility 
of executing difficult divifions equal to 
that of birds.. They did fuch things in 
that way, efpecially the Rota, as I do not 
remember to have heard attempted be- 
fore. The able matter was difcoverable 
in all the cadences of thefe young per- 
formers. The inftrumental parts were 
very well executed, and the whole indi- 
cated a fuperior genius in the compofer 
and condudor of the performance. 

This mufic, which was of the higher 
fort of theatric ilile, though it was per- 
formed in a church, was not mixed with 
the church fervice, and the audience fat 
the whole time, as at a concert ; and, 

indeed. 
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indcedt this might be called a concerts 
JpirituaUf with great propriety, 

Hue/day 7. This morning there was i 
mafs in muiic at the church of S. Gaetano. 
It being a great feftival, all the treafures 
and relics were expofed to public view^ 
and there was a very great crowd. The 
compofer of the mufic, and the perfon 
who beat the time, was Signor Menagatto, 
a pried ; I cannot Yay that I received 
much pleafure from this performance, 
the organ was coarfe^ and poorly played $ 
the voices confided only of two indif- 
ferent tenors and a bafe» and the com« 
pofition was very common, and unmarked 
by any damp of original genius. 

The people here, at this feafon, feem 
to begin to live only at midnight. TJien 
the canals are crowded with gondolas, 
and St, Mark's fquare with company ; 
the banks too of the canals are all peo- 
pled, and harmony prevails in every part. 
If two of the common people walk toge- 
ther arm in arm, they are always iinging, 

and 
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Atid feeoi to CQQ verie m 6>og j If tli^ere U 
company on the watcfi. in 9; goodoli^ k is 
the iamoj a mere flMlQdy> un»eco4Xif aoicd 
with a fecmid part» is not to W l^ani 
ia this city : moft pf tb« ballads in thf 
Octets are fwig ia. duo. 

Luckily for kda, this n^ht, a WFgo» ia 
ivhich thf re was an excellent haad of 
muficj confiftlBg of violia$» i/H^isL bocoa^ 
bafe^» and a kettle^df um^ witl\ a. pretty 
good tenor voicey.was on the gfeat canM» 
and flopped very near the houiie whecfi I 
lodged 3 it was a piece of gallaatcy» ^ 

the expenco of an innam^rfita^f in order to 
ferenade his miftrefs. Shake^qa^e fays 

gf nocturnal mufic, 

'< Methinks it founds much Tweeter than by dajr* 
^ Silence beftows the Yirtue on it**— I think 
*< The nightingale) If (be (boiUd fiQg. by day, 
^< When every goofe is cackling, would be thought 
^* No better a mufician than the wren.'^ 

Whether the time» place, and manner 
of performing this mufic, gare it adven- 
titious and collateral charms^ I^ will not 
8 pre- 
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prretettd to fay ) all I know is, Aat the 
fym'phottie^ Jeemed tb mc to ht admirable, 
fufl of hrtcy, full of fire; the paffagc* 
were well contrafted; fbmetimeff the 
graceftit, fometitnes the pathetic pre-» 
tailed 5 and fotnietimes, however flrange 
it rhay b^ thought, even noifc and fury 
had their efFeA. 

No one wiR, I beliere, at preftnt, deny 
the rtcceffity of difcord m the compofition 
of ttufie in parts ; it ftenrs to be aa 
fimch the efTence of mtific, as fhade is 
of painting J not only as it improves and 
meliorates concord by oppoittron and 
compiififon, but, ftxH further, as it be- 
comes a neceflary ftimulos to the atten- 
tion, which would langaifli over a fuc- 
ceflion of pare concords. It occafions a 
momentary diftrefs to the ear, which re*^ 
mains unfatisfkd, and even uneafy, tiU it 
hears fon^ething better; for no mufical 
phrafe can end upon a difcord, the ear 
muft be fatisfied at lad. 

Now, 
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. N0W9 ar 4ijG;9fd i^ allowabley and ev^od 
neceifarily qppofed to concordy why Q^y 
not )s^^> or a feeming jargon, be op*^ 
pofed^.to fixqd founds aiid irarmoQical 
propoctV>n } Some of the difcords* in cno** 
dern mufic^ unknown 'till this c^ntury^ 
are what, th^ cai;,can but jud bear» but 
have a very good effed as to.contraft^ 
The fevere. laws of prepariDg and re« 
iolving difcordi may be too much ad^ 
hered totfpr great t&tQi%\ I am convince, 
ipd, th^t provided the ear be at length 
made amends, there are few difibnances 

ft 

too. ftrong for it. If, for inftance, the 
five founds c. d« e. £. g, are all ftruck. at 
the iiime inftant on the harpfichord, prof^ 
yided the d .and the f are taken <^ 
and- the three others retnain, the ear 
will not fufier much by the fir(^ 0iocifo 
Or, Aill further 1 if, in (lead of .the fiv9 
founds above-mentioned^ the foll<K>nng 
are ftruck; c. d ^. e« f :^. g. and the 'd 
f # are not held .on fo long as the reft^ 

att 


(ti wUl cfid to tiie /atia^€fci«Q Qf th« 

W^n^fia^ 8. this d^j wa» a*t re^ 
'- mar^able for any enqutey f dative to the 
prefent ftate of xnofic iA-kaly % howeVef 
it deferves tocolioa^ hcce> o& aQCpuAt xA, 
the opportunity it afForded me. of con^ 
Verfipg with the Abate Martini, one of 
the heft judges . of ^every pant oif mufic^ 
lOQcient and modern, that I had yet met 
;With. ^e is Wk Able mathematician^ a 
cooipofer, and performer* He had tra-« 
irelled into Orcecc, in order to make ob* 
iiijfvatioos in geography^ agrictilture^ and 
natural hiAory s but being unable to fa<» 
tbfy himfelf as he expeded> he was fo 
mortified by tht difappointment, that, he 
would not publiih any of his remarks or 
4Ucovaries* 

Among other cttrioiM en<;[airies, he 
|m49 -many .concerning the mafic of 
tllf .medtrn Greeks, in hopes it Would 
throw fome light upon that, of the an« 
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cicnt. He.knowSy T believe, as mach as 
any one cJfc, about the fyftems of Pytha- 
gorasy Ptoleqoyf and the writers colleiSed 
' by ^MexbomiuSy as well as of Ranaeau 
and Tartini. He is a great admirer of 

• the workrs of Marcello, and fings by heart 
' all his cantatas and beft melodies. After 

reading my plan, which we dHcuffed ar- 

' tide by article, he entereti innch into my 

» _ • 

' views ; {hewed me his Grecian and other 

• , .' ^ • 

• maAufcript papers, tind I had great reafbn 
" t6 be fatisfied botb with my reception, 

and the information with which be fa- 
voured me, 

9M. I had this afternoon anothcHoirg 

converfation with the fame learned gen- 

tleman, who was fo obliging as to bring. 

" his maftufcript papers concerning Greek 

'mufic, and to'de^re my acceptance of 

them. I regarded this prefent as a very 

valuable acquifftibhj^for though flte ma- 

terlals it cbntained' were too few for hns 

" original purpofc of forming a bbok> they 

'^ appeared likely to be* of importance in 

• I the 


the.courie oF my future work,, in which 

1 ' propofe to treat not only of ancient 

niuiic; but of the .nationul , -mufic of 

moft parts of the' world, from whence 

■Specimens, or accounts, wcll'authenti- 

* catek, : can be obtained. The Ji&aie has, 

hoVever,. coUedted a fet of apophthegms 

or wovexbs,.which he intends to pubiiih, 

"afid'w'hich wilt discover the manners 

and wretchcdnefs gf the modern' Greeks, 

perhaps more effeSlu^Uy than any other 

work could do. 

There was mufic this evening >t the 

* church of St. lJ?iurcncci compof^d and 
dircaed by Signer Sacchini, at which, 

. as It was. the'vigil of this faitit» tliere' was 

a great crowd. . 1 fufFered, is.'.well as 

' every one elfe, too much by the heat, 

perhaps, to be eafily pleafed, and the 

■ compofition feemcd rather'more common 

•' . than that which I had beard of tbi^s jnge- 

• • nious' mafter before ;'.howevcr, the Vocal 

* • > • 

* parts werenor fo well performed, as there 

were no other fingers than thofe of St. 

:■ 'Ma Mark's 
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Mark^s churchy Who mofl: excel in'mct^c 
church mufic, accompanied only by >thc 
ofgan. Thie voices were riot good 

enough for long lolo parts^ not (Irong 

... ' 

enough to get through a large band ;yct^ 
there were many very pleafing an^'agree- 
able movements^ and fom^ of the ch6« 
ruffes were well worked in the fogu# 
and oratorio way. 

But for this kind of mufic, that of 
Handel wi]fl» I believe, ever ftanid fu- 
perior to all other writers ^ at leaft 1 liaVe 
jheard nothing yet on the continent of 
equal force antl effed. There is oftea 
in the compofitions of others,' niore me* 

^ )ody in the (bio parts, more delicacy, add 
snore light and (hade, but as to harmony 
and contrivance, no one comes near him 
by many degrees. I mufl confefs that I 

, liad heard fome of HandeKs mufic fblpj^g, 
and often £6 ill performed, that I Was 
fomewibat tired and diiguded with k> 
but my Italian journey, inftead of lower- 
ing the edeem which I ever had for ihc 

beft 


bcft writing! of that twly grp^t artifh 
exalted them in mj opinion^ and at my 
return renewed my pleafure in hearing 
them ^rCormed. 

As yet I had hpard litde but churck 
muiic in Italy; however, in that flile, 
with infiruments^ all other compofitions 
appeared feeble by compat^oa. The 
ittbje&6 of the fugues were^ in genera]^ 
trivial aad common* ajid the manaer 
of working them 4ry and artle&« Indeed 
the church ilile^ without infiruments, e^r- 
cept the organt was wcl| known in Italy, 
and. all over Eorope^ long before Haa«» 
4ers tiroc $ aad melody is certainly n^xucli 
refined fince i U »9 n^pre grac^uU more 
patb^tf^f ^04 even more gay^ but foi^ 
c;jpilinfte(p9inty ftigne$» and chonxfTes of 
many voicest with i^ftruments^ I repeat i^ 

, I neither have \k^vA$ a«r dp I «ver e^pe^ 

. ,to hear him equalled. 

;pM. This morning { w^^t s^in t» 

the church of tkt coynvcnt of St« Lai^- 

.gencfe, wlierc* bcfidcs a maTs f4 Signor 

M 3 *ac- 
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Sacchinrs . compofitioflj -I heard Signer 
Kazari, the firft violin of Venice, play a 
concerto j but we have long heard that 
^nftrument fo well performed upon in ' 
jfengland, that nothing is left- to adm^ire. 
However, Signor Nazari is certainly a 
very neat and pleafing player ; his tone is 
even, fweet, and full; he plays with great 
facility and expreflion, and is, upon the 
whole, one of the beft fdlo players that 
I had heard on this fide the Alps.. . 
..Argus is faid to have had an hundred 
eyes, and Fame has been painted by the 
poets all tongues; in this place one withes 

» 

to be d}\ ears for mufic, and all eyes for 
^ painting and architedui-e* • To-day there 
were fo many temptations to a lover of 
harmony, that it was difficult for him to 
chiife ; for, befides the four confervato- 
rios, there were feveral aecademtas or pri- 
vate concerts* I Wis invited to one, 
'which ^aifembles oii all fefiivals, in (S'der 
to fing the works of Marcello, .without 

other accompanimcBt than a harp(ichor4 ; 

and 


and as. thisMras different from any other 
that I had been at in Italy, I accepted the * 
invitation, though I wiihed very much'^ 
to be at the IncurabiRf where I was fure 
of entertainment from Baranello and hir * 
fcholars* 

Several of Marcello's Pfalms were here 
vtry well fung by the jdiate Martini snid 
fome other dilettaniiy among whom one 
had a-very gobd*bafe voice, and, between 
the Pfalms, fung JMar cello's famous can- 
tata-called Cajfandraf where this com^ 
pofer has entirely factificed the mufic to 
the poetry^, by changing the time or (lite 
of his.moyement;9(.<very new idea which} 
accursin the wordsil.this may, perhaps, 
fliew a compofer to be a very fenfible 
m$n» but at the fame time it mud dif^ 
cover, him to be of 9 very phlcgmatio 
turn; and wholly free from the' enthufi^ 
afm of a cres^tive mofical genius. Andy 
indeed, fince melody has been allied 
t9 gr'ace apd fancy, mufical disjointed 

M4 thoughts 
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tboughtfl OR' ▼at'ious fabjeiftfc wou)^< 
be bat ill rccctve4-by ^hfc pttbUor. . 

One of thcfe gentlemeo p^cfdtmarai. 
was old enough' to remember, veiy if^Ui^ 
the celebrated Bentdet^ Muirdilohr* ^ha> 
has been dea^ forty-four years, aad gavoi 
me feveral anecdotes^ abou| him ; ^his.fa^ 
milyy which is noblej,. ftill -fubfiftfur 
atid^ the head of: it js now ambafladw 
ftotn the Venetian ilatp at the Boi te^ 

iitk. This afteraooQ.I w^nt ag9in.t«i 
the Piei^ ; there was Qpt much coinpany,, 
and the girls played a thoqfand irichs iiif 
^ngiqg, particularly ia the ducfsi .«rhei« 

there was a trial of (kill and of patiitaL 
powers, as^ who coAld go higfaefti low^ft^ 

fwtll a note the lottgtftt or run^divifioal 
with ^he grcateft* rapidity • They alw&fl. 
finiih with a (ymphooy i and laftiWecl^ 
Vefday they played on.e co^pofed^ by 
Sarte; which I had before heard in £ng«' 
land, at the opera of the OZr^^^^« 

The band here is certainly very pow^<^ 
fill, as there are ^a thp hpfpital abovo. 

thou^ 


g^tHoiifinid'gtrlSf and out of thefet ^ there l 
arc feveoty.^nmCciao&r vocal and in(lru-p 
ixi6nta> r at eadi of the other three hof«-^ 
ptajb there are not above forly^ as I. 
vrsLB ioformed^hy Signer Lssitillz, who 
arexhofen tfut of about a hundreci or«9 
phansb' as the original eftabliihment re- « 
qnireSt Biit it has been known that a 
chHdr with a fine voice, has been taken 
Into thefc hofpitals before it was be* 
reatei bf father or mother* Children arc . 
fometimes brought hither to be educated 
frdtn thb t^>w^s belonging to the Vene- 
tian'flatCy upon the Continent; froai 
J^tta, Vieironai Brefcla, and even. from, 
other pkces^ ftiU mcnrc diftant ; for Fran- 
cefca Gabrieli icame from Ferrara^ and is . 
th^^vMc allied the Ferrarefi. 

The Confervatorio of tht 'Pieta has 
heretofore been the moft celebrated for 
its bandy and the^ Mendicanti for voices; 
but in the voices time and accident may; 
occafioft great alteraiioofi ^ tho mafter 

maf give a: celebrity tP %^ ichool.of tbis% 

kindy 


kind, both by his compo/itions and abK 
lities in teachii^g ^ and as to voices, na<* 
tore may faaxetimes be more kind to the 
pupils of onehofpital than another^ but as ^ 
the number is greater at the Piet^ than . 
at the red, and confequently the chances 
of fuperior qualifications more; it is .na-*. 
tural to fuppofe that this hofpital wiliia 
general have the beft band aad the beit 
voices. At prefeht^' thie great, abilities of; 
Sigttor Galuppi are confpicuous in the. 
piprfof manees at .the IncuraiHi, which is^ , 
in point:of mufic, finging, and orchcftr.3, . 
io my .opinion, fuperior to the r«ft,. 
Next to that, the Ofpedaletto.t2kjt% place « 
of the other two ; fo that the Fktk feem«, 
to enjoy the reputation. of being the heft, 
fchool, not for vvhat it does now, but ioji. 
\lhat it has done heretofore. < 

. . T 

< 

" Sunday la. This moraing, aft^r hcafr 
Ing high mafs well perfonned . at Sjt«> 
Mark's, I went to the pitriarchfd iCiiurch, 
of St. Peter^ and iieacd.it •g»ia ihefl^ 

ac^ 
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accompanied hf i. Tcrj fine orgirf^ wisit 
played- oh by one .of-* the prteft^ i * %fccr 
that I went to the Francijbans' cbufch^ 
where one of the Friars like^Vife Was or«« 
ganiftt but he played in a vei^y fupedor 
manner^ b6th as to tafte and harmony : 
though I vilited thele churches lor the 
fhkeof mufic, it was impoffible to. keep 
my eyes off the pidures , and fci|]ptore« 
£ut it. was here that I began to find that 
thefe two objeds of fight were not £b 'fe« 
mote from my chief purpofc of writing 
a hiftory of the pleafures of the ear^ af I 
at firft imagined ; for I frequently,, ia 
the old maftersy met with repreientationa 
of mufical indruments, either of their 
own times, or at lead: fuch as thejr 
imagined to be in ufe at that time when 
the adion of the piece happened i thua 
I obfervcd in a famous picture of the 
^ Marriage of Cana by P. Veronefe, in the 
Sacridy of S. Giorgio Maggiore, a con* 
* c4rt^ with a i^ariety of infinimen ts, df all 
which I have made a memorandum : and 

liaw 


X fikw thi$,meroiAg» at th^Pcahdfqaat, • 
little pi^Me under the pul|)it, bySd^tii 
Croce, whkh is noch admired, and 
thought ta be a good deal in the ftiie of 
lUphaely JB -which tJtere is a. concert oC 
cher-ubs and- feraphsj and I obferved 
amoRg^ ieyeral different kinds c£ lutet 
«id guitaro^ at} inftracoent played wiUi 
a hovi i*cAiag» like a violiny upon the 
iheulder 6f the peilbrmer, but it bad fix 
jftiJng&. f 7 

After I had feen the(e, and feoie mole 
-dstvircbes^ I had (he honour o£ a long 
conYei&tidn ' with Cintt Tarn Ttufiff 
who is hei'e a peribn of great weight * % 
he it Superintendant-gencfil of the<?!Mr« 
man and Venetian pofb'officei was a gnsat 
friend of Tartini« is now inpofleffiohof 
ial( bis MS. compofitionst fliewed mei a 
great number of them, and has defended 
Hh friend in a pamphlet, of which he did 
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a Hlai is qf the fyme. fyokilj ^iih .^9t Genoyi 
prince,^ better known , i|i France and England hj 
ik^ liame of Tour Taxiu 

me 
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me the honour to give me a copy^ 
agdnft fbme remarks made afponhis Trat-^ 
tato di Mufica^hj M. RduflMu, in his 
I>i£i. de Mufique. This nobleman, thoogh 
youngs feems to poflefs great 'mtkficd eru- 
dition ;' to have profited from the conterfe 
and correfpondence of Tartini, and to be 
an enthufiaft for the arts in general* I 
liad ^reat pleafuit in his convctfation* 
during which I communicated to hita 
'my plan of a Hlftoty of Mufic^ and 
was pieafed and enlightened by his ob« 
iervations. 

In the afternoon I flopped a little while 

at the new chnrch of the Gtjuati, where 

1 heard the organ played with a very un^ 

common brilliancy of execotion, by one 

-of the Dominicans* It was indeed a 

i ftile of placing mtire fuitable to the harp- 

^ £Mhord than organ » but, in its way, was 

t-Vwymaftcrly and powerful.. There are 

^ feme reed flops in this inftruraent whifch 

I had never heard before, and with which 

!^ the performer produced cfFeds that I was 

8 unable 
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unable to, .account fgr, J. had not rime to 
.make crpq.uiries, ..as I took this church 
'f>nly :in;nxy way tp 'th^ilnfurabili, where 

I W9S! fo pleafed^ hpth with the compo- 
.ficiopaiiid.perfqrmancei. that ia fpeaking 

. of than I £ball find It difficult, to avoid 

— ■■>«ii « J » 

-hypcrbojcs. .. , * 

Xt:.fc?n^s as if the genius pf Signor 

.43asLQppi|. Uke that of Titian>^. became 

. more animatcid by .age. He canixot now 
be Icfs than fev?my jrcars old, andyetitis 
geQ^r'allyallQwed here that his ladpper^, 
and his laft compofitions for thp.chvfch, 

: abound with more fpirit, tafte, amj ffnicy, 

. than thofe of any other period of his life. 
TJiijB evening the Latin Pfalm$ that were 

' fiang ;by^ the orphan girls, gave, me great 
reafon to concur in the common opinion^ 

, for out of ten. or twelve movements, 
there was not one that could be pronoun- 
ced indifferent. Thci:e v/ere fcveral admir- 
able accompanied .recitatives, and the 
whole abounded with new paflages, with 
good tade, good harmony^ and good fenfe. 

His 
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Hiaaccpmpaniments, in particular,' a^e4I• 
ways ingcriious, but, .ihotogh full, free 
fro'mr^tbat kind of ooAfufion which dlf- 

V 

turbs and covers the voice. ' * . 

I fnuft likewife do jufticc to tbe or- 
cheftra, which is here under the m<>(l 
exaft difcipline; no one of the. thflra- 
mental perforhiers ieemed ambitious of 
ifhining at the expence of the vocal part, 
but each was udder that kind of fubor- 
dination which is-cequifife in 9, fervant 
to ifuperior. . Or.thefe young .fingers I 
have ipoJ^n rather i^armly before, but 
in this performance they difcovcred ftill 
hew talents and new cultivations. Their 

. mufic of to-night was rather more grave 
than that which 1 had heard here before, 
and I thought they were more firm in 
it: th^r intonations were more exad, 
and« as more time was allowed for it, a 

.greater volume of voice, by the two 

principal performers was thrown out. 

But in their clofes, I know not which 

/^aftoni/hed me moft, the compafs of vpicc, 

variety 
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irarlety of patfagea^ or rapidity of cxecth 
tioni indeed all were fuch «s would 
have merited and received great applaufd 
in the firft operas of Europe. 

I dwell the longer on thefe perfor<» 
tnances^ as^ at this time^ the theatres of 
Venice were all (hut i but the only dif-* 
ference between this kind of church mu-^ 
£c, and that of the drama^ coofifts in 
the chorufles ; thofe of the church are 
long» elaborate, and fometimes well 
wi'itten. Thofe who fuppofe «U the 
church mufic of Italy to be as light and 
airy as that of the opera, are miftaken i 
it is only on feftivals that modern mu« 
lie can be heard in any of the churches* 
The mufic of the cathedrals, on common 
days, is in a Aile as grave and as an- 
cient as that of our church fervices of 
two hundred years (landing ; and in the 
parifli churches it is a mere canto fermo$ 
or chant, fung in unifon by the priefts 
only; fometimes with the organ, but 
more frequently without^ 

M 


\i wc compare the mufic of Handel's 
firft oratorios with the operas he com* 
pofcd about the fame time. It will ap- 
pear that the airs of the one arc often as 
gay as thofe of the other. And as to the 
chorufTes of an opera, which are all to be 
in action, and performed by memory, 
they muft of courfe be (horter and lefs la- 
boured than thofe of an oratorio, where 
every finger has his part before him, and 
where a compofer is allowed fufficient 
time todifplay his abilities in every fpecies 
of what is called by muficians good writing. 

From the Incurabili I had the honour 
to be carried by his Excellency Signor 
Marin Giorgi, to an Accademiay at the 
Cafa Grimaniy where I firft had the 
pleafure to hear Signora BafFa, a noble 
Venetian lady. She has long been rec- 
koned the beft performer on the harpfi- 
chord of all the ladies of V'enice \ and I 
found that flie played very neatly, and 
with much tafte and judgment. The 
company confifted of the chief nobility 
of Venice, the three pcrfons whom I 

N have 
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have named being among the iirft clafs. 
They did great jufticc in this aflembly 
to the abilities of Mrs. Caflandra Wynn^ 
from England, who was there laft year, 
and had left behind her the character of 
a very great player; 

^uejday 14. This evening being the 
vigil of the Affumption, there were mu- 
iical performances at three different 
churches* I went firft to that of the 
Celejiia ; the vefpers were compofcd and 
directed by the Matjlro of the Picta, 
Signor Furlanctto; there were two or- 
cheflra8> both well filled with vocal and 
mftrumental performers \ the overture 
was fpirited> and the firfl chorus good, 
in Qontrapunto ; then there was a long 
fymphony in dialogue, between the two 
orcheftras, and an air well accompanied, 
though but indifferently fung. After 
this an air in dialogue with the chorus, 
which had a good effeft : an air for a 
tenor voice, of little merit, but this was 
followed by one for a bafe, which was in« 

geniouily 


genioufly put together, the author making 
ufe by turns of all the principal inftfumcnts : 
I did not flay out the whole performance, 
but what I heard feemed fuperior to any 
compofition that I had before met with of 
this author -, he availed himfelf of the two 
orcheftras, and produced feveral effedls 
which, with one, would have been im- 
practicable. 

From hence I went to the OJpedaleffo, 
where the mufic and muficians fpokc a 
different language. The pe:rformance was 
a Latin oratorio ; Macchabaorum Mater '; 
the mufic was by Signor Sacchini ; there 
were fix chara<^ers in it, the principal WaS 
performed by Francefca Gabrieli : it was 

divided into two parts : the firft was 
•' • . 

over before I arrived, for which I was 

very forry, as what remained delighted 
me extremely, both as to the compofi- 
tion, which was excellent, and the firigihg . 
which had infinite merit. 

When I entered the church the Ferra-- 
refe was fpeakiqg an admirable accom- 
panied recitative in fuch a manner as is 
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feldom heard; it was terminated by a 
Bravura air, with a pathetic fecond part 
in Jomelli's oratorio ftyle, but by no 
means in his pafTages ; there was then a 
recitative and flow air by Laura Contif 
who is pofTefled of no great power of 
voice I it is a mere voce di Camera ; but 
(he has infinite cxpreflion and tafle, and 
charmed me in a different way : then 
followed another recitative, and after it a 
duet, which was truly fublime ; it was 
extremely well executed by Domenica 
Pafquati and Ippolita Santi ; upon the 
whole, Signor Sacchini rifes in my opi- 
nion, and according to my feelings and 
intelligence he is the fecond in Venice, 
having no fuperior there but Signor Ga* 
luppi» The flnging which I heard at 
this hofpital to-night would, as well as 
that of the Incurabili^\2jxi certain,, receive 
great applaufe in the firfi opera of Europe* 

Wednefday 15. I went this morning to 
St. Mark*8 church, at which, being a 
feftival, the doge was prefcm. I there 

heard 


I 1^1 ] 

tieard high mafs perfbrmed under the 
diredion of Signer Galuppi, compofer of 
the mufic. Upon this occafion there 
were fix orcheftras, two great ones in the 
galleries of the two principal organs, arid 
four lefs, two on a fide, in which there 
were likewife fmall organs. ' I was 
placed very advantageoufly in one of the 
great organ lofts, with Signer Latilla, 
afliftant to Signor Galuppi ♦• The mu-« 
fie, which was in general full and grave, 
had a great effedt, though this church is 
not very happily formed for mufic, as it 
has five domes or cupolas, by which the 
found is. too much broken and reverbe- 
rated before it reaches the ear. 

From hence 1 went again to a church 
called la Cekjiia^ which was very much 
crowded. The mafs was fet to mufic by 
Signor Furlanetto, mafter to the Fieth: 
the refources of this compofer arc very 
few; he has little fire and lefs variety, 

* This inftrument has pedals, and but one rov^ 
of box keys. 
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but he fins more on the fide of genius 
than learning, as his harmony is good, 
and modulation regular and warrantable; 
yet I mud own, that his mufic is to me 
tirefome, and leaves behind it a languor 
and difiatisfadion ; whereas that of Ga- 
luppi and Sacchini always exhilarates and 
enlivens. . Signor Nazari played here a 
concerto on the violin in a very neat and 
pleafing manner, I know not of whofe 
compofition, but it was by no means 
remarkable for novelty. 

After dinner I went to the church of 
Santa Maria Maggiore to fee fome pic- 
tures, and ftumbled on mufic, but fuch 
mufic as I did not think it poflibjc for 
the people of Italy to bear. The organ 
was out of tunc, other inftruments out of 
time, and the voices were both; thenthe 
compofition feemed juft fuch ftufF as a 
boy who was learning counter-point 
would produce after the* firft two or three 
leflTons. After I had fecn the two beft 
pidlures in the church, the famous St. 

John 
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John the Baptift^ by Titiani and Noah's 
ark by Giacomo Baffano, I ran away from 
this mufic to the Incurabilh where Bura«- 
nello's nightingales^ the Rota and Pafqua 
Rofii, poured balm into my wounded 
cars. There was not much conipany, 
and the girls did not exert themfelves ; 
however, after what I had juft heard, 
their performance was rayiOiing ; and it 
was not without regret that I refleded up- 
pn this being the idft time I (hould hear it. 

Thurfday i6. My vifit to Signer Ga- 
Juppi this morningy in company with 
Signor Latilla, was long, profitable, and 
entertaining. I was very glad to find 
upon feeing him, that time had fpared 
the perfon as well as genius of this excel- 
lent compofcr- He is ftill lively and ajert, 
and lil^ely to delight the lovers of mufic 
many years. His charaQer and conver- 
fation are natural, intelligent, and agree* 
able. He is in figure little and thin, but 
has very much the look of a gentleman. 

N 4 Signor 
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Signor Galuppi was a fcholar of the fa* 
mous Lotti, and very early taken notice 
of as a good harpfichord player, and a 
genius in conoppfition. 

He was fo obliging as to prefent me to 
Signora Galuppi -, to (hew me his houfe ; 
an admirable pidure of a deeping child^ 
by P. Veronefe, which has been long in 
his wife's family ; and to carry me into 
his working-room, with only a little 
clavichord in it, where, he told me, he 
dirtied paper i His family has bee^ very 
large, but all his children, except three 
or four, are now well married. He has 
the appearance of a regular family man, 
and is efteemed at Venice as much for 
his private character as for his public 
talents. He feems, however, rather hurt 
at the encouragement and protedion 
which fome ecclefiaftical dunces, among 

whom is F ,. meet with as compofers 

here. Indeed, except Sacchini, his fecond, 
he ftands fo high among the prefent race 
of muficians in Venice, that he feems a 

giant 
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giant among dwarfs : he was fo obliging, 
at my requeft^ as to promife me a piece 
of his compofitionj which has not yet 
been made public, as a relick add mark 
of his friendfhip. 

I {hewed him my plan» and we talked 
over that, and mufic and muficians, very 
cordially, and wifh fimilar fentimentsj 
his definition of good muiic I think ad« 
mirable, and though ihort very comprc^ 
henfive. It confifts, he fays, of vagAezza, 
chiarezza, e buona modulazione *. He and 
Signor Latilla, among many other par- 
ticulars, recolle&ed the names of all the 
great mafters of the confervatocios, and 
had patience to let me write them down. 
Thefe gentlemen like wife informed me 
that the expence of the confervatorios, 
on account of mufic, is very inconfider- 
able, there being but five or fix maders 
to each for finging and the feveral inflru- 
mentSi as the elder girls teach the younger. 
The Maejiro di Capella feldom does more 

^ Beauty, clearnefs^ and good modulation. 

than 
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thancbmpofeanddired.-ibmetimesjindeed, 
he writes do wn^/^x,and ufually attends the 
lafl fehearfal and firfl: public performance. 

A fucceffion of able mailers has con- 
flantly been employed in thefe fchools : 
Hade was once Maejiro to the Incurabilu 
and has left a Miferere^ which is ftill per* 
formed there in Padion Week, and is» 
according to the Abate Martini, a won- 
derful compofition ♦. 

Signor Galuppi feems to have full 
employment here, even in fummer, when 
there are no operas, a$ he is firft Maejiro 
it Capella of St. Mark, and of the Incur a-- 
btlu ' He has a hundred fequins a year as 
domeitic organift to the family of Gritti, 
and is .organift of another church, of 

■ * I obtained, before I left Venice, a copy of 
it ; and fince my arrival in England, I have been 
honoured with a letter from Count Bujovich, of 
Venice, with feverat interefting particulars relative 
to the rife and progrefs of thefe mufical inftitutions. 
This Count, from whom I received great marks of 
kindnefs, is a friend of Mr. Baretti, who had fur- 
niflied' me with an introduction to him, upon my 
leaving England. 

which 
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which I have forgot the name. He cer« 
tainly merits all that can be done for 
him^ being one of the few remaining 
original geniuffes of the bcft fchool per^ 
haps that Italy ever faw. His compoii- 
tions are always ingenious and natural^ 
and I may add, that he is a good contra- 
puntift, and a friend to poetry. The firft 
appears by his fcores, and the latter by the 
melodies he fets to words^ in which the 
expreiTion of his mufic always correfponds 
with the fenfe of the author, and often 
improves it. 

, His compofitions for the church are 
but little known in England j to me they 
appear excellent • ; for though many of 
the airs are in the opera ftile^ yet, upon 
occafion, he fhews himfelf to be a very 
able writer in the true church flile, which 
is grave, with good harmony, good mo- 
dulation, and fugues well worked. 

♦ I procured at Venice, fome of his motets ; 
and Giufeppe, an excellent copift there, tfanfcribed 
and fent after me, two or three of his mafles. 

.7 I was 
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I was this evening at a fecond Acca* 
demia^ at Signor Grirhani's^ which was 
much more confiderable than the iirft. 
Signor Sacchini was there» and feveral 
of the principal mnficians of Venice. La 
Signora Regina Zocchi» a lady who had 
her mufical education at the IncurabilU 
^under the celebrated Signor HafTe, and 
who is now well married^ and re- 
ceived^ and even courted by the firft 
people here^ fung: ihe has a very power- 
ful voice, and good A^ake, with great volu- 
bility and expreffion. D. Flaminio Tomj, 
who has a mere Voce di Camera^ fung 
with exquifite tafte. Ll Signora £afFa 
performed on the harpfichord, two or 
three concertos with much grace and pre- 
cifion. Add to this^ that the whole was 
well heard by a very large company, com- 
pofed of the firft noblity of Venice, a- 
mong whom was Signor Mocenigo, fon 
to the prefent doge. 

Friday 17. I had this morning the 
honour of a fecond interview with 

Count 
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Count Torre Taxis, during which, I 
had the pleafure to hear his excellency 
perform on the harpiichord, of which 
inflrument he is an able mafter; he 
played voluntaries for a confiderable 
time, in which hp difcovered much fkill 
in modulation, and I found him worthy 
of a place in the upper form of the Tar^ 
tini fchool. He fhewed me a great num- 
ber of mafles, motets, and oratorios of 
his own compofition, for though young, 
he is already a very voluminous writer. 
He is poflefled of a very curious keyed 
indrument which was made at Berlin, 
under the direction of his Prufiian Ma- 
jefty : it is, in (hape, like a large clavi- 
chord, has feveral changes of flops, and 
is occafionally a harp, a harpfichor(), a 
lute, or piano forte ; but the mofl: curi« 
ous property of this inftrument is, that 
by drawing out the keys the hammers 
are transferred to different firings, by 
which means a compofition may be tranf^* 
pofed half a note, a whole note, or a flat 

third 
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third lawer at pleafure, without the em- 
barra£ment of different notes or clefs, 
real or imaginary. 

Among the Dilettanti here, befides 
Count Taxis» there is a noble Venetian, 
Signor Giovanni Cornaro> remarkable for 
his genius and fkill in compofition : he 
had compofed a mafs for a great feflival at 
a church in Padua, which was performed 
there, while I was at Venice, with an im-- 
menfe band of voices and inftruments. 

This evening, in order to make my- 
felf more fully acquainted with the na- 
ture of the confervatorios, and to finifli 
my niufical enquiries here, I obtained 
perihiffion to be admitted into the mufic 
fchool of the MenJicanti, and was fa- 
vouied with a concert, which was per- 
formed wholly on my account, and lafted 
two hours, by the beft vocal and inftru- 
meivtal performers of this hofpital: it 
was really curious tojee, as well as to hear 
every part of this excellent concert, per- 
formed by female' violins, hautbois, 

tenors. 
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tenors, bafts, harpfichord, french-horns, 
and even double baft«. There was a prw 
orcfs, a perfon in years, who prefidcd : 
.the firft violin was very well played 
by Antonia Cubli, of Greek extraction; 

the harpfichord fometimes by Franccfca 
Rofli, Maejlra del coroy and fometimes 
by others ; theft young perfons frequent- 
ly change inftruments. 

The finging was really excellent in 
different ftiles ; Laura Riftgari and Gia- 
coma Frari, had very powerful -voices, 
capable of filling a large theatre; theft 
fung bravura fongs, and capital fcencs 
felefted from Italian operas ; and Fran- 
ccfca Tomj, fifter to the Abate of that 
name, and Antonia Lucuvich, (this ft- 
cond a Sclavonian girl) whoft voices 
wtrc more delicate, confined themfelves 
chiefly to pathetic fongs, of tafte and ex- 
preffion. The whole was very judicioufly 

mixed ; no two airs of the fame kind 

• • • 

followed each other, and there feemed 
to be great decorum and good difci- 
pline obftrved in every particular; for 

theft 
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theic iEidmirable performers, who are of 
different ages» all bebaved with great pro« 
prietjr, and feemed to be well educated. 

It was here that the two celebrated 
female performers^ the Archiapate, now 
Signora Guglielmi, and Signora Mad- 
dalena Lombardini Sirmen, who have 
received fuch great and juft applaufe in 
England^ had their mufical inftru£tions. 
If I could have flaid a few days longer at 
Venice, I might have enjoyed the fame 
kind of entertainment at the other three 
confervatorios, having been tempted to 
continued there by fuch an ofier from a 
friend who had intereft fufficient to pro-* 
cure me a fight of the interior difcipline 
of thefe admirable mufical femmaries ; 
and I declined this obliging offer with 
the greater reluctance, as there is. not in 
all Italy any eftablifliment of the fame 
kind; but being willing to divide the 
time which I had allowed myfelf for the 
enquiries I had to make there as equally as 
pofiible, I refitted that tcmptatiqn as well 
as fcveral other offers with which I was 

ho- 
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honoured, from feme of the principal 
nobility, of being admitted to their 
private concerts ; and thus far for the 
honour of Italy, as well as for my own^ 
I mud fay, that I met with the politeft 
treatment, and greateft encouragement 
and affiftance imaginable, . wherever I 
ftopt. At Venice my expectations were 
greatly furpaffed, as I had always beea 
told, that the inhabitants, particularly 
the better fort, were referved and difficult 
of accefs. 

I was indebted for much of my enter- 
tainment and information at Venice, to 
the affiduity and friendship of Mr. Ed- 
wards, a young gentleman who was born 
in England, but has lived fo long in this 
city, that he has wholly loft his ver- 
nacular tongue. With this gentleman, 
and D. Flaminio Tomj, I went from the 
Confervatorio of the Mendicanti to Signor 
Grimani's : here the Abate Tomj fung 
two or three pathetic airs with more tafte 
than I can remember to iiave heard firice 

O the 
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the death of Palma. There was a great 
deal of company, and the mufical per- 
formances of various kinds continued till 
two or three o'clock in the morning ; at 
which time I took a melancholy leave of 
Signor Grimani, who had honoured me 
with fomething more than mere polite- 
nefs and hofpitality: in a lefs elevated 
charadler I fhould venture to call it friend* 
£hip, but here it could only be conde^ 
fcending goodnefs. 

To fintfh my account of the mufic of 
this charming city, I muft obfervc, that 
though the compofers of the Venetiai> 
fcbool are in general good contrapuntifls^ 
yet their chief charadtcriftics are delicacy 
of tafte^ and fertility of invention ; but 
mai>y circumftances concur to render the 
mufic of Venice better^ and more gene* 
ral than eliewhere. 

The Venetians have few amufements 
but what the theatres afford ; walkings 
riding, and all field-fports, are by the 
fituation of their city denied them. This^ 

in 
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in ibtne degree, accounts Jbr mufic bcmg 
fo much, and in fo coftly a manner, cul- 
tivated by them; the number too of 
theatres, in all which the Gondolier* 
have admiflion gratis, may account for 
the fupcrior manner in which they fing, 
compared with people of the fame clafs 
elfewhere. And in the private families^ 
into which the girls of the Confcrva- 
torios marry, it is natural to fuppofe 
that good taile and a love for muQc are 
introduced. 

The library of St. Mark here, which 
abounds with books in all other facul*< 
ties, afforded me but few materials on 
the fubjcdl of mufic. However I gained 
confiderably by the convcrfation of Sig^ 
ftor Zanctti, the firft librarian, who was 
very polite and communicative* 

Printing has been carried on in Venice 
"with great fpirit, ever fince the year 1459* 
when it was cftablifhed there by Nicho- 
las Janfenj and there is perhaps no 
city in Italy in which fo many books 

O z have 
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have been publi(bed. At prefent the 
prefs is very adtive and fertile^ and the 
number of boofellers in the fine flreet 
called Merceria is very cohfiderable. I 
found in no one place fo many old au« 
thors on the fubje<fl of mufic as here; 
and as to the new, I met with many that 
I was unable to find elfewhere, particu- 
larly the firft volume of Padre Martini's 
Hiftory of Mufic. The principal book« 
fellers in Venice are Pafquali, Remondini, 
Bettinelli^ Occhij and Antonio di Caftro. 

The art of engraving mufic there feems 
to be utterly ]oft> as I was not able to find 
a fingle work printed in the manner we 
print mufic in England. In the firft 
place there is no Yuch thing as a mufic 
Jhop throughout Italy, that I was able to 
difcover. Indeed Signor di Cafiro, a fpi* 
rited bookfeller, one of the four above- 
mentioned^ has published a propofal for 
printing mufic with types, in the man- 
ner attempted by Mr. Fought, but has 
met with fmall encouragement, having 

only 
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only publiflied one book of little duets 
and trios. Mufical compofitions are fo 
Ihort-lived in Italy^ fuch is the rage for 
novelty> that for the ft^ copies wantedj^ 
it is not worth while to be at the expence 
of engraving, and of the rolling-prefs. 
Indeed there, as in Turkey, the bufinefs 
of a tranfcriber furniihes employment for 
fe many people, that it is cruel to wiih 
to rob them of it, efpecially as that 
trade feenis more briik and profitable 
than any other. 

As a fupplement to the article Venice^ 
I muft add, that, fince my return to Eng- 
land, I have been favoured with a letter / 
from thence, dated January 25, 1771* 
containing the following particulars re- 
lative to the ftate of mufic there, at that 
time. *' At the theatre of S. Benetto wc 
'* have had reprcfented, during the pre- 
" fent carnival, the opera of Alexander 
" in. India ; compofed by Signor Bertoni,- 
. *' mafter of the Mendican/i, which, has 
" been univerfally applauded 5 particu- 
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^' Urly a^uet, fuog by Signora de Amicl 
^« and Signor Ca^felli. At the fame 
«' theatre we have at prefeat U Saroe ri* 
^* conofciuto^ compofcd by Signor JBorgbij 
^^ ^hich is generally difliked. 
/ " The mulic, at the opera-houfe of S, 
^* Mois^, pleafes very much ; notwith- 
^^ {landing it is fo ill executed^ that the 
^^ author^ Signor Garzaniga, a Neapoli- 
** Jtan, has great reafon to be Dfiortifiedt 
^* though crowned with gc^neral praife." 

BOLOGNA. 

My chief hufinefs in this city was to fee 
^nd converfe with the learned Padre 
MartinU and the celebrated Signor Fart- 
tielliy the former being regarded by all 
Europe as the deepeft theorifl^ and the 
.other as the greatefl practical mufician of 
this, or perhaps of any age or country ; 
and, as I was fo fortunate as to be well 
received by both, I (hall make no apo- 
logy for being minute in my account of 
\^wo fuch extraordiaary perfons. ^ 

Padre 
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Tcdrf Martini i$ a FrancifcaOf and 
Maeftro di Capella of the church belong- 
ing to that order in Bologna. He has 
many years been employed in writing the 
Hiftory of Mufic, of which the firft vo* 
lume only has, as yet, been publifhed. 
Two editions^ one in folio^ and one in 
quartOj were printed at the fame time in 
Bologna, '757; a fecond volume is in 
the prefs> and he propofes finishing the 
work in five volumes. The firft volume 
is chiefly employed in the Hiftory of 
Mufic among the Hebrews 5 the fecond 
and third will comprife that of the an- 
cient Greeks i the fourth^ the Latin or 
Roman muficj with the hiftory of mufic 
in the church; the fifth and laft vo- 
lume will be appropriated to modern 
mufic, with fome account of the lives 
and writings of the moft famous mufi« 
cians, and ingravings of their heads. We 
reciprocally agreed upon an open and 
cordial correfpondence, and a mutual pro- 
mife of confidence and afiiftance; but 
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it is greatly to be lamented that the goad 
Father Martini is far advanced in years« 
and is of an infirm conflitution» having 
a very bad cough, fwellcd legs, and a 
fickly countenance ; fo that there is rea- 
fon to fear he will hardly have life and 
health fufficient to complete his learned, 
ingenious, and extenlive plan. 

It is ixpoflible, by reading his book, 
to form a judgment of the character of 
this good and worth/ man. As yet 
he has treated only the drieft and moft 
abftrufc part of the fubjeft, in which 
he had great opportunities to fliew 
his reading and knowledge, which are 
deep and cxtenfive, but nonr to dif- 
play the excellence of his character, 
which is fuch as infpircs not only refped; 
but kindnefs.' He joins to innocence of 
life, and fimplicity of manners, a native 
chearfulnefs, foftncfs, and philanthropy. 

Upon fo (hort an acquaintance I never 
liked any man more; and J felt as littPc 
refcrve with him after a few hours con- 

vcrfation. 
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verfation^ as with an old friend or beloved 
brother 5 it.was impoffible for confidence 
to be more cordial^ efpecially between 
two perfons whofe purfuits were the 
fame : but though they are the fame with 
refpedl to the objeft, yet they are dif- 
ferent with refpeft to the way ; I had 
advanced too far to retreat before I could 
procure his book> and when I had found 
itj my plan was, fb much digeiled as. to 
render the adoption or imitation of any 
other very inconvenient. Befides, as 
every objedl may be approached by a 
different route, it may alfo be feen in a 
different point of view; two different 
perfons therefore may exhibit it with 
equal truth, and yet with great diver* . 
fity: I (hall avail myfelf of P. Martini's 
learning and materials, as I would of his 
fpedacles, I (hall apply them to my 
fubjeift, as it appears to me, without 
changing my fituation; and (hall neither 
implicitly adopt his fentiments in doubtful 
points^nor tranfcribe them where we agree. 

Beiides 


jgefidcs hlsimmcnfe coIledUpn of print* 
ed books, which has cofl him upwards 
of a thoufand fequins, P. Martini is in 
poffcflion 9/ original MSS. which no 
inoney can purchafe^ as well as of copies 
of MSS. in the Vatican and A;nbrofian 
libraries, and ip thofc of Florence, Pifa, 
and other places, for which he has had 
a faculty granted him by the Pope, 
and particular permidiqn from others 
in power. He has ten different copies 
qf the famous Micrologus of Guido 
Aretinus, and as many made from dif- 
ferent m^nufcripts of John de M^ris, 
with fever^l other very ancient and va- 
luable tradls in MS. fie has one room 
full of them ; two other rooms ate ap« 
propriated to the reception of printed 
books, of which he has all the feveral 
editions extant ; and a fourth to pradical 
muiic^ of which he has likewife a pro-> 
digious quantity in MS. 

The number of his books amounts to 
feventeen thoufand vplumes, and he is 

ftiU 
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ftill encre^^ijlng it from aU parts of the 
WQdd,. I had frequently furprizcd fc- 
vera^l bookfellers on the continent with 
thfc lift of my own bopks on the fubjc<3: 
of mufic, but, in my turn, I was now 
furprifed. Though Padre Martial has 
had many prefents made him of fcarce 
books and MSS. yet he has often paid 
a great price fqr others, particularly for 
one written in Spanifh, 1613, whic^ 
coft him a hundred ducats, about twen- 
ty guineas, at Naples, where it was 
printed. He fliewed me feveral of his 
mof\ curious books and MSS. upon 
which 1 communicated to him the cata« 
logue of mine. He was furprifed at fomc 
of them, and faid they were extremely 
rare ; of thefe he took down the titles, 
and, at my fecond vifit, he was.pleafed 
to think my plan worth borrowing to 
tranfcribe, which he did with his qwq 
hand. 

. T^hurfday^ 
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^hur/dayf Auguft 23. It will give plea- 
fure to every lover of mufic, cfpecially 
to thofe v«^ho have been fo happy as to 
have heard him, to learn that Signer Fa- 
rihelli dill lives, and is in good health 
and fpirits. I found him much younger 
in appearance than I expeded. He is 
tall and thin, but feems by no means 
infirm. Hearing that I had a letter for 
him, he was fb obliging as to come to 
me this morning at Padre Martini's, in 
whofe library I fpent a great part of my 
time here. Upon my obferving, in the 
courfe of our converfation, that I had 
long been ambitious of feeing two per* 
fons, become fo eminent by different 
abilities m the fame art, and that my 
chief bufinefs at Bologna was to gra- 
tify that ambition, Signor Farinelli, ' 
pointing to P. Martini, faid, '* What he 
" is doing will laft, but the little that I 
•* have done is already gone and forgot- 
«• ten." I told him, that in England 

there 
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there were ftill many who remembered 
his performance fo well, that they could 
bear to hear no other finger ^ that the 
whole kingdom continued to refound hi$ 
fame, and I was fure tradition would 
hand it down to the lateft pofterity. 

Friday 24. This being St. Bartholo- 
mew's day, I went to the church of that 
name, where I was told the mufic would 
be good ; however, I found it quite the 
contrary, Signor Gibello was Maejiro di 
Capellaj and feveral cajirati fung, but 
neither the compofition nor execution 
pleafed me; the compofition had not one 
of Buranello's three requifites, vaghezza^ 
chiarezza^ e buona modulazkne^ to re- 
comniend it, and the execution was flo- 
venly and incorredt. 

Though there was no opera in Bologna 

at this time, yet, for the fake of feeing 

the theatre, I went to the play. The 

houfe is elegant, but not large; it has 

however five rows of boxes, twelve or 

thirteen 
6 
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thirteen on a fide. ' When I went in I 
knew not what the fylay Would be, bnf 
expeded a ribbald far cfe, a!s afual ; when^ 
to my great furprife, I fonnd it wa* an 
Italian tragedy called ^TamiH, written by 
Padre Ringhieri. I bad never feen one 
before, and was much pleafed with the 
opening, but foon grew lired of the long 
fpefecheS and declamations; they were 
paft all bearing tedious. 

Thomyris, Queen of the Amazons 
Came on drefled in a very equivocal man-* 
ner ; £off in order to give her a martial 
look, £he had her petticoats tfufled up 
in front above her knees, which were very 
difcernible through her black breeches* 
However ilrange this appeared to me; 
the audience clapped violently, as the^ 
did cooftantly at the worft and moft ab- 
fard things in the piece. There was a 
great deal of religion in Ity and fuch ana- 
chronifms, that they talked of J. C. and 
the Trinity, not were Free-will and 
Predeilination forgotten ; and when Cy« 

y rus 
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rf us is dying of the wound he received iri 
battle, he is examined by a Jewifli prieft, 
a principal charaftcr in the pliy, afs hli 
confeflbr, concerning his rel?giaas prin- 
ciples, and he makes to him a profejjiofl 
of faith. 

This kind of fpecflacle has been fo long 
negledled in Italy, that it feems to have 
been wholly loft ; and now, after a fecond 
birth, appears to be in its infancy. How* 
ever, the Italian language is certainly 
capable of great things ; as it can fupport 
dignity without the trammels of rhynle. 
The adors too are good, aj to propriety 
and variety of gcfture; but if my ear 
does not deceive nie, a monotony reigns 
here with refpedl to voice, as wcH 
as in the Italian pulpit; The paffion for 
dramas in mufic has ruined true tragedjr 
as well as comedy in this country ; but 
the' language and genius of the people 
are fo rich and fertile, that when they 
become heartily, tired of muiic» which 
by excefs of it they will probably be 

very 
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very foon> the fame rage for noveItjr,j 
which has made them &y with fuch 
rapidity from , one ftile • of compofi- 
tion to another^ often changing from a 
better to a worfe, will drive them to feek 
amufement from the ftagCj without mulic. 
And in that cafe» when they apply all 
their powers to the fock and bufkin^ and 
the writer and ador are obliged to make 
ufc of every refburcc with which the na- 
tional language and genius abound ; they 
will probable furpafs the reft of Europe 
in the dramatic, as well as in other arti. 
However, before this can happen, much 
mud be done towards refining the na-^ 
tional tafte, which is at prefent deprav- 
ed by farce, buflFoonery, and fong. The 
inattention, noife, and indecorum of the 
audience too, are quite barbarous and 
intolerable. The file nee which reigns 
in the theatres of London and Paris, 
during reprefentation, is encouraging 

« 

to the ador, as Well as de£rable to the 
hearer of judgment and feeling* In Italy 

the 
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the theatres are imtnenfe^ and, in oMer to 
be heard through fpace and noife, the 
atftors feem in a perpetual bawl. Each 
&jitetice, thus pronounced, is more like 
the harangue of a general at the head 
of an army of a hundred thoufand men, 
than the fpeech of a hero or heroine in 
converfation ; this allows of but few 
modulations ^f voice; all the paifions 
are alike noify, the tender and the tur-^ 
bulent. 

The fcenes and decorations in this 
piece were elegant and judicious: one 
piece of machinery in particular was very 
ftriking ; it confided of a high, but fertile 
mountain, from which Thomyris deicend* 
e4 with her court and guards, in order 
to come to a parley with Cyrus, 

The orcheftra was rather weak and or- 
dinary $ and, in general, I found the mufic 
in the ftreets here worfe, and lefs frequent 
than at Venice. However, I was faluted 
foon after my arrival at the inn, as every 
ftranger is^ with a duet, very well playpd 

P by 
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by. A violin tod nandoline; and^ thiA af- 
t^rnoon^ an itinerant band played under 
my window fcveral fyoiphonies and HDglfi 
movements of executiob^ exti««iely Mrell^ 
in four parts. . 

Saturday 25 ^ This day I bad the j4ea- 
jfum to fpend with Signor Farinelli, at 
bis boufe in the country^, about a mite 
fron^ Bologna^, which is not yet quit« 
Jniihed^ though he has been building it 
ever fince he retired from Spain *. . II 
padre MaeAro Martini was invited (O 
dine there with me» add I cannot reiift 
jthe defire of confefling that I wns ex* 
tremely happy at finding myfelf in the 
compairf of two fuch extraordinary 
;inen. 

♦ The country is fiat all round him, but tboug)i 

the environs of this city are perhaps the moft fer- 

• tlJe of any in Italy, yet the inhabitants.feem poflerf^ 

^ of nothing Ufcc t^fli^ in laying -out their gardent*) 

^^lowever, Signor Farinclli's houfe commands a fi;BC 

'profpca of Bologna, and of the little hills near it, . 

• • • . ,• 

• . Signor 
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ISfgno^ Farihclli bis fortg left off fitfg* 
(ng# but ftmdfes bimfelf Aill ori the harp- 
^fadrd and Viol d'aniou'r : he has a g^eat 
number of harpfichbrds made id di/Ferent 
cocM^trieSy which he has named accbrd* 
ing to the place they hold in his favouf^ 
after the greateft of the ttalian paintersw 
His firft favourite is a piano foru^ made 
at Florence in the year 1730, on which 
is written in gold lettersi Rdfa^l dUrtino i 
then^ Coreggio, Titian^ Ouido^ &c^ He 
played a confiderable timi upon his 
Raphael^ with great jihigment and deli^ 
ieacy, and has compofdd ftVeral elegant 
pieces for that inftrument. The next in 
favour is a harpfichord giv^n him by the 
late queen <^ Spain, who was Scarlatti's 
fchoiar, both in Portugal and Spain 1 it 
livaa for this princefs that ScaHatti made 
his two firft books of leiToiis, and to her 
.the firft editio9> printed at Y^nice^. w^s 
dedicated) when (he Was princefs of Aft(i>^ 
rias) this harpfichord/ whith was made 

in Spain, has more tone than any of the 

P £ Others. 
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ot1ier8« His third favourite id one made 
like wife in Spain, under his own direc* 
tion; it has moveable keys, by whicl^ 
like that oif. Count Taxis, at Venice, the 
player can tranfpofe a compoiition either 
higher or lower. Of thefe Spanifli harp* 
iiehords the natural keys are black, and 
the flats and fharps are covered with mo- 
ther of pearl; they are of the Italian 
model, all the wood is cedar, except the 
bellies, and they are put into a fecond 
cafe. 

Signor Farinelll was .very converfable 

and communicative, and talked over. old 

times very freely, particularly thofe when 

he was in England ; and I am inclined 

to believe, that his life were it well 

written, would be very interefting to the 

public, as it has been much chequered, 

and fpent in the firft courts of Europe ; 

but, as I hope it is yet far from finished, 

-ihis feems not to be the place to attempt 

-it : however, the following anecdotes, 

chiefly pkked up in converfation with 

himfelf 
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htmfelf and Padre Martini^ may. perhap$^ 
for the prefcnt, gratify ia ibme mcafura, 
the curiolity of the reader. [ 

Carlo BrofchU called Parinelliji was borii 
at Naples in 1705 j he had his firft mu^ 
fical edacation from his father, Signor 
Brofcbi> and afterwards was under For- 
pora/who travelled with him; he was 
feventeen when he le/t that city to go 
to;Rome, where, during ihe run of an 
opera; there was a ftruggle every night 
between him and* a famous player on tbe 
trumpet, in a fong accompanied by that 
inftrument : this, at firft, fecmed ami* 
cable and merely fportive, till the audi- 
ence began to intereft tfaemfelves in the 
conteft, and to take different fides : 
after feverally fwelling out a note, in 
which each manifefted the power of his 
lungs, and tried to rival the other in 
brilliancy and force, they had both a 
fwell and a (hake together, by thirds, 
which was continued ib long, while tbe 
audience eagerly waited the event, tliat 

P 3 >oth 
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both Teemed to he exhaiifteii aqd, ji| 
ifL&t the trumpeters wboMy fpcnt gave 
it up, thinking, how^^cr, his antagcnift 
as much tired as him&lfj. and that it 
would he a, dr^WQ bj^ttle; whco FarH 
nellif with a fmile on his c^tuatenancen 
ihewing he had qniy been fportirig witfai 
him ail this tim^y broke put all at encf 
in the farpc brcatbt with. fr^Qi vigaur, a;^4 
not only (welled and ihook t]|)e .note» but 
ran the mpA rapid and difficult diyiOoi^s^ 
and w^^ ^t l^i^ ^lenced oaly by the z.o 
cUpiatioDs of the audi^ncQ* f ron) thia 
period na^y be dated that f^periority 
which he ever niaintained Qver ^l bii. 
^ptemporaries. 

In the early part qf his lifi^ be was di(V 
tinguifhed throughout Italya by the nanie 
qF // Ragazsio, the ^ay. 

From Rome he went t9. Bologna^ 

where he had the advantage of bte^ring 

£ternacchi, a fcholar of the famous 

PifbccQy of th^t city, who waa thfia the ' 

t^ril finger in Italy^ for ta&e and kaow^ 

Icdgej; 
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ledge ; and his Scholars itifterwards ren*^ 
dered the Bologna fchoo}- famous; ^ 

• _ ^ 

From theiice he went to Venice, and 
from Venice to Vienna; in all which 
cities his powers were regarded as mira« 
culousi but he told me, that at Vienna, 
where he was three diiferejit times, and 
where he received great honours from 
the Emperor Charles the VJ. an adnjkO- 
aition from that prince was of more 
fervice to him than aU the precejpts of his 
mafters, or examples of his competitors 
for fame : his Imperial Majefty pondii^ 
fcehded to tell him one day, with gre^J 
tfildQefs and affability, that in his i)fig<- 
ing, he neither m(yo€ii viQt ftood jiiU like 
any other mortal i aU was fupernatoral. 
«* Thofe gigantic ftrjdes, faid be j ihah 
^* never-ending notes and paffages, ct$^ 
^^ notes qui ne finiffent jamais^ only fur- 
*• prife, and it is now time for ytm to 
'• pleafe j you are too lavifli of the gifts 
^ with which nature has endowed you*; 
^^ if you with to rea^h the heart, y<:i^ 

P 4. ': njuft 
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^^, muft take . a more plaip and £implc . 
" road." Thcfc few words brought a- 
bout aa entire change in his manner of 
fingingi from this time he mixed the 
pathetic, with the fpirited, the fimple 
with the fubUmej» and* by thefe means^ 
delighted as well as aftonifhqd every 
hearer. 

In the year 1734* he came into Eng- 
land, where every one knows who heardj^ 
or has, heard, of him, what an efFeft his 
furprifing talents had upon the audience : 
it was extacy ! rapture ! enchantment I 

In the famous air Son gual Nave, which 
was compofed by his brother, the firft 
ijote he fung was taken with fuch delica- 
cy, fwelled by minute degrees to fuch 
an an)azjng volume, and afterwards di- 
minished in the fame manner to a mere 
pointj that it was applauded for full five 
minutes* After this he fet off with fuqh 
brilliancy and rapidity of execution, that 
it was difficult for the violins of thofe 
days to keep pi^ce with hini« In (boxU 

he 
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he was to all other fingers as fuperior as 
the famous horfe Childers was to all other 
running-horfes ; but it was not only in 
fpeed that he excelled^ for he had now 
every excellence of every great finger 
united. In his voice, ftrength^ fweetnefs, 
and compafs ; and in his ftile^ the tender, 
the graceful, and the rapid. Indeed he 
poiTefied fuch powers as never met before, 
or fince, in any one human being; pow- 
ers that were irrefiftible, and which mud: 
have fubdued every hearer ; the learned 
and the ignorant, the friend and the 
foe* 

With thefe talents he went into Spain 
in the year i737f with a full defign to 
retitrn into England, having entered into 
articles with the nobility, who had then 
the management of the opera, to. perform 
the enfuing feafon. In his way thither 
he fung to the king of France at Paris, 
where, according to Riccoboni, he en- 
<:hanted even the French themfelves, who 
at that time yniverfaUy abhorred Italian 

mufic; 
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mufic; but the firft day ho pcrfofmcd 
before the king and queen of Spain, it 
was determined that he Should be takc<v 
into the fervice of the court, to which 
be was ever after wholly appropriated, 
not being once fuffcred to fing again iu 
public. A penfion was then fettled ort 
him of upwards of 2000 !• fterling a 
year. 

He told me, that for the firft ten ye^t 
of his refidencc at the court of Spain, 
during the life of Philip the Vth, he fung 
every Aight to thaft monarch the fame 
four airs, of which two were con^pofed 
by HafTc, Pattido ilfok^ and Perqwjlo 4(f{ci 
cmplejfo. I forget the others, but one 
was a minuet which he qfcd to vary 4| 
his pleafure. 

After the death of Philip the Vth, his 
favour continued under his fucceffor Fer* 
dinan4 the Vith, by whom he W4s dig«- 
nified with the order of Calatrava i^ 
17505 but then his duty became left 
conftant and fatigaing, as be |)?rfuadBil 

^his 


fbia prl«oe to hanie opcru, which witre i^ 
great relief to him ) he was appointed 
fole dir^Aov of thpff fpedlaclcs ; and had 
from Italy^ the bef^ compo&n and fingerir 
of t\\G tinie, and M^t^^^fio to write. 
^e Oi^ewed me in his houfe four of the 
prii^pal fcenes in DidoM aad Nititti^ 
€>ainted by Antiiconit who abconipanicd 
\kim firft into England, and then iato 
^painn where he died. ... 

When, the prefent king of Spain af- 
fended the throne, he was obliged to quit 
th^t kingdom, hut a good penfion is ftill 
coptinued^ and he was allowed to bring 
fiway all his efFeds* The furniture of 
bis houfe is very rich, as it is almoft enr 
tirelycompofed of the prefents he receiv^*^ 
ed from great perfonages. He £ctai% 
.very niuch to regret the being obliged to 
fe^k a new habitation^ after having lived 
twenty-f four years ^n Spain, where he had 
formed many firiendihips and connedions 
l^it were dear to hioi ^ and it is a great 
proof of the prudence and oioderation of 

his 
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his charafter^ that in a country and courts 
where jcaloufy and pride arc fo predomi* 
nant, he continued fo long to be the king's 
chief favourite, a diftinSion odious to 
every people, without the leaft quarrel or 
difference with any of the Spaniards. 

When he returned into Italy in lySi^ 
all his old friends, relations^ and ac« 
<juaintance were either dead or removed 
from the places where he had left them ^ 
fo that he had a fecond life to begin^ 
without the charms of youth to ' attach 
new friends, or his former talents to gain 
neW protedtors. . : 

He fays that Metaftafio and he were 
twins of public favour, and enteced the 
world at the fame time, he having per- 
formed in that poet's firfl: opera. When 
he (hewed me hi& boufe, he pointed out 
an original pid:ure, painted about that 
time, by Amiconi, in which are the port- 
raits of Metaftafio, of Farinelli bimfelf, 

of Fauflina, the faixious finger, and of 
Aniiconi« . 

From 
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From his convcrfation, there is feafoti 
to believe, that the court of Spain had 
fixed on Bologna for his refidence ; though 
the Italian fay that his firft deiign was to 
fettle at Naples, the place of his births 
but that he was driven from thence by 
the numerous and importunate claims of 
his relations: however that may be, he 
has a fifter and two of her children with 
him, one of whom is an infant, of which 
he is doatingly fond, though it is crofSf 
fickly, homely, and unamiable ; yet this 
is a convincing proof, amongj^hers, to me 
that he was defigned by nature for family 
attentions and domeftic comforts : In 
converfation he lamented his not being 
able^ for political reafons, to fettle in 
England ; for, next to Spain, that he faid 
was the place in the worlds where he 
fhould have wiihed to fpend the remain-? 
der of his days. 

He fpcalcs much of the refpedl and gra- 
titude he owes to the English. When t 

dined with him it was on an elegant fer* 

vice 
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ykc of {date, made in Engldiid at tKd 
time he was there. He ihewed roe ^a 
il timber o£ pidttres of himfelf, painted 
Anting that time^ from one of which bj 
Amicotiis there is a print. He has aM 
EngliA fweep->ehimney boy playing wkb a 
eat» and an apple-^woman with a bar row» 
by the fame hand : he has likewife a cu- 
rious Eoglilh clock, with little figures 
playing in concert on the guitar, the 
vicrfin, and violoncello, whofe arms and 
fingers are always moved by the fame 
pendulum* 

His large room, in which is a billiard^ 

* table, is farnidied with the pi&ures of 
great perfonages, chiefly fovereign princes^ 
who have been his patrons, among whom 
are two emperors, one emprefs, three 
kings of Spain, two princes of Afttirias, a 
king of Sardinia, a prince of Savoy, a king 
of Naples, a princefs of Afturias, two 
queens of Spain, and Pope Benedid the 
XlVth. In other apartments there are 
ieveral charming pidtures, by Ximenea and 

Morillo, 
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AAtriUo, two Spanish painter* of the firft 
eminence^ aaid Spagnolet. 

He fpeaks of 8ir Benjaminf Keene with 
the bigbed te£poSt anti rcgard> and menw 
lions. his death, not only as a naisfcirtDDe 
to the two courts of Englaad and Spain^ 
bat as ao irreparable lofs to himfclf and 
all his frieads. He (hewed me feveral 
ptdlures painted in England, in the matM 
nor of Teniers^ by a man, during thq 
time he was in prifon for debt; I forget 
his name; thefe, belaid. Lord Cheftetfield 
had given bira in the politeft manncf 
iidiaginable. 

. Upon my exprefling forAe defire to 
^ritei his life,, or, at leait, to iiifert parw 
cokrs of it in my hiflory* ^ Ah^" fays 
he, by a modcfty rather pulhed too far, 
^^ if you have a mind to compoTe a good 
^^ work, never fill it with accounts of fucb 
** unworthy beings as I am/* However, 
be furni(hed me with all the particular^ 
ttmccrning Domenico Selriatci, which i 
defired, and didUted to iBi« very oblig<^ 
.,..,. ingly. 
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ittgly, while I entered them in my pocket-* 
foook« 

He ftill retains a fcW words of the Eog- 
lifli langodge, which he had picked up 
during his refidence in London^ and en<-> 
tertained me a great part of the day with 
accounts of his reception and adventures 
there^ he repeated a converfation which 
he had had with Queen Caroline about 
Cuzzoni and Fauftina ; and gave me an 
^tacount of his firft performance at court 
(o his late majefty George the lid. iti 
which he was accompanied on the harp- 
iichord by the princefs royal, afterwards 
princefs of Orange, who infifted on his 
finging two of Handel's fongs at lights 
printed m a different clef^ and compoied 
in a different ftile from what he had ever 
been ufed to. He told me of his journey 
into the country with the Duke and 
Dutchefs of Leeds, and with Lord Ci>b- 
ham; of the feuds concerning the two 
operas ; of the part which the late Priacc 
pf Wales took with that managed by the 

nobility: 
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jlbbUityi and the Queen stnd Princ«df 
Royal with that which was under thtj 
dire<aioh of Hindd, 

He likewife confirmed to me the frtttH 
of the following extraordinary ftory, 
which I had often hes(rd add never bef<)r6 
dtedited. Senfefiho and Faridelii, wheh 
in England together; being engaged at 
different theatres on the fsime night, had 
dot an dpportdnity tif hearing each othef^ 
till; by one of thofe fndden flage-re^oki-^ 
tfons which frequently happfen, yet ard 
fflways utic^pe&ed^ tHey v9cte both erii- 
ployed to fing on the fame flage. $cM^ 
flno had the part of a furious tyrant tcr 
rfeprefent; and Farinelli that of an unfor*- 
tonate hero in chains : but, in the courfd 
of the flrft forig; he fo icrftened the ob- 
durate heart of the enraged tyrant, that 
Sehefino; forgetting his ftagercharader^ 
riin to FairinelU afid embraced hrm in hi^ 

V 
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Monday 22. This day, after vifiting 
the Inftitutc, I waited on the DottoreJJn 
Laura Bajfi^ and met with a very poUte 
and eafy reception. Upon naming P^dre 
Beccariay and {hewing his recommenda- 
tion in my tablets, we were inftantly 
good friends. This lady is between fifty 
and fixty \ but though learned, and a ge- 
niusy not at all mafculine or aiTuming. 
We talked over the mo ft celebrated men 
of fcience in Europe. She was very civil, 
to the Englifh, in eulogiums of Newton, 
Halley, Bradley, Franklin, and others* 
She (hewed me her ele^rical machine and 
apparatus : the machine is fimple, port- 
able,, and convenient ; it confifts of a plain 
plate of glafs, placed vertically ; the two 
culhions arc covered with red leather; 
the receiver is a tin forked tube ; the two 
forks, with pins at the ends, are placed 
next the glafs plate. She is very dextrous 
and ingenious in her experiments, of 
which (he was fp obliging as to (hew me 
fevcral. 

She 
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She told me that Signor Verati, her- 
huibandj immediately after Dr. Franklin 
had proved the identity of electrical fire 
and lightnings and publi(hed his method 
of prefervirjg buildings from the effeds 
of it, by iron rods, had caufed conductors 
to be ereded at the Inftitute : but that 
the people of Bologna were fo afraid of 
the rods, believing they woul^ bring the 
lightning upT)n them, inftead of the con- 
trary, that he was forced to take them 
down. Benedift XIV. one of the moft 
enlightened and enlarged of the popes, 
a native, and in a particular manner the 
patron, as well as.fovereign of Bologna> 
wrote a letter to recommend the ufe of 
thefe conductors ; but it was fo much 
againil the inclination of the inhabitants 
of this city, that Signor Verati defiftcd 
entirely, and they have never fince that 
time been ufed here. 

There is an apparatus, and a room 
apart for eledricity at the Inftitute, but 
the machines are old, and \try inferior 

Q 2t to 
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to thofe in ufe at this timt in England. 
It is remarkable that this uoivcrfity. 
has no cormfpondence with England^ 
nor is it able to purchafe our Phi* 
lofophical Tranfadtions* The falaries 
are fmalU sind the money allowed for the 
fupport of the Inilitute is all appro- 
pjiatpd. This I was told by the Keeper 

\. A, - * 

pr Cujlade^ who £hewed me the apart-, 
ments. My vifit . to the learned Sig^ 
nora Baffi was very agreeable^ and flie 
was fo obliging as to offer me a letter to 
Signor Fontana at Florence, one of the 
firfl: mathematicians in Europe. 

They ipeak much at Bologna of the 
Eravi Orbi, or excellent blind muficians> 
who were not in town when I was there; 
but all the mafters admire them, in their 
n%iy^ very much, particularly Jomelli, 
who always fends for them, when in the 
fame town, to play to him. They travel 
about in fummer to Rome, Naples, and 
elfewhere; one plays on the violin, the 
other on the violoncello, and is called 
Spacca Nota^ or Split Note. 
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Tuefday^ being a fe(li?al» mafs was 
performed in mufic at the. church of the 
convent of St. Auguftin. The compofer 
was Signor Caroli^ Maefiro di Capella del 
Dvomo of Bologna. . There was. a great 
band, but neither learning) tafte^ or no- 
velty, to recommefld the mMJiC It con- 
iifted of old paiTages^ flrung together ih 
a heavy manner, without even the merit 
of a little pertnefs now and then to en- 
liven it. And what rendered this mufic 
ilill more tirefome, was the finging, 
which was rather below mediocrity. 

In the afternoon I went to take a me- 
lancholy leave of the Cavalier Farinelli. 

He kindly importuned me to flay longer 

■ 

at Bologna* and even chid me for going 
away fo foon. I found him at his Raphael^ 
and prevailed on him to play a good 
deal : he Jings upon it with infinite tafte 
and exprefTion. I was truly forry to quit 
this extraordinary and amiable perfoxi; 
he preiTcd me to write to him, if there 

Q3 


was 
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was any thing in Italy which h^ could 

procure or do for me. I ftaid with him 

till it was {p late^ that I was in danger of 

being (hut out of the city of Bologna, the 

gates being locked every night as foon as 

it is dark. 

By the advice of Padre Martini I 

(laid at Bologna two days longer than I 
intendedi in order to be prefent at a 
kind of trial of ikill among fuch com* 
pofers of this city as are members of the 
celebrated Philharmonic Society, founded 
in 1 666. 

There is an annual exhibition, or pub- 
lic performance, morning and evening, 
on the thirtieth oFAtiguft, in the church 
of S. Giovanni in Mvnte*. This year the 

f This cbi;rch is rendered famous bj the pofl^f- 
fion of two of the beft piSures in Bologna, or, per- 
haps, in the world, the St. Cecilia of Raphael, and 
the Madonna of the Rofary of Dominichini. They 
fure placed in two chapels, oppofite to each other, 
between which, and in full view of thefe charming 
paintings, I had the advantage of Htting to hear 
the mufic. 

Pr/Vr- 
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Principe^ or Prefidcnt, was Signer Pctro- 
nio Lan2;i. The band was very nume- 
rous, confiding of near a hundred voites 
and inftruments. There are two large 
organs in the church, one on each fide 
of the choir ; and, befides thefe, a fmall 
one was ereSed for the occaiion, in front, 
jufl behind the compofer and fingers. 
The performers were placed in a gallery, 
which formed a femi-circlc round the 
choir. 

In the Mejfa or Morning Service the 
Kyrie and Gloria were compofed by Sig- 
ner Lanzi, Prefident for the fecond time. 
His mufic was grave and majeftic; it 
opened with an introduftion, by way of 
overture, of a confiderable length, which 
afterwards ferved as an accompaniment 
to the voices in a very good chorus : 
there were likcwife in it fcveral pleafing 
airs, and a well- written fugue. 

The Graduale was compofed by Signor 
Antonio Caroli, in the fame dry arid 
uninterefting flile as the performance 

0^4 men- 


incntioncd above, which wpuld haxc 
been thought trite and dull fixty ycafp 
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The CredQ »^as cojupofed by Signor 
Lorenzo Gibelli, a fcholar of Padre Mar- 
tini, which, in point of harmony, ha4 
its merit. . 

The morning fervjcc was finished by a 
fymphony, with folo parts, by Signor 
Gioanni f^iantaqida, principal violin of 
Bologna, who really aftoniflbed me. 
This performer is upwards of fixty years 
of age, and yet hf^ ^11 the fire of youths 
with a good tone, and modern tafte; and^ 
upon the w^holc, fceped to me, tboqgh 
|iis bow-hand has a ^rlupify aqd aukwarcj 
look, more po\yerful upon his inflrument 
than any one I had, as yet, heard ia 
Italy, 

In the VeJ^ero, oy evening feryice, th^ 
Domine was compofed by Signor Antonio . . 
Fontana di Carpi, a prieft, and was a • 

• plcafing performance, of one movement 

♦ "*' » •."■.« ••»• ... •• . •• 

(bnly. 

"'-'- ' The 


I 

J 


[ ^33 ! 

Hie Abate Giancalifto Zanotti^ ner 
phew to the learned philofopher of that 
ix^tnc, compofed the Dixst; and in this 
performance there were all the marks of 
an original ^nd caltivated genius. The 
movements^ and even paiTages were ^eli 
$:ontraded; and^ to make ufe of the Ian* 
guage of painters, there were difcernibic 
in it, not only light and £bade, but even 
tflezzotints. He proceeded from one 
thing to another by fuch eafy and inr 
fenfible gradations, that it feemed wholly 
the work of nature, though conducted 
)vith the greatefl: art. The accompani* 
ments were judicious, the ritornels al- 
ways exprtSc^Jomei/iing, the melody was 
pew and full of tafte, arid the whole was 
put together with great judgment, and 
even learning. In ihort, I have very fel<^ 
dom in my life received greater pleafure 
from mulic that this performance afford- 
ed me ; and yet the vocal parts were biit 
indifferently executecl, for at this time 
there wer^^ no great fingers at Bologna, 

though 
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though there were two or three that were 
agreeable, particobrly a contralto^ Sig- 
nor CicognanU who, in a ierious opera, 
would be a good fecond finger; and a 
fopranoy Confoli, a boy of about thir- 
teen or fourteen, with a very fwcet, but 
feeble voice, who . poiTeiled great tafte 
and exprefiioQ. Signor Zanotti is a 
fcholar of Padre Martini, and one of the 
Maejiri di Capella in the church of S. 
Pctronio. 

The next compofcr who took upon 
him the diredion of the orcheftra, every 
author beat time to his own performance, 
was Signor Gabrielle Vignali. His part 
of the fervice was the Conjitebor^ which 
\it had fet in ^ch an inoffeniive manner, 
that the niceft judge could not be hurt 
by its faults^ ' nor the moft envious critic 
by it beauties. 

Beatus Fir was fet by D, Giufeppe Co- 
retti, a venerable prieft, who ranks very 
high in Bologna as a contrapuntifi ; indeed 
his mufic was vtty mafterly, and, in 

found 
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found harmony^ and rcgjular ipodulationt 
had xo&i^ifc merit. 

Lawfate Pueri .was fioxnpokd by Signoc 
Bernardo Ottaoif aaothcr fcholar of Padx^ 
lytartioU who is yauQg, and a promifiog 
compofcr* There were many ingenious 
pretty things in his performance^ as well 
as in that ^wh^ch followed, which was a 
hymn by Don Franjcefco Orfoni, a young 
pried, and fcholar likewife of Padne 
Martini. 

The whole was concluded by the Mag-' 
nificat of Sjgnor Antonio Mazzoni^ fecond 
maimer of the duomo or cathedral, .who is 
compofer to the opera here^ and has been 
in that charader at Naples, Madrid, and 
Petcrlbourg. He is faid to have great 
fire and fancy, Ijfut in this pi?rformancCtv 
which was all chorus, they were no% dif- 
coverable ; ^he whole was founded upon a 
ground-bafe, which was played by all 
the inftrumcnts, and feemed laboured 
and condoned. 

There 
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There were prefent at this exhibition 
all the critics of fiologna, and the neigh- 
bouring cities, and the church was ex«- 
trcmcly crowded. Upon the whole, I 
was very well entertained ; and the va- 
riety of ftile, and mafterly compofition 
were fuch as refle£ted honour, not only 
upon the Philharmonic Society,*btit upon 
the Society of Bologna itfelf, which has, 
atali times, been fertile in genius, and has 
given birth to a great number of men 
of abilities in all th6 arts. 

I muft acq^uaint my miifical reader, 
that a:t the performance juft mentioned^ 
1 met with M. Mozart and his fon, the 
little Gefman^ whofe premature and al- 
moin Supernatural talents fo moch afto- 
mihed us in London a few years ago, 
when he had fcarce quitted his infant 
Aate. Since his arrival in Italy he has 
been much admired at Rome and Na* 
plei; has been honoured with the order 
of the Speron dOro, or Golde#Spur, by 

6 his 


£ «37 1 

his Holinersy and was engaged to cocb^ 
pofe an opera at Milan for the oext 

Carnival. 

♦ » • 

I cannot ^qyit this city without return^ 
ing once more to the good Padre Mar« 
tini. After the mufical performance 
abovcdefcribedy I went^ by appointmeott 
to his convent to bid him adieu, as I was 
to quit Bologna early the next morning* 
He waited for me in his fludy, itbe*-^ 
ing late> and beyond the monadic hours 
of feeing company. He had kindly pre- 
pared for me recommendjatory letters for;. 
Florence, Rome, and Naples ; and had 
looked out ftill more curious books ta 
(hew me, of which I took the titles, in 
hopes of meeting with ihem fomc time. 
or other. 

He had told me, the day before, that, 
as he ftiould not be prefent at the Phil- 
harmonic Meeting, he (hould rely on my 
judgment and account, how matters went .. 
oflFand were conduced ; a,nd now defired 
me to defcribe to him every fingle piece. 

After 
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After doing this very faithfully, I waS* 
going to retire, when he fays, " Won't 
•« you ftay for the words to be written 
"to thefe Canons?"* — ^I had the day 
before fung with a young Francifcan, 
Ms fchdiar, out of a MS. book of an 
enormous fize, filled with his Canons, 
feveral very pleaiing ones for two voices 
onlyi of which I fccmed to exprefs a 
deiire to have one or two copied, and 
this excellent father remembering if^ 
had fet a perfon to work for me, who 
was writing when I entered the fludy; 
but, as he had ufoally two or three 
afnnnuenfes there, I did not mind him ^. 
At length we parted, on my fide with 
forrow, and on his with a recommenda- 
tion to write to him often. 

* Padre Martini has compofed &n amazing 
number of ingenious and learned canons^ in which 
every kind of intricacy and contrivance, that ever 
had admiffion into this difficult fpecies of compo- 
ficioD^ bat beea happily fubdued. 

FLO- 
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FLORENCE. 

This city has been longer in pofTofGon 
of muiic» if the poets and hiftorians may 
be credited^ than any other in Europe. 
Dante^ who was a Florentine^ born in 
1265, fpeaks of the organ and lute as 
indruments well known in his time; 
and has faken an opportunity to celebrate 
the talents of his friend Cafella, the 
muiician, in the fecond canto of his 
Purgatorio. 

The hiftorian Villani, cotemporary 
with Petrarca, fays that his canzoni were 
univerfally fung in Florence^ by the old 
and the young of both fexes^ ^ Ahd hif- 
torians relate that Lorenzo il Magnifico^ in ^ 
Carnival time» ufed to go out in the even* 
ing, followed by a aumerous ■ company 
of perfons on horfeback^ mafked, and. 
richly dreflcd, amounting, fomctimes to: 
upwards of three hundred; and the fame 

number on foot, with wax tapers burn- 

* 

ing in their hands. In thiS; manner^ 

they 
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they marched through the city, till thrc^ 
or four o'clock in the rooming, finging 
fongSi ballads, madrigals, datches, or 
fongs of humour upon fubjed^s then ifi 
vogue, with mufical harmony ^ in four; 
eighty twelve, and even fifteen parts,' 
accompanied with various inftruments i 
and thefe, from being performed in Car- 
nival time^ were called Canti Carnafcia'^ 


ielchi *. 



Butevenbefdi'e this period the comtpany 
of Laudijii or Pfdm-fingers, was formed/ 
which has continued ever iince; it is 
now called La Gompagnia^ and the ntiorn- 
iog after my arrival in Florence^ between 
fix and feven o'clock, they pafifed by the 
inn where I lodged^ in' grand proceffion/ 
drefled in a whitish uniform, with burn- 
ing tapers in their bands. They ftopped 
at the dmmo^ or great church, juft by, tor 
fing a chearful hymn, in three parts/ 

* They were firft colkaed aiuL publiihed bj 
Anton-l^rancefco Grazzini« comnoniy called ti 
Lafca. Florence, 15^9. 

which 
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Vvhicli they executed very well* Iir thil 
tnanner, on Sundays and holidays, the 
trades- peopile and artisans form them^ 

.ielvcs into diftiddt companies, sind fiflg 
through the ilreets, in thelir Way to 
church. Thofe of the parifh of S. Bene- 
detto, we are infbrmed by Crefci.iibeiii, 
were fantidus all over Italy i and at the 
great Jubilee j ift the beginning of this 
century, marched through the ftreets of 
Rome, finging in fuch a manner a$ 

'pkftfed and aftonifhtd every bTody4 

Septetriher j. I went to the little thea-i 
trc A via Santa Maria, to hear the comic 
opera of La PefcatriCe, compofcd by Sig* 
lior Piccini. There are but four charac* 
ters in this drama^ two of which were 
rcprefented by Signora Giovantoa Bag* 
lioni* and her fitter Goftanza, whom I 
had heard at Milan) the other two were 
Slgnor Paolo Bonaveri, a good tenor, add 
8ignor Conftantino Ghigi. Coftanza Bag*, 
lioni appeared here to much greater ad-' 

R vantage 


^antikge than at MiUni where the ti$.eatr# 
15 of fuch a fize as ta requirp the l^ngs 
-cf a Steotor to £11 it. She fuog very 
well; her voice is clearj and always in 
tune, her Ihake open and perfed, and her 
:tafte and expreflion left nothing to wi(h' 
in the fongs fhe had to fing« She wasr 
extremely applaoded; the houfc was 
very jnuch crowded, the band was good, 
and the raufic worthy of Signof Piccini;. 
full of that fire and fancy which charac- 
terife all the produ<Sions of that ingeni- 
ous and original compofer. 

In the duorho^ or a cathedral here, which 
is one of the hrg^ft churches in Italy^' 
there is the fineft toned organ I ever hc^rd ; 
whether, like St. Paul's* in London,^ it is 
mcKoratcd by the rr^agnitude a/id h^py 
conftrudtioa of thj? hv^ilding, I cannp; t^Uy 
but it .plcafcd me exceedLno;Iy. It h» 
moreover, the advantage of being very 
well. played on by Sigaor Ma|i4c?i^ the 
prefcntorganift, whX)fe ftile is not only 
grave ami foitable to the church, bu,t 
. -'' T learned 
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earned in modulation^ and, in flo\y movc^^ 
faicnts, truly pathetic. 
. M. de Maupertuis, in his voyage to thd 
polar circle; was told by the Lsplanders 
i>f a monument which they regarded ai 
th0 moft wonderful thing in their coun- 
try : upon the merits of this report only^ 
hfi fay$> he was almoft afliahied to confefs 
that he: undertook 9 very fatiguiiig and 
dahgerous journey to (ec it. Something 
i>f the fame kiri4 happened ta me : in go- 
ing to the opera, a fecond tiqi6, 1 was fur- 
prifed to find the theatre almoft empty ; 
imd, upon cnqviiry into the reafon of it, I 
was told that the cjiicf muficians, and 
this heft company of Italy, w-ere affbmblcij 
at Figlide, a to^n in the tJpper Val 
ir Ai'ob* about thirty miles from Florence 
to celebrate a kind of jubilee, in honour 

f y • • 

cf SantaJVIafflmina, the protect refs of that 
jplace ; dnd I am glipoft afhamed tp coa^ 
fcfs, that, without 6oquir<rig of per^nji 
"Wdl informed, I (ook upon triift thifi 
feporty and travelled 4U night, in or- 

R 2 Act 
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der to be prefent at thefe games the nejcC 
day. 

I arrived at the place of adtion about 
feven o'clock in the morning, and found 
the road and town very full of country 
people^ as at a wake in England^ but faw 
very few carriages, or perlbns of rank and 
fafhion^ however, con fiderablc prepara- 
tions were making in the greslt fqu^tc^ 
for the diverlions of the evening* 

At eleven high mafs was performed in 
the principal church, which was very 
much ornamented, arid illuminated with 
innumerable wax tapers, which, together 
with the greateft crowd I ever was in, 
rendered the heat almoft eqdal to that of 
the black-hole at Calcutta, and the con- 
fequences mufl: have been as fatal, had 
npt the people been permitted to go out 

as others prefTed in; but neither religious 

* 

zeal, nor the love of mu(ic> could keep 
any one long in the church who was able 
to get out. In fhort, the whole was a 
ilruggle between thofe whofe curiofity 

made 
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made thedi Arive to enter the church, itnd 
others whofe fufierings and fear made 
them ofe every means in their power to 

get out. 

By permitting myfelf to ^drive with the 
flream, I at length was carried to a toler- 
able place near one of the doors, where I 
had perfeverance fufHcicnt to remain dur- 
ing the whole fervice, as I was in conftant 
expediation of being rewarded for. my 
fufferings, by the performance of fomc 
great finger, whom I had not heard be- 
fore; but in this I was difappointed, as 
all the vocal performers, except one *, 
were very indifferent : the mufic, however, 
was very pretty 5 full of tafte and fancy : 
it was compofed by Signor Feroee, a Flo- 
rentine. The principal violin was play- 
ed by Signor Modele, who, with his foti^ 
played very neatly a duet concerto : after 
this the Abate Fibbietti fuhg a motet 
with fuch tafle in the flow movements, 

f Tke Abate Fibbietti, an excellent tenor. 

R 3 and 


fmA ^Veift ihe qukki, .as. wcf);. truly ^ile? 
>)ifhing; his voice waa fwect a^dcleaPir 
fiis intonations pe;rfei^ly tr^ie ; Jiis exprefr 
fion and fancy charming, and he left nor 
thing to wiftb but a (hake ^ little pior<; 

At four o'clock in the cyenin^, the 
^mos began ii^.tbe great fqu^e^ which 
5s a iargc piece of ^rOi^nd of aa oblong 
form* There were 1500 peafarits of the 
neighhourhood cihployed upon, this occa- 

fion; who had been three tnonths in train- 

- ^ ' . 

ing: they had the ilor'y of David and 
-Goliah to reprefent, which was- done 
with the moii: minute attention to the 
:facred Aory^ and the cojhime of the an-* 
t^ients. The two ^rmies of the Ifraelites 
^nd Phiiiflines met, marcfaiog to the found 
of ancient inllruments fuch as the tfotoh 
t>rxyaibalv the fyftrum, and other? : they 
were all dreffed a/J" antica, even ^o the 
•CDoiman men; the kings» princes, and 

generals^ on both fides, were fumptug^ufly 

clad 
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dad, and all oh horiebacit, as wet-e feirAral 
hundreds of the iroops; * 

The giant Goliah advanced and 'gani 
the. chtallcflge : the IfraeHtes retrjeatcd ia 
greit'conilernation^ till, at lengthy little 
David appears, and etin-eats Saul to let 
liith be hk chatnpion^ which requefl:> after 
ibtnetitneis granted j thercftof'theftory 
was well told, and k wasfo conttivedt 
diat alter Ooliah was {Innned l^y.the ftone 
from David^s Hingi in emitting off kishead 
with the Giant'^ own great fword> a 
quantity of blood guflied otit^ aod^immy 
of the fpedlators ibfieked with hocroc^ 
fuppofing it to bb the blood of the pcribii 
"who reprefented the ichampdoa :bf .the' 
Philiftine^. After-lhis, there iswas a 
pitched battle between the tvio ztmwsp 
and the IfraeliteSj^being viftoriousj broiight 
I>avid in triunoph,^ at the head of * the 
prifoners and fpoiis of the eneniy» motmi- 
fid on a[ fiiperb chariot, in the aftbieat 
fi>rttu 


I h8 J 

At Vcfpers I. heard the fame ^otyfifiig 
In an oratorio^ fet by the. A bate Fcroce, 
in which Signor Fibbiettii the tenor, had 
a capital part, to which he did great juf-o 
tice 5 during this performance, the whole 
town was illuminated in an elegant mahr 
ner, and there were very ingenious fire-i- 
i(vorks played oS in the great iquare ; and, 
in juftice to the pacific difpofition of the 
Tufcans, I muft obfcrve, that though 
there were at leaft 2b)OOQ people aifem^ 
bled together qn this occalion^ without 
guards, yet not the leaft accident or difr 
turbance happened* This may perhaps 
be owing, in fome meafiire, to the pecu^ 
liar ibbriety of the Italians^ as I do not 
remember to have feen one drunken 
.perfon during the whole time I was in 

■ 

Italy. 

It being impoffibleto procure 9 bed> if 
X would have paid eight or ten fequii^ 
for it, and the night Jjeing ycry fine, I 
^et put at eleven o'clock for Flofen^q* 

.... wbero 
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ip^rhere I armed at four the next morning : 
9nd though the mufical performance at 
Figlinc was not what J bad been made 
to expedl, yet the reft was very fuperior 
and what I was not likely to meet with 
clfewherc; fo that, qpoo the whole, I 
did not think. the time fpent in this ex-s* 
cprfion entirely Ipft, 

JVednefday^ Sept. 6p I was prefent at 
Jthe performance of another opera, fet by . 
PiccinU called Le Donne Vendicate, There 

• . « 

were in this drama but four char^fters, 
which were reprcfcnted very well by the 
fame perfons as thofe in the Pefcatrice. ^ 
There are but two ads in any of the co- 
piip pper^s that have yet feeij in Italy; 

but the dances, which are likewife two, 

' « 

may be called ballt pantomimic or panto- 
miiiie enter^inments, as they are each as 
long almpft as an adt of the opera* There [ 
are two or three charming aips in this bur- 
]etta« Coftanza Baglioni fung extremely 
well ; and tbe tenor; who is a favourite 

here. 
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here, was very much applauded ; bul 
though a good finger, I neither think his 
voice or taftc equal to thofe of Signor 
liovattini, 

■ Friday^ Sept. 7. In the en^etiing 1 
l^eiard vefp'ers performed at the church of 
the Annunciation, by a great number of 
fingers, priefls, and laymen, accompanied 
only by a little orgin, a violoncello, and 
two double bafes. The mufic was in the 
told choral ilile of the fixteenih century. 
After this yi^// performance, in the grcaf 
choir, there was Other finging in different 
chapels of this beautiful church, by boys 
*pUced in different organ lofts, who were 
kccompiinled by tenor and biife voices 
lielow. . 

Saturday f Sept. 8; This morning, there 
Svere no other inftruments to accompany 
the voices in the fame church thari'thofc 
which I had he^rd yeftcrday, thougTi the 
day was a great fcftival; howeveri th'c 
Z vocal 
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'f:ocal pcrfbrxners were mc^rc num^rotit^ 
j^nd they fung a ma(^ in ^ight parts» four 
f>n a ^dcp very well i it wa$ com^bfed 
by Orazio Benevoli, of the Roman fchooU 
who flouriHied foon after Paleflrina* and^ 
for that time^ and that kind of mufic» is 
excellent. There are no regular fugues, 
the fubjedts are changed with the word9» 
and little or no efied is produced by the 
pelodyi when divided anriong ib many 
.parts ; but the points and imitations mif/l 
)>e (hort, or the movement would be end^ 
jlefs. However^ the eScA of thb 'who/ei 
. ^o lovers of harmony, is admirable. 

After the fervices were ended. Signer 
.Vcroli, a very good Jbpram, fung a grave 
motet a vocejbla. He is ufualiy the firft 
linger ia the feribas opera here, and has 
$1 very pleaiing voice, with a coniiderable 
ihare of tafte. The motet was compofed 
by Padre Dreyer, Maejiro diCapetla of the? 
Annundata* He was formerly a famous 
finger at Drefden, with zji^rano voices 
|)y t pa account of the too great notice 

which 
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which was taken of him, by a pcrfon of 
diftindlion there, he was fent away, and 
has been many years eftablidied in this 
.city : he is now in years ; I had a long 
converfation with him, and found him 
very intelligent and obliging. 

He fays, that the mufic of Paleftrina is 
tifed here on all days, except feHivalsf 
and upon my requeuing him to favour me 
with a copy of the mod celebrated coin- 
pofition performed in his church, he told 
in^ that k was the Miferere of Allegru 
which is fung here, as in the Pope^3 
chapel, only on good Fridays, and that 
it ihould be tranfcribed for me iinme- 
diately : but as I had already obtained t 
copy of that famous compofition from 
t^adre Martini, who had one made by the 
exprefs order of the late Pope, I declined 
the ^^cceptance of his obh'ging ofFer* 

In the evening I went again to the 
opera of he Donne Vendkate^ which I 
jnention only becaiife it gives me an op- 
portunity 9f remarking the e:iFtraordiaary 

goQ4 
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good humour of an Italian audience; 
for this being the lad night of the pre^- 
fcnt company's performance, the crowd 
and applaufe were prodigious ; printed 
fonnets, in praife of fingers and dancers?, 
were thrown from the flips, and feen fly* 
ing about the houfe in great number»» 
for which the audience fcrambled witk 
^uch eagernefs, and at the clo(c of 
all, it was rather acclamation than ap« 
plaufe. 

4 

Sunday^ Sept 9. This mofning I W^t 
at a very folemn fervice in the convent 
delle Monache^ or nuns of the PortUci 
about a mile from Florence. This per- 
formance coft upwards of 300 fequins 1 
it was to folemiiife the lad confecration 
of eight nuns j the archbi(hop was there, 
a great deal of the firft company of Flo- 
rence, and a very numerous band of vocal 
and inftrumental peformers. I had here 
the pleiafure of hearing Signor Manzoli. 
In the firil part of the mafs, there was 

a trio 
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II tria between him. Signer Veroli, and 
the fecand niaejiro of the Nunziata, whofc 
Voice is a Baritone. The mufic of the 
mafs was by Signor Soffi, of Lucca^ but 
Jie not being prefent, Signor Veroli beat 
time to thc.choruffes. Befldcs the verfei 
which Signor ManzoH fung in the mafs^ 
%ith which I was very much deh*ghted» 
though his voice fcemed lefs powerful^ 
tven in a fmall church, than when he wad 
in England, he performed a charnain^ 
inotct, comjjofed ."^^y Signor Mon2a of 
Milin. 

Slgnot Guaf<lucci, and Signof Ricciar 
rcUi, left Florence % few days only be- 
fore my arrival there^ otherwifc I might 
have heard a duo fung by Signor Man* 
soli aad Signor Gtiardxicci, who performed 
together at a private concert : this was ^ 
lofs the more to be regretted, as tl^efe two' 
.^reat performers Are (etdom in the famn 
|>lace, and vtty, rardy fing together* 

At ptefent, thodgh Florence does not 
^botmd in mufical geniuifes of it's owii 

growthi 
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growth^ y?t it is very well fuppUed ftoiii 
other places ; fpr^ befides the peffornfter^ 
above pj^ntioiied, Signor Campignji if 
fettled here, as ma^ftno di Capella tp thflf 
grand duke 5 Signor Dottel, the celebrac* 
cd perforcier on the Gjcrpfian flute, is of 
his band, and Signor I^ardini is engaged 
berc^ as principal violip, ia the feyvicc of 
the fanxe prince *. 

. I heard likewifc in this city a good per- 
foroier on the double harp, Signora Anq^t 
Fond, from Vienna, who is iq the fervicc 
tjf the court 1 and my Uule country nian; 
JLialey, who had been two years under 
Signor Nardini, was at Florence when { 
arrived there, and was univerfally admired. 
The Tommafmo, as, he is called, and thp 
little Mozart, are talked o^all over Italy,; 
as the mp^ proniifii^g;. geniuffes of thi^ 

• Tbefc three eminent maftcrs, whofe iperit it 

'^*K«]1 ^L»gmfk to all Europe, h^ve been Utelyt^n^te^ 

to quit Leghorn, by the mttnjficeDce «ff the gran^ 
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^he comedy of // Saggio Amlco^ tvhkh: 
I bad feen at Brefcia^ was reprefented 
this evening at another theatre^ larger 
and more iplendid than that were I had 
feen the burlettas. I found ii^ mach 
company tbere^ that it was impoffible 
to procure a feat : the play was doll^ bat 
there was a Turkifli dance between the 
a£ts» which lafted neai* half an hoart 
it was trefy irigenidus, and the fcenes and 
dreifes were the moft nEiagnificent whicfil 
I had ever feen in my life *. 

In my way to this theatre, juft as it 
was growing dark, I met in the ftreets % 
company of Laudtfti: they had bced ii 
Fiefole, and were proceeding in procef-* 
iion to their own Httle church. I had 
the curiofity to follow them, and procur-' 
cd a book of the words which they weftf 
finging-j-. They ftopt at every church Ih 

* The price for the pit in this theatre^ and for 
that Of every comit opefa iti Italy, is one l>an)» 
amounting to atmoft fix pence £ngli(h. 

f The title of thefe hymns runs thus, IauM 
jla ^antarft da* PratiUi dcUa venerabil Ccmpagnia £ 

their 
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their way, to 'Bng a ftanza ia three part's j 
*and when they arrivtid at their dWa 
church, iMo whic^h »i gained ^dmiffibn, 
there vvas a fea^ti of iaftrurftentt to r?;ceive 
them, t;vho, between each ftanza that they 
fung, played a fymphpny. They per- 
formed vefpers in Canto Fermo, affilfted 
by their chaplain.: the wh6le was con- 

m 

duded with great decorum^ and wis cer- 
tainly a very innocent anaufemfent. Some 
of the companies of LaudiJH, in Florence, 
have fubfiftcd near five hundred years. I 
found a folio MS. of Laudi Spirituali, with 
the notes, in the Magliabecchi library, 
compofed for the company of friars of 
the order of the Umiliath and fung at the 
church of All Saints, Florence, 1336. 

Monday^ Sept. 10. This afternoon, I 
had the pleafure of hearing Signor Nar- 
dini, and hia little fcholar Linley, at a 
great concert, at the houfe of Mr. Hferop- 

Santa Maria Maddakna de pazTu e San Giufeppe im 
&gia Marin in CampidogHo in Firenzey 1770* 

S fon». 
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foDf an Eoglifh gentlemani where tfaeise 
was much company. This gentleman 
plays the common flute in a particular 
mannefy improving the tone very much, 
by inferting a piece of fpunge into the 
mouth-piece, through which the wind 
pafles. He performed two or three diP 
ficult concertos; by Hafle^ and Nardini, 
very well. 

There was a perfon from Perugia,, who 
played a folo .on the viola Jtamore^ very 
agreeably i and Signor Nardini played 
both a folo and. a concerto, of his own 
compofition, in fuch a manner as to leave 
nothing to wifh : his tone is even and 
fweeti not very loud, but clear and 
certain ; he has a great deal of expreflion 
in his flow movements, which it is faid, 
he has happily caught from his mafler 
Tartini. As to execution,, he will fatisfy 
and pleafe more than furprize : in ihort, 
he feems the completed player on the 
violin in all Italy; and,, according to 
my feelings and judgment, his ftile 

IS 
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IS Jelicatc, judicious; and highly fi-. 
hifhcd •. 

The Tommafino Lintcy played two 
concertos, very mVch in the manner of 
his mafter. Sfgnor Nardini has? a great 
number of young profeflbrs under hiis 
cdre, as his mafter, Tartini, ufed to have, 
among whom is H foh of Mr. Agus, frolA 
England* 

* ■ 

"Tiiefday li. At ariothW grtat ddca^ 
Jemtaj at the houfe of Signor Domenic6 
Baldigiani*, I this evening met ^ith the 
famous Improvvifairice\ Signora: Mad* 
daliena Morelli, commonly called La Co^ 
^ rillaf who is likewife a- fchohr of Signdi: 
Nardini, oh* the violin ; arid afterwards I 
Was frequently at her houfe -j-V Befides 

* Whoever has hdard the poIHhed'perforaunce 
of the celebrated Sigaora Sirmen, may form a pretty 
|uft idea of Signor Nardini's manner of playing. 

^ She has, almoft every evening, a convirfazime^ 
or aflemBly, which is' inu^h frequented by the* 
foreigners, and men of letters, at Florence. 

S 2 Jier 
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^er wonderful talent of fpeaking vcrfes 
extempore upon any given fubjcd, and 
being able to pay a ripiena part, on the 
violin, in concert, fhe iings with a great 
deal of expreflion, and has a confiderable 
Aare of execution. 

I was feveral times at the houfc of Sig- 
nor Campioni, whofe tnos have been fo 
well received in England. He is mar- 
ried to a lady who paints very well, and 
who is likewife a neat performer, on the 
}iarpfichord. He has the greatefl collec* 
tion of old mufic, particularly Madrigals,, 
of the fixteenth and feventeenth centuries^ 
Padre Martini's excepted, that I ever faw r 
ke has likewife himfelf compofed a great 
deal for the church, fince his e(labli{h* 
inent at Florence. He (hewed me the 
fcore of a Te Deum^ which he fet for the 
birth of the grand duke's eldeft daugh- 
ter, full of curious cantons, and ingeni- 
ous contrivances : it was performed by 
4 band of two hundred voices and in- 
ftruments» 

Among 
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Among the Dilettanti, at Fldrcncc, the 
Marquis of Ligncville is regarded as a 
good thcorift and comppfcr. He has fct 
the hymn Salve Regina in Canon^ for three 
Voices, The muiic is neatly engraved, 

m 

and copies of it are given to his friends. 
The Marquis was not in Florence during 
my refidence there ; however, I was pre- 
fented with a copy of this curious piece, 
by a mufician in the fcrvice of his ex-' 
cellence *. 

Mr. Perkins, an Englifli gentleman, 
who has refided a confiderable time iil 
this city and in* Bologna, is likewife a 
good mufician. A letter from Padre 


• » 


* 111 the title page of this Salv€ Reginuj the Mar- 
quis of Ligneville is filled Prince of Conca, cham- 
berlain to their Imperial Majefties, diredor of the 
mufic of the court in Tufcany, and member of the 
philharmonic fociety of Bologna. He is Prince 
of Conca, in the kingdom of Naples, by right of 
his mother \ is fon of the famous Marlhal Ligne* 
ville, who was killed in the gardens of Colorno, a 
Country houfe belonging to the Duke of Parma^ 
during the war of 1733. 

S 3 Martini 
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Martini procured me the honour of hif 
acquaintance. This gentlemen is en^ 
titled to my bed acknowledgments for 
many mufical curiofities^ with which he 
was fo kind z$ to furnjlih qie ; and among 
the reft, for aQ eflay, of wh^ch he is him- 
felf the author, on the capacity and extent 
gf the violoncello^ in imitating the violin^ 
flute, french-horn, trumpet^ hautbpis, an4 
baflbon. 

«« « 

At Florence, I found the harpficbord 
of Zarlino, which i^ mentioned in the fe- 
cond part of his Harmonical Inftitutions^ 
p. 140. This inftrument was invented 
by Zarlino^ in order to give the tempera- 
ment and modulation of the three genera^ 
the diatonic, chromatic, and enharmonic^ 
^nd was conftrudted, under his dire<3ion» 
in the year 1548, by Domenico Pcfarefe : 
it it now in the poffcffion of Signora 

Moncini, widow of the late com- 

• • ■ • . * 

pofcr Pifcetti. I copied Zarlino's in- 
(truftions for tuning it, from his own 
Jiand-writiiig, on the back of the fore- 

board i 
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t)oard ; but I (hall referve them, and the 
particular defcription of this curious in- 
flrument^ for the Hiftory of Mufic, to 
which they more properly belong. 

The grand duke's gallery, the Pitti pa- 

« 

lace, the Lorenziana, the Magliabecchi, 
and the Rihuccini libraries, all furniChed 
reflexions ^nd materials for my intended 
Work ; and the converfations with which 
I was honoured by Dr. Bicchierai, Dr. 
Perelli, profeflbr of mathematics. Dr. 
Guadagni, profeflbr of experimental phi- 
lofophy, il propojio Dr. Fofli, Signor Ban- 
dini, librarian to the grand duke, and 
others; who facilitated my enquiries, and 
aflforded me every opportunity for inform* 
mation that I could wi(h, rendered my 
reiidence, in this delightful city, to 
which all the arts have been fo much 
and fo long indebted, at once both plea- 
faat and profitable. 


S 4 SI- 
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SIENNA. 

Thcfc had been an opc^a, in this city 
during the month of Auguft, in which 
Signor.Nicolini was the principal finger, 
and very inuch approved ; but fo capri- 
cious, is public favouc, that, with the 
fame talents, the fame voice, the fame 
•performersi and in the fame compofitions, 
he. was totally difliked and negleded, at 
Lucca, in the month of September ! 

MONTEFIASCONE. 

September i8. In my way to Rome, I 
vifitcd Signor Guarducci, who has hcre^ 
built himfelf a very good houfe, and fitted 
it up in the Englifti manner, with great 
talle. He . had already been apprized of 
njy journey into Italy, and received mc 
in the polited manner imaginable. He 
was fo obliging as to let me hear him, in, 
a fong of Signor Sacchini's compofition^ 
which he fung divinely. His voice, I 

think. 


« 

diink, is more powerful thant when he 
was in England^ and his tafte. and ex* 
predion fcem to have received ev^ry ppf- 
fible degree of fcledlion and refinement* 
He is a very cha0:e performer^ and addf 
but few notes ; thofe few notes, however, 
are fo well chofen, that they produce 
great effcds, and leave the ear thoroughly 
iatisfied* 

He ha$ a winter-houfe in Florence, 
and has built this at Montefiafcone, the 
place of his birth, to retire, to in fummer, 
and to receive his mother, and his bro- 
thers and fifters : it is charmingly fituated, 
commanding, on< one fide, a finepro(pe(3: 
of the country^ as far as Aquapendente, 
and a> great part of the Lake of Bolfena; 
and, da the other, the hills of Viterbo, 
and the country leading to it* 

He fays that he has totally quitted the 
ftage, and intends finging no more in 
public : this is a lofs to Italy, as I find 
he is now allowed by the Italians the 
firft* place among all the fingers . of the 

:prefent 
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pfcfent period; and, at Rome, they 
AHl fpeak of his performance, in Pic* 
eini s Didone Abbandonata, with rapture. 
Signor Guardueci, in a manner truly 
obliging, gave me letters to fcvcral cmi- 
fient profeiTors at Rome and Naples, 
and not only treated me with the greateft 
hofpitality while under his roof, but load- 
ed my chaife with exquifite wine, the pro- 
duce of his own vineyard, and with other 
rcfreihments *« 

ROME, 

It is impoflible to approach this city 
the capital of the world, for fuch it Jiill 
is with refped to the arts, without kn* 
fations which no other fituation can ex- 
cite* The remains of antiquity, like the 
Sibyls works of old, become of greater 
value the lefs there is of them. At a tra- 
veller's firft entrance into Rome, every 
fione half devoured by time, or incruft- 

* The wine of Montefiafcone is proverbially fa^ 
mous all over luly. 


fi^ mth ino6, is fb intenfdug, that iiig 
,curiofity is not to be fatisfied but by a 
moft minute examination of it 3 left the 
precioi^is fragments of fooie venerable 
pile» or the memorial of fome fome jilluf* 
trious atchievementy fhould be paiTed 
unnoticed. 

Though my views and expedations, 
on arriving in this city» were chiefly con« 
fined to antiquities, and the inedited mfl«* 
terials with which the Vatican and other 
libraries might furnifh me» relative to 
ancient mufic^ yet I received great pleafure 
f^rom the modern. 

m 

September 2 1 . The day after my arri* 
yal, at his Grace the Duke of Dorfet's, I 
heard Signer Celeftini, the principal vio« 
lin hcre» who is a very neat, and expref- 
five performer : he was feconded by Sig- 
ner Corri, who is an ingenious compofer, 
and fings in a very good tafte; there 
was likewife a good perfornier on the 
violoncello* 

Signor 


Signer Celeftini played, among other 
things^ one of his own folos, which wa» 
rery pleafing, though extremely difficult, 
with great brilliancy, tafte, and^ pre* 
cifiofl. 

* 

Saturday 9 Sept. 22. This evening Mr. 
Beckford, to whofo zeal ier the bufinefs 
in wjiich I am embarked I have infinite 
obligationsi made a concert for me, 
coniiiling. of twelve or fourteen of 
the bed performers in Rome; thefe 
were led by Signcrr Celeftini^ Thcro 
were three voices, Signor Criftofero, of 
the Pope's chapel, who fings very much 
in^<3uirducci*s way, and is little inferior 
to vhim in delicacy; il Grajetto^ a boy, 
wbo fubmitted to mutilation by his 
own choice, and againft the advice of his 
friends, for the prefcrvation of his voice, 
which is indeed a very good one, and 
he is, in other refpeds, a very pleafing. 
finger; and a iuffh tenor, a very comical 
fellow. 

m 

Sep' 
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September 23. I was in trod need tt> 
Sigoor Crifpi, a celebrated Maejiro di Ca^ 
pe//a, at whofe houfe there was an acca^ 
demia this e\rening, in which the vocal 
part was performed by his wife. This 
compofer has an accademia at his houfe 

every Friday evening, at which there is 
ufually a good band and much company. 

September 24, There was a grand Fun^ 
zione at the Santi Apofioli^ on account of 
the reconciliation of the Pope and the 
King of Portugal. It was at this church 
that I firft faw his Holinefs, and a great 
number of Cardinals, and heard TV Deum. 
There were two large bands of mufic, 
and an immenfe crowd. The mufic was 
compofed by Signor Mofi. Criftofcro 
fung charmingly ; the airs were pretty^ 
but the choruiTes poor. 

In the evening the outfide of the cupor 
la, church, and colonade of St. Petcr^ 
together with the Vatican palace,| were 
finely illuminated^ which affords a fpec- 

tacle 
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tacle to the inhabitants of Rome, not i& 
be equalled in the univerfe. And in the 
balconies, next to the (Ireet, at the pa- 
laces of moft of the Cardinals, • befides 
illuminations, there were concerts of very 
numerous bands of infti'umental per* 
formers ; but chiefly at the refidence df 
the Portuguefe Ambaflador, where thfc 
hands employed amounted to above a 
hundred^ and thefe continued their per« 
formance all night. However, this mu- 
fic, though in the open air, was too noify 
for me, and I retreated from it tfarly, in- 
order to have my ears foothed with more 
placid founds at the Duke of Dorfet's 
concert. 

TuefJ^ 25. I had tliis morning the 
honour of being prefenting to Cardinal 
Alexander Albani, principal librarian to 
the' Vatican, and Prefetto, or Governor 
of the Pope's chapel. His eminence re- 
ceived me in the moft obliging and con- 
defcending manner imaginable, taking me 

by 
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f>y the h^ftd, and faying, Figlio mio, eke 
^okte ? '* My foD> what do you wilh I 
♦' ihould do for you ?" And upon my 
informing him of the views with which 
I came into Italy, and exprefling a defire 
ta be permitted to examine MSS* iu the 
Vatican library, and in the archives of 
the pontifical chapel» r^elativ? to mufic, 
he faid, ^^ You (hall have the permiflioxi 
** you defire, but write it down in the 
^ form of a memorial;" which being 
done, I had the honour of being prc^ 
fented to him a. fecond time, when 2^ 
called for his fecretary, to whom he gave 
inflruclions to draw up an order, which 
he figned, and kddrefTed to Monfignpre 
T Arcivefcovo dtApamea, prefetto della Va^ 
ticana^ to admit me into the Vatican 
library when I pleafed, to let me fee what 
books and MSS. I pleafed, and to have 
copied what I pleafed. 

This is an important point gained, 
but, without the intelligence and aflift- 
ance of the Abate Elie, one of the ri^^iiS^ 

a 

or 
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6r keq)er$ of the books of tche Vatican, 
I {hi0uld hwc been but little the better 
idir tlie peroriffioh which I had obtained. 
For the M8S. in this celd>rated library: 
'Vt fo fiutn^rcuSi^ amd manj of them in 
Aich diforder» that to find the trttCts Ir 
li^ed, wobld have been a work of. 
^iarsi -bad^ he not pointed thetn odt*^ 
This gentltMfnan employed five or £ir 
whole days in making a catalogue for nie 
of att that the Vatican contained relative 
to niy work J after which I regularly 
^ent my mol-nitlgs there, in readings 
^hd marking ftich things as I wiihed tot 
have copied entirely, or from .which I 
v#as defirous of extrafts ; and thefe my 
good friend the Abate undertook to 
tranfcfibe for -me while I went to Na^. 
I^es. 

* As yet there is no regular catalogue of thc^ 
weftern M^S) in the Vatican library. One «ea« 
hsadc and priotej ibme years ago, in. fpurteen vo- 
lumes folio, of the eaftern, but the author died be- 
fore he had completed the work j and it has never 
fince been refumed by any other. 

During 
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DotingTBy firft rcfidence at Rome, I 
had fo much to fee, and fo many en^ 
qtiiries to makc> relative to ancient mufic^ 
and rpent fo much time in the Vatican 
and other libraries, that I had bi)t little 
torfparefor the modem; howeveri that 
little was rpent much to my fatisfaiftibh, 
ifl hearinjj* public' performances 'in the 
churches/ and private concerts in the 
houfes of fevcral profelTorsi as vrtli as 
perforiS'o^ diftin^ion. But as manytfays 
were fpttit here inr much the fame mahA 
htr,' to avoid repetition, I fliall, for the 
prcfent, drop the journal ftile, and try to 
recoiled the principal mufical cvcritd 
which happened while I was at Rbtne^ 
without attending to dates; and, in 
enumerating thefe I fliould think" myfelf 
guilty of ingratitude, in paffed ovcr'in 
Ulence the countenance and aiTiftance 
withwiuch I was honoured by my own 
couritrymcn. I hope I fhall therefore be 
pardoned the liberty of naming them oc- 
cafionally, with the refpeft due to their 

T rank 


fank, atel ihe fervices which t receiTed 
from thism. . , . 

And firfti I cannot reiifl the vaDity of 

' » • ♦ • 

^ying> that I paffed few nighti at ROII10 
withoQt hearing, tiiufid at the Duke of 
DoCfet^s } and that his grace had thtf 
goodnefs to contrire to have my curiofity 
gratified by fotnethiag new and. ciirious^ 
either in compoiitiQn or performance^ at 
mof^ pf thefe concerts. It was here that 
I had an opportunity of meeting the heft 
f)prformuer8 in KQme» at a time vrhen xhe 
theatf es were fhuti and it would hare 
been difficult (o have, heard, tkeni elfe« 
i?i?here. 

, To Mr. Leigh ton/ whofe perfoffflancfe 
and tafle in mvfic, are fuperibr to thofb 
of moil geAtlert^e^i I am indebted for 
fome curious corarpoiitions^ and for the 
convcrfalion of feveral perfons tn-Romei 

etnlnent for their ikill in the art« and 

• ..... .».' 

learning in the fcience of found ; .among 
whom werit^ the Marchefe Gabriele« and 
MooHgnor Re^gio. 

a To 
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' fo the cobaaA ioi^eiitlnai of iiioC6 
«mirieiit aIiti^Ai»idl^ Meflieurs Jenkin<i 
hlmnkru, fliid^B^^ I ovre the greateft 
j)iar^ of' my oHgindl idrawiiig^jdf 1 sfnrcient 
InftfUmetits^ mikd.^d their ai3ke.frfem&* 
<ihi[>J fik6Wiretfwe.]biicbdf.the pibardrd 
4nd ihfonaiatEoii' 'irhieh .1 tefcei^od rati 

/ ' Aad'ixow^ hiiidbg^ ackdowlecjgeci the^ci 
debts to my cduntryoien^ I oi^ft igwi 
iay^'tHat the .tSea^f learning. Mid geoiuti 
^taai^ng^ tile Italuiis i^trei thcpilgfaout my 
fatMrhep Cfcated tSie tritb iht. UtthoSt 
jborpfulil)!! tdd Mlfi^efai e«cliTe'cmiog t^ 
^ftrifftrvubd ifaDiAddrioft cbntributt: ta'my 
iiifarriiatioil apd ramufement* F^, qjkh 
Ice^t'the ctvslittfifa tyhh v(rhicb I ii^^ hor 
:tioiired at Veniee aod Florencci brMf* 
Hifibtei Sir.Hurace ManH^ ahd Mefikuri 
-Pdtkid6 ahd Hdiipfofi^ I owe all cby in-' 
formation and ett certain me nt» till tby ar*^ 
tiva) at Rome, to the ltal)jtn« tbemfelvcAi 
Indeed, k vfas to them that t chiefly ad^ 
dttffcd my&lf, thinking it mo^ pro&t-s 

T a able* 


[ ^7^ ] 

able, bodi :ia Tpoiht of language and 
iQforn9|tic>n> to mix. with the natives, 
fiut at Rotne and }^Ia{>fisJ met with fb 
man^ ;Ebgli(h». aiid :foupd them aH ib 
readylto.cQimtenaiict a&laflift me in my 
enquiriesy'.that Ihadvuoi^bccafion, or, 
indcedi . time J to! deiivet' reyeral letters^ 
with which I was furniihed, to eminent 
pei^foit^i intbe Hterary:and.hxafical wdrld, 
at thofe tw6 capitals, -o -: 

H^Wevaer^ among^the Romans I ipofl: 
diftinguiOi il Casoalier Piranifi^ who* gave 
me £cveral drawings, knd pointed out 
|>roperob}edts for other^i 6f ftrch'smcieoit 
inilrUments as ftill fcrbfilixntire^'amon^ 
^he beft rettiains of.4m^quityi the At' 
-bate Orii&i; a great eoUedor of mufical 
•COthpofitions arid trads, who, among 
other' afeful . materials for hiy! intended 
work; furnilhed me with a fight and .ca- 
talogue .of ^11 the mudcal dramas that 
have been perforated at Rome, from the 
beginning |>f the laft century to the prer 
Xent tjmei.CounfellQr Reiffenftein, who# 
. . . though 
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fhougfa not a native of Rome, has lived 
fo'long there, and is poflcffcd of fa much 
learning and ta^ in the fine arts, that 
I foiTfid myfelf much enlightened by 
his converfation, and indebted to his 
zeal and intelligence for very fin^lar 
ibnricefti and the Cavalier Santarelli, Ca^^ 
pellano di Malta ^y and Maejiro di Capella 
to his Holinefs. >> 

To Signor Santarelli I was favoured 
with a letter froih Pidre Martini, ^hich 
had all the effe<f): I could wiih, a$ I foon 
found this excellent mufician and worthy 
man, -not only difpofed to treat me with 
politenefs, but even with fritfndfiiip in 
the utmoft extent of the word ; he was 
the more able to rindcr me'Vcal fervtces 
in my mufical enquiries, as, beiides his 

* • 

ftation in the Pope's chapel, and his great 
fkill and experience in the pradical part, 
r found him deep in the theory, and 

learned in the hiftory of his profefBon, 

^ ' , • •• • • > • 

* AsC^Ila9fli<^i:M4ltabe wearsi^ih^dlcrb^s 

■ » * 

and ^o ivory ftar on his breaft. 

T3 bf 
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l^e b&vinf been in^y year$ emplQye4, il| 
the following curipus.^eprk, Della-Mi^s 
dtl Santuari0 e d^n Wfciplifia df^ fmi Cam 
forii or, ah Hiflforicur.DiflertaUob oft 
Church Mtifit,' ; .' ' ■■-,.■ 

This wprk is divided into diffident 
centuries .jEindc tbe ;time.cf cur Sftvmii*,^ 
as fecoh. ftimi, feg. ffcondo\ fe^.t^zo^ 
&c. giving aqthprities throughout, from 
fceoleU^ftipaJ hlftfrry, rTho^ firft volume 
wa^.pr^lQted ^ the yqar 17164^ but has 
pevet ^ct been publiflied; tbd Tepondt 
in M& A» ill great lor.w^tdoefs 1 ^t Teems 
'%o fu^pply all 'the: deficiencies of another 
curio^ and fcarce work. 00. the iame fub-- 
jeijl,. publiibed in i^i}^ .called QJfnvasd^ 
^tfet ^Mrtgofare Ueor^^ell^i Capdlap<inr 
tificia.'^ Qt^ Rule$ for conditdting (he Chpir 

)9(-the Pope s Chapel, by^4^^^^^A^°^?J 
jbut the hiflorical part of this boqlc^ ; bjCr 
gMiniog onjy at the year 1400, and end* 
^g -iff i^lj, that of Sigijor Saptaxelli, 
which begins with the earlieft ages of 
<]phe^barfcll> ahd ebhtirtiae^ to the prcfent 

lime. 


• » 
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timet would certainly be a valuabU 
flcquifitioQ to fiicH lovers of churct^ 
tnufic a» wi0) to trace it from iC% 
Tource. 

It feemi a« i( Signor SantarelU w«t 
preirented from puUilhing hia workt by 
the -want of a patron worthy of it. He 
is fo fenfible of the contempt with whicb 
mufic 46 treated at prefent^ bf the firft 
dignitaries of the churchy that be enters- 
tains but ftnall hopes of the focceis of 
his book, though it has beea a work of 
much tioGie and labour, .and feema worthy 
of the patronage and protedion. of his 
Holihcfs, for the ufe of whofe ftrvantSf 
as well m for the iervic^ of mufic ia 
geiieral, it is in an eminent degree cal«^ 
"culaxed. ^ 

Be0des comauinitating to me his !»••> 
publiflied printed bcok, and the fecpiyl 
<rblame In MSv Bi^notf* SantarelU obSged 
' irie with e^trads from two MS« Volumrs 
of curious aneodo tips, and pafiages from 
s>hi »od icarce Ibdokt relaJtive to mufic ; 

T4 »be 
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thj^rwhple. cojlc^ed in tl^e coucTe-of txyiAy 
yeaw. co^scxf?tion; an4 .rcadirtg.. . :l. m»& 
ajtd.^j^ \h^fe favoprst tlwit of procufiog 
me Tome of the moft curious aa4;fc4f.ie 
pdfltibd books which I /b^ght afc Koqnc : 
)tfwa$ owing to bis f|:ic.Pid]y z^al ItkewiTg^ 
.tj&t,_ after ^br?e w^k« fpcnt in traia hy 
xxiyfdf ami fripp4s thc/jC, in fwrch.of ihic 
:£rft (oratorio thM wasever f^t to mofic^ I 
atieogih got a. fight and copy of it; aod^ 
to crown tho wbolct be joined to all dicfb 
beaefite, * oo^ only that of furaiihing mc 
With a. true and .gcDuIoe copy of the fa^ 
inoas M^reri^oS Allegri^ but of all the 
compofitions performed ia the PopcTs 
chapel xlttdng PaiBon Weeki .togietfafir 
with many of F^kftrinai BenivQU, huca 
Marenza, and others which haye^aevor 
been printed> n6r iiaiTjEr they ever been 
pq&rm9d b«t ia that chapel. . . 
! I.wais not more curious about the Va^ 
ticaii library^ than the Pope's chapeU that 
celebrated ^aniibiary in which chur^:^ 
Biuiic fcema to have bad itV births dr At 

leaft 
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kaft to havjs received its frrlt: reiim&ment^ 
-dnd ccncerjniHgthfs chapel I was favoured 
.with'^1 the f4ti$fadion I could wifh fra£a 
4^% Cavalier Santarelli. 

In tb0 Pope*6> or Siftinc chapel, no oiv 
gaQ, .or ilidruclnent of any kind, is em- 
ployed in accoQipanying the Voices, which 
coofift of thirty-twoj dght bafes, eigi^ 
tenors, eight cDuriter-tenorf,^ and eight 
fopranos^ or trebles ; t;b<^fe ^re sH In oiv 
:dinary: there is ' likewife * a number of 
ibpeTnumerartes ready to (up{>}y the plftcea 
<& thofe who are occafionallyabfent^ % 
:that the fingers ar« never fei^r than 
thirty-two, on common days, bitt on 
great feftivals they are nearly dotthled^« 

The drefs of the fingers in oirdioary, is 
a kind of purple uniform^ .their pay is 
not great, and at prefent muficiaps of 
fuperior merit, belofigiog to this eftablilh^ 


» * 


* Befides the fupernumeiiary fxpe^antt of this 
chapel, many of the capital opera fingers from 
other 'parts of Italy, are efD]pl6 jtd in Paffioft 

mtntf 


ment, meet with but little notice or en^ 
courggement, fo that mufic here begins 
to degenerate and decline very msth i to 
which the -high falariee given to- fine 
voices and fingers of great abiltties^ in the 
Bumerous operas throughout Italy, .tnd« 
Jndccd, all over Europe, greatly contribute. 
By little and little, all thofe embeltj/h* 
fneiits ^nd refinements in (ht execution 
0f ftficient mufic, a$ well as the elegant 
'fimplicity for which that of thii chapel 
fa fo: cettt^rated, feem likely to be loft. 
Formerly, even thcCanu Fermo was here 
infinitely fuperior to that of every other 
pla|:c, by its purity, and by tbeexpreflive 
snaimer io which it was chanted. 

I had indeed been told, before my ar«> 
rival at Rome, by a friend who had re-r 
fided there nineteen -years, that I ihui| 
not expe£| to ^od the- mufic of the Pop^s 
chapel fo fupcrior in the performance 
to that of the red of Italy, as it had been 
in limes pa(l, .before: operas were invented 
and fuch grea( falaries given to the principal 
' fingers I 


i^gers { thin the Pope's maGcia&s being 
better paid> were coniequicntly more likor 
ly to be poflefled of abilities fqpenor to 
thofe elfewhere ; but^ at prefeoti this it 
not the czkf and the coofec^u^nce is ob^ 
vious ; thei;' fituation |s fomewhat fioular 
to that of our chortfters and choirtnen 111 
England, where their falaries remain at 
the original eflabli(hment» and at that 
point of perfeAion their performance 
feems to remain like wife; living is dearer i 
money of lefs value ; more is given elfq- 
yvhere } another profeflioa is ufuUly 
ticked Co that ef iingiDg» in order t<> 
pbtatn a. livelihood; and church mufic^ 
pf courfe, falls into decay^ and goes from 
bafl.to Wi^rfe, while ^ that of the. thr«atroi 
reoetirea -daily improyements by addition4 

f ewards ♦. 

* ■ 

I 

* See remarks on Mf. Aviron^sEflay on Mufical 
expreffion^ publifhed J 7531 ip which the author hit 
well explained the caufes of 4)egeoeracy Id our 
church mufic, and the want of ftill in th^ perfprmeii 
fff It. With refped to tbefe be iayi^ M | bflieve 

«ir 
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Signor Santarelli favoured me with the 
following particulars relative to the fa* 

<< if the ftatutei. of ereiy cathedral were ezamiiiedt 
«*. it would appeai^t that the (alary allotted to each 
^ member was exa£lly proportioned one to the other: 
*^ perhaps thus ; to the chorifter, or finging boj^ 
5^ five pounds ; to the finging man^ ten; to the 
^^ minor canon* twenty; the organift the fame; 
^* to the canon or refldentiary, forty ; and to the 
** dean^ eighty pounds p^r annum ; which it mul- 
** tipiied by four, would make the firft twenty, tbd 
^'-fccond forty^ the third eighty, ' the fourth one 
^ hundred and fixty, and the fifth three hundred 
^* and twenty : this, with the chance of livings to 
'^'^ the clergy, would be a decent competency for 
5f each in his ftation ; and I may venture to affirm, 
1^'tbat the three. farmer wauld be very well con- 
*^ tented with it : yet, even this i/icreafe will not 
^^ (atisfy the two latter ; but, without fcruple or 
-^^ remofffe, they (by what authority! know not) 
t** divide three fourths .of the profits arifing from 
^ the portions allotted to their inferiorsji. among 
M tbemfelvesi a manifeft abufe of (he founder*^ in-** 
^* tention, and injuftice to the feveral incun\bents : 
*^ hence a canonry comes to be valued at two bon« 
-^ dred, and a deanry at four hundred pounds per 
^' annum ; and if this computation oyer^rates the 
**^ value of f^me, others however mull feq. allowed 
•• to exceed it greatly.** 

nious 
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motis Miferere of Allegri*^ This piece^ 
which, for upwards of a hundred an4 iifcy 
3rears» has been annually perfornKd' in 
Paifioa Week at the Pope's chapel, on 
.Wcdncfday and Good*Friday,.and which, 
in appearance, is. fo iimf le as to m^^bc 
ihofct who have only feen it on paper, 
wondei: whef^re its beauty and efFcAcopU 
r^if% pweS: ks reputation more t.o the 
.ih^^inerii^ which it is pqr^ormedf ,tban 
to the con^pofition-: the fame muiic i« 
.many -times, jcpea ted tQ different wordd, 
and the imagers haye^.. by.^adition, .cer- 
tain cuftom^' e:|cpre(nQj)s»,a^d graces,^ 
eoDventipn^ , fcerte eJpre^Gni e GruppiJ 
which produce great pfFcds,^ fu^ch «s 
fwelling and diminilhing the, foau^>ai^ 
together; accelerating or. retarding the 
meafuf e at fome particular words, ; and 


.ijj 


• Miferere meiy Deus^ Sec. Have mcrc){ "P^P 
me, O God ! ^f. li. Gregorto ^AlUgrt was a re;- 
lation of the famous painterl Correggio, ' w&ofi^ 
./amily-namc WJ|« AlUgri* . t 

'«^ ■ iingmg 
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^ngifig C&mt ttttite tetCdS quici:ef dtafi 
others. Thus far Signot Saitt&felH. 

Let tfte tidi from Andrea Adam, id 
the work nicrttiofted aborc, -ffiat< « Aftei' 
^' feteral ?aifl atlcrtipts by preceding 
^ eompofefd/ fioff niofc tbaii^a litindrcd 
^ ycafs^ to fit* thiJ fame words to thd 
** fatisfadion'df the heads of the cJittrcfcy 
^* Gregofio AttegH* fuecee^el fo W^, a« 

** to merit eterhal praifei for witfcr few 

» • 

*• iriofes, well hiodulated/ and ivcll urt'^ 
*^ detftood', feif fcompcfcd i\it\i a Myercti 
<* as will cotiUritte to bt: ftfngiotf the fame 
** days^ cTcfy yi:af, for ages yet to come > 
♦♦ arid one that \i conceived irt fdth jufi 
** proportions as will aftonifli futuflef 
^ times^ arid raviifa; is at ptefcnt, thtf 
••foulofcteryfieartr/^ - 

However, ^tat 6f the great tfl:e(fts prcr- 
>dticed by thispiece, inay^ perhaps, be juflly 
Attributed to tht time^ piace^ and fblem^ 
jhky of the ceremonials^ efcd during the 
-f^erfofipahce : the pope and conclave are 
^1 prOflrated on th6 ground \ the candles 

of 
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df thediapel/and the torches of the (jiluf* 
trade, are extinguished, one by onei and 
the laft Tehfe of this Pfaloi U terminated 
by two choirs $ the Maeftr$ di Capella 
beating time flower and flower^ and the 
fingers dioiiniihing or rather eMin^uiJbing 
the bar monyi by littk and littlci to a 
|ierfed pdint ** 

It islikevvife pcrfort&ed by fciled rotcres^ 
^ho have frequent rehearfals^^ particularly^ 
on tho Monday in Paifion Week, which 
is wh6lly fpent in repeating and poUlhing 
$he performance* 

This Qoimpoiition dfed to be Iiel4 ib 
facredy that it was inviagined excommi]ni4 
cation would be the confequence of an at^ 
tempt to tranfcribjc it. Padre Martini told 
Ine ihat there were never more than thred 
copies of it made by authofiiy, ^nt b( 
which was for the Empefor Leopold^ 

s 

' * AdaWi inftniaidns £[re thtfy i^Jverta pure 
il Sig/tor MdeJlrQ che F ultimo verfi del ^almo tgrmtn^ 
a due Coriy e peri far a k Baituta Adagio ^ pir fimrlft 
PianQ^ fmorxando a poco a peco rjrmania* 

' . Oifcrv. per rcg. il coro ddia cap, pont. p> j6# 

one 


" % 
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one for. tfte lat'c king of Portagal, and 



the otker for bimiblf : this lafl he per^ 
mitted me to tranfcribe-at Bologna/ arid 
Signor Santarclli favoured me with an* 
other copy from the archives of the Pbpc't 
chapel : upon collating thcfe two copies, 
i find them, to agree , pretty tuiiOAyi 
except in the firft verfe. I have foert 
feverai fpurious copies of this comp6J[i(lon 
iri the IpoiTeffibn of diffifcrent pcrfons/ ia 
^hich the melody of i\\t foprano^ or\jp- 
per.pif t,' teas tolerably correft, ' but iho 
other parts differed very- much ; antf thi< 
Inclined me to fuppofe the upper part to 
have been Vi^ritten from memory, which, 
being fo often repeated to different wordi 
in the performance, v^ould not be difficbli 
to do, and the other -parts to have beert 

made- to it by fame modern contrapuntil! 

* 

afterwards. 

Before I quit a fubje<^.fo ipttereftiog to 
the lovers of church mufic, 1 ihaH add 
the following anecdote, with which I was 
likewife furniihed by Signor Santarelli. 

The 
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: The Emperor Leopold the fir ft, not 
only a lover and patron of mufic, but a 
good comporer himfelf, ordered his am*' 
baiTador, at Rome, to entreat the Pope to 
permit him to have a copy of the cele- 
brated Miferer^ of Allegri, for the ufe of 
the Imperial chapel at Vienna; ^hich b^- 
ing. granted, a copy was made by the Sig^ 
ntn' Maeflro of the Pope's chapel, and 
fcnt to the Eniperor, who had then in hi$ 
fervice fome of the firft fingers of the age; 
bat, notwithftanding the abilities* of the 
pQrformers, tbis cpmpofition yvas fo far 
from anfwering the expectations of the 
pmperor and his court, in the execu* 
tion, that he concluded the Pope's Maejird 
di Capella^ in order to keep it a myftery, 
had put a trick upon him, and fent hiqi 
another compofition *• 

♦ Signer Santarelli's words wcrcthcfc i^-^^an- 
iuhfi/^ caniatoja ' Mufui foavijfimij fui alia CcrU 
ill' Vienna' h wifera tomparja di nn JempliclJJimf 
falfr Bordam, . 

U Upon 
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Upon which, in great wrath, he ient 
an exprefs to his Ilolioefst with a com- 
plaint againft the Maejiro di Capellat 
which occafioned his immediate diigrace, 
and difmiflion from the fervice of the 
papal chapeU ^nd ia fo great a degre($ 
was the Pope offended at the fuppofed 
impofition of his compofer, that, for a 
long time, ha would neither fee him, 
nor hear his defence ; however, atlengtb, 
the poor man got one of the cardinals to 
plead his caufe, and to acquaint his 

• * ■ 

Holinefs, that the flile of finging in his 
chapel, particularly in performing the 
Miferere, was fuch as could not be ex- 
prefled by notes, nor taught or tranfmitted 
to any other place, but by example ; for 
which reafon the piece in queftion, though 
faithfully tranfcribcd, muft fail in its 
efFc^S*, when performed elfewhere. 

His Holinefs did not underhand muiic^ 
and could hardly comprehend how the 
fame notes (hould found fo differently in 

dif- 
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different places ; however, he ordered 
his Maeftro di Capella to write down his 
defence, in order to be fent to Vienna, 
which was done ; and the Emperor, fee* 
ing no other way of-gratifying his wiflies 
with rcfped to this compofition» begged 
of the Pope, that fome of the muficians 
in the fervice of his Holinefs, might be 
fent to Vienna, to inftruA thofe in the 
fervice of his chapel how t6 perform the 
Mtferere of Allegri, in the fame cxpreffive 
manner as in the Siitine chapel at Rome^ 
which wa& granted. Rut, before they ar- 
rived, a war broke out with the Turks^ 
which called the Emperor from Vienna; 
and the Miferere has never yet, perhaps, 
been truly performed, but in the Pope's 
chapeL 

I vilited feveral times, while I was at 
Rome, Signor Mazzanti, who not only 
fings with exquifite tade, but is likewife 
an excellent mufician. He is both a 
reader and a writer on the fubjeft of 
mufic, as well as a coniiderable colleiflor 

U a of 
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bf bboks and manufcripts. The richnefa 
of his tafie^ iaiinging^ makes ample a-> 
meiidis for the want of force in his voicc;^ 
whiqh is now but a thread. He hA$ 9 
great coUediojii of Paleftrini's compofi- 
tionSf and fbrniibed rne with fever^l of 
theii>> which 1 could; not get elfe where. 
SigHOr Mazzanti :is f;^mous for iinging 
the poem of Taflp to. the fame melody as 
the Qoridoliers ojf Venice*' T^hfi? he does 
with infinite t^fte,. accompanying himfelf 
on thc^ violin^ wit]^. tjxe harmony of which 
he pFQClucea Ciaripo^ and pleafing eCetfts^ 
l prevailed on himi to write njiedQw/i the 
original melody* in order to cj:)nipare it 
\vith one that -Jt .t«plc down at Venice, 
while it was fingifigbn the great canal. 

He has compofed many things himfelf^ 
fach as operas and motets for voices ; and 
trioSy quartets^ quintets^ and other pieces- 
for violins;. He plays pretty well on the 
violin, and is in poffeffion of the moft 
beautiful and perfedl Steiner I ever faw. 
He has advanced very fai* in the theory of 

mufic ; 
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mufic; has made, by way olP ftudy, an 

abridgment of the modulationof Paleftri- 

nu '\vhich is well fclbAed and.digeRed ; 

and he (hewed me a confiderable pirt of 

a mufical tresttife, in manufcript, written 

by himfelf. 

At Rome I alfo had frequent cotiveF- 

fations with Rinsilda di Capud>' an oM 

and excellent Neapolitan compofcr..* He 

is the natural fon of a perfon of Very high 

rank in that country, and at firft only 

ftudied muiic as an iaccomplifliment; but 

being left by his father with only a fmall 

' » 

fortunfr, which Svas ibbn * diffipated> he 

was forced to make it his profeffion. He 

was but fevehteen When hecompofed his 

firft opera at Vienna, » I have often re^ 

ceived great pleafure from his compofi* 

tions *, he is not in great fafhion at pre* 

« 

fent, thofc he compofed an irttiir'mezzo 
for the Cafranicii theatre at Rome, laft 
winter, which had great fuccefs. ^Hfeisvery 
intelligent in converfation 5 bdt, thought 
good-natured man, his opinibh*^ are ra- 
il 3 thcr 
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;ther fingular and (cvere upon his brother 
compofers. ) 

* 

He thinks that they have nothiog hxft 
to 4o nowr> but to write tbemfeives and 
others over again ; and that the only 
chance which they have left for obtain- 
ing the reputation of novelty and inven- 
tion^ arifes either from ignorance or 
viMint of memory in the public ; as every 
thing, both in melody and modulation, 
that is worth doing, has been often al- 
ready done. He includes himfelf ia the 
cenfure; and frankly confefles. that 
though he has written full as much as 
his neighbours^ yet out of all his works, 
perhaps not above one new melody can 
be found, which has been wire-drawn 
in different keys, and different meafurcs. 
a thoufand times. 

I And as to modulation, it muft be al« 
ways the fame, to be natural and pleaf- 
log ; what has not been given to the 
:.pubUc being only the refufe of thou- 
fands. who have tried and reje^ed it, 

either 
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« 

fiithcr as impradicable or difpleaiing. 
The only opportunity a compofer has for 
introducing new modulation in fongs^ is 
in a (hort fecond part, in order to fright 
the hearer back to the firn:> to which it 
ferves as a foil, by making it compara- 
tively beautiful. He likewife cenfures 
with great ieverity the noife and tumult 
of inftruments in modern fongs. 

Signor Rinaldo di Capua has at Rome 
the reputation of being the inventor of 
accompanied recitatives ; but in hunting 
for old compofitions in the archives of 
S. Girolamo della Carita^ I found an , 
oratorio by Aleflandro Scarlatti^ which 
was conipofed in the latter end of the 
laft century, before Rinaldo di Capua 
'was born, and in which are accompanied 
recitatives. But he does not himfelf pre- 
tend to the invention ; all that he claims 
is the being among the firft who intro- 
duced long ritornellosy or fymphonies, 
into the recitatives of ftrong paffion and 
diflrefst which exprefs or imitate what 

U4 it 
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it would be ridiculous for the vojcc t<f 
attempt. There arc many fine fcencs of 
this kind in his^ works, and Hafle, Ge" 
luppij Jomelli^ Piccini, and Sacchini> 
have been very happy in fuch intereilipgp 
and often fublime compo(ition$. 

In the courfe of a long life Rinaldo di 
Capua has experienced various viciflitudes 
of fortune ; fometimes in vogue» fome<- 

« 

times negledcd. However, when he 
found old age coming on, he colleded 
together his principal works, fuch as had 
been produced in the zenith of his for- 
tune and fancy i thinking thefe would 
be a refource in diftrefsful times. Thefe 
times came ; various misfortunes an4 
calamities befel him and his family^ 
when, behold, this refourfe, this folc re- 
fource, the accumulated produce of hi)5 
pen, had, by a gracelefs fon, been fpld 
for waftc paper ! 

The Roman performers from whom 
I received the greateft pleafurc, were, iq. 
the vocal, Signor Criftofero, of the Pope's 

chapel^ 
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, chapel, for voice and high Gni/bingi 6igf 
nor M azzanti for tafte and knowledge of 
mufic ; La BicchelH, conajnonly Qallcd 
the Miniatrice *, for brilliancy and va^ 
riety of ftile j and the eldeft djiughter of 
the celebrated painter Cavalier Battoni^ 
a dilettante^ and fcholar of Signor Santa* 
rclli, for art where no art appears, and 

• for that elegant fimplicity, and truly pa- 
thetic cxprcflion, which cannot be der 
fined. 

The beft violin performers were, Sig- 
nor Celeftini, whom I before mentioned.; 
Signor Niccolai, a worthy fcholar of Tar- 
tini; and Signor Ruma, a young naan 
whom I frequently heard at Signor Crif- 
pi's concerts, who plays with great fa- 
cility and neatnefs. 

The Abate Roffi is reckoned the neat- 
eft harpfichord player at Rome ; and 
Signor Crifpi, without pretenfion, is -^ 
good performer on that inftrument. But, 

* Her profeffion at this time was not mufic, but 
painting in miniature. She is fince married to 
Signor Corri* 

to 
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to fay the truth, I have neither met with 
a great player on the harpfichord, nor an 
^r/^//?/7/compofcr for it throughout Italy*. 
There is no accounting for this but by 
the little ufe which is made of that in-^ 
flrument there^ except to accompany the 
voice. It is at prefent fo much negledled 
both by the maker and player, that it is 
difficult to fay whether the inftruments 
themfelves, or the performers are the 
worft* 

To perfons accuftomed to English harp- 
iichords, all the keyed inftruments on the 
continent appear to great difadvantage. 
Throughout Italy they have generally 
little odtave fpinnets to accompany fing- 
ing, in private houfes, fometimes in a 
triangular form, but more frequently in 
the ihape of our old virginals ; of which 
the keys are fo noify, and the tone is fo 
feeble, that more wood is heard than 

* It feems as if Alberti was always to be pil* 
laged or imitated in every modern harpfichord 
leflbn. 

wire. 
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wire. The bed Italian harpficbord which 
I met with for touchy was that of Signer 
Grimani at Venice ; and for tone> that 
of Monfignor Reggio at Rome; but I 
fQund three £ng]i(h harpfichords in the 
three principal cities of Italy, which are 
regarded by the Italians as fo many phe- 
nomen9« One was made by Shudi» and 
is in the poflcflion of the Hon. lyirs. 
Hamilton at Naples. The other twp» 
which are of Kirkman*s make, belong 
to Mrs. Richie at Venice, and to the 
Hon. Mrs. BarU who rcfided at Rome 
when I was there. 

But with regard to the organ, I have 
frequently heard it judicioufly and fpi- 
ritedly played in Italy. At Milan, San 
Martini has a way peculiar to himfelf of 
touching that inflrument, which is truly 
mafterly and pleafing. The firfl organifta 
of St. Marc's church at Venice, of 
the Duomo at Florence, and of St. John 
Lateran at Rome, of whom I (ball have 
Qccafion to fpeak hereafter, are very 

fupe- 
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fupcriour in their performance to moft 
others that I have heard on the continent. 
But, in general, the beft organifts in 
Italy a^e the monks and friars, many of 
whom I have heard play in the churches 
and chapels of their own convents, not 
only in a maflerly, but a brilliant and 
modern manner, without forgetting the 
genius of the inftrument. And foroe of 
the girls of the Venetian Confervatorios, 
as well as the nuns in different parts of 
Italy, play with rapidity and neatnefs in 
their feveral churches ; but there is al- 
moft always a want of force, of learning, 
and courage in female performances, 
occafioned, perhaps, by that feminine 
foftnefs, with which, in other fituations, 
we arc fo enchanted* 

Having heard the moft eminent per- 
formers, converfed with the principal 
theorifts and compofers, found many of 
the books, manufcripts, and iantiquities 
which I had fought, and explained my 
wants with regard to the reft, i^ feveral 

friends 
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friehds at Rome, who kindly promifed 
me their aflid^ncc in fupplying theoi 
during my abfcace; 1 ftt off for Njn 
ple$ on Sunday eveoing^ the fourteenth 
of Oftobcr. 

NAPLES. 

I entered this, city, impre^fed with the 
highefl ideas of the perfe^ft ftate in which 
I (hould find pradical mufic. It was at 
Naples only that I expected to have xxiy 
cars gratified with every muiical. luxury 

ft 

and refinement which Italy could afFord*^ 
My vifits to other places wer.e in the way, 
of hujinefs^ for the performance of a tajk 
I had aiugned myfelf ; but I came hither 
anim^ited by the hope of pleafure^ And 
what lover of mulic could be in the placisi 
vvhich had produced the two Scarlattis, 
Vinci, Leo, Pergolefe, Porpora, Farinelli, 
Jomelli, Piccini, Traetta, Sacchini> and 
ipnumerable others of the firil eminence 
among compofers and performers, both 
vocal and inftruaiental> without the mp^ft 

fanguine 
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fanguine expedations ? How far theft 
expedations were gratified, the Reader 
will find in the courfe of my narrative, 
which is conftantly a faithful tranfcript 
of my feelings at the time that I en- 
tered them in my journal, immedi- 
ately after hearing and feeing, with a 
mind not confcious of any prejudice or 
partiality. 

I arrived here about five o'clock in the 
evening, on Tuefday, Oftobcr i6, and 
at night went to the Teatro de^ Fiorentini, 
to hear the comic opera of Gelofia per 
Gelofia^ fet to noufic by Signor Piccini. 
This theatre is as fmall as Mr. FootVs 
in London, but higher, as there are five 
rows of boxes in it. Notwithftanding 
the court was at Portici, and af great 
number of families were at their Vih 
leggiatura*Sf pr country-houfes, fo great 
is the reputation of Signor Piccini, that 
every part of the houfe was crowded* 
Indeed this opera had nothing tlfe but 
the merit and reputation of the com- 

pofer 
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pofer to fupport it, as both the drama 
and finging were bad* There was, how-. 
ever, a comic character performed by, 
Signor Cafaccia, a man of infinite hu- 
mour; the whole houfe was in a roar 
the inflant he appeared ; and the plea- 
santry of this ail^or did npt coniift i^ 
buffoonery, nor was it local, which iu 
Italy, and, indeed, eliewhere, is oftea 
the; cafe ; but was that of original and 
general fort as would excite laughter at 
all times and in all places* 
. The airs of this burletta are full of 
pretty paflagcs, and, in general, moft ia? 
genioufly accompanied : there was no 
dancing, fo that the adls, of which there 
were three, feemed rather long. 

There are three Confervatorios in this 
city, for the education of ioys who are 
intended for the profcffion of mufic, of 
the fame kind with thofe of Venice, for 
g^rls. As the fcholars in the Venetian 
Confervatorios have been juilly celebrated 

» 

for their tafte and neatnefs of execution*. 

fo 
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{o thofc of Naples have long enjoyed tfce 
reputation of being the iirfl: confrapun^ 
tt/ts, or compofers, in Europe. 

Wednefday \^. This afternoon I went 
to hear a mufical performance at the 
thurch of thfe Francifcans, where the 
three Confervatorios were to furnifli 
jtiiufic and muficians for a great feftival 
of eight fucceflive days, morning and 
evening *. This is a large handfome 
church, but too much ornamented. The 
architecture feems to be g6od, but it is 
fo be-gilt that it almoft blinded me to 
look at it; and in the few interftitial 
parts where there is no gold, tav/dry 
flowers are painted in abundance. 

The band was numerous, confifting 
of above a hundred voices and inftru- 

* It is by this performance that the Conferva- 
torios hold their charters ; and, in confi(}eracion of 
the boys playing gratis, they are exempted by the 
ICing from all taxes tipon wine and provifions, 
which are paid by the other inhabitants of Naples, 

ments. 
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mtnts. They were placed in a long oc- 
cafional gallery, total fy covered with gold 
and filver gilding^ r but though' the band 
feemed to be a very good one, and the 
leader was very careful and attentive^ yet 
die dtftance of foroe of the performers 
from the others, rendered it almoft im- 
poffible that the time (hould be always 
exai^Iy kept. 

The compofitioii was by Signor Gen- 
naro Manni,* and in many movements 
tidmirable ; he attended himfelf in order 
to beat the time. The opening was in a 
rough iftiie; after which this fpecics of- 
overture was made an accompaniment to 
a chorus, which was well written. Seve- 
ral airs^ and a. duet fucceeded, which 
pleafed me extremely ; there was fancy 
and contrivance ; . light and (hade ; and 
though the finging was not of the firft 
clafs, yet there was a counter- tenor and 
A bafe which I liked very much. 

The counter-tenor had one of the moft 
powerful voices I ever heard ; he made 

X his 
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his vizy through the whole hnxsd, in th^ 
Joudeft and moft tamulf uoiis pari? of tb^ 
thoruScfi. Whea he . had f|i| %ir ftv Q/ig 
aloop, .his ihike was good^ jtfid bis ^Ufi 
.plaia^ but hi^ porf^mnto waB a l^ttlff dfi« 
ficient, and rather favpurid of wbft w^ 
fiili ia Ei^l4n(l (he cathedral ma&acr of 
Aagipgi through thj^ thjoafc Th? «ir 
which wa» given to the bafe ¥fZ9 a( Wgfir 
l^iouilf writteogs any* I; ever be^rd ; the 
acpppipaoiAients were full, mithQUt;d«^ 
^rpy^ngtbis qielo^y of the voice partt; 
iin|l^ad of {horteuipg or aunilatiug it^ 
.pafl^^esy. the indrumeutsyfeeaied to con-r 
tinue and finiih thpm^ giving the i^nger 
tio^ for .refpiratioQ^ la a duct between 
fwo fopramsy the a^cpgipanimenta wfxf 
Ukewife admirable; as they were in a 
fhorujs which had many. folop^rts in it». 
After this the author did not &em |9 
t^ fo happy « There were fome trifitog^ 
and ibme heavy movements } in tfap 
former of which there was no ot^er jpq« 
yelty than that of tlirpwing th^ .ac» 

I ' cent 
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cent upon the wrong note j for inftancc# 
upon the fecond inftrad of U^e ^r& ^ or» 
in cooimoa tinve, upon th^ f^uj-th ioftead 
of the third* This may h^vf it6 oierk 
in comic operas^ where fpme humour is 
feConded by it^ but f\jrdy ftich a. poor 
expedient 19 beneath the /dignity. of church 
laufic, wher^: a grave and m^jeftie ftilc 
/hoald be preferved, even in rapid mover 
ments. But the fame rage for novelty, 
which has occafioned fuch fudden revo^ 
lotions in the mufic of It Jy^ gives births 
fometimes^ io ftrange concetti. 

The national njufic here \f (p (p^gu- 
lar, as to be totally different, both in 
melody and nK>doJatioii, fronn all that I 
have heard elfewhcre. This evening in 
the ftrects there wcr? two people finging 
aUarnately; one of thefe Neapolitan 
• Canzoni was accompanied by a violin 
^nd cab/done'^. The finging is ^noify 

• The Calafcione is an inrtrument very common 
at Naples ; it is a fpecies of guitar, with only 
two.ibings, whrcb are tuned fifihs to each other. 

X 2 and 
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and vulgar, bat the accompaniments are 
admirable, and well performed. The 
violin and calafcione parts were ince(^ 
iantfy at work during the fong, as well 
as the ritornels. The modulation fur- 
prifed me very much : from the key of A 
natural^ to that of C and F, was not dif- 
ficult or new ; but from that of A, with 
a (harp third, to £ flat, was aftoni/hing ; 
and the more fo, as the return to the 
original key was always fo infenfibly ma« 
naged, as neither to (hock the ear, nor to 
be eafily difcovered by what road or re- 
lations it was brought about. 

• Thurfday iS. I was very happy to find, 
upon my arrival at Naples, that though 
many perfons to whom I had letters^ 
were in the country, yet Signor Jomelli 

-and Signof Piccini were in town. Jo- 
melli was preparing a ferious opera for 
the great theatre of San Carlo, and Pic- 
cini had jufl brought the burletta on tke 

' ftage which I have mentioned before. 

This 


This morning I vifitccj Signer Piccini, 
and had the pleafqre of a long converfa- 
tion with him. He feems to live in a 
reputable way, has a good houfe; and 
many fervants and attendants about him. 
He is not more than four or five and 
forty; looks well, has a very animated 
countenance, and is a polite and agreeabljs 
little ,man> though rather grave in his 
manner for a Neapolitan pofTefTed of fo 
mtxch £re and genius. His family is 
rather numerous ; one of his fons is a 
ftudent in the univerfity of Padua. 

After reading a letter which Mr. Giar« 
dini was io obliging as to give me to him» 
he told me that he (bould be extremely 
glad if he could be of any ufe either to 
me or my work. My firft enquiries 
were concerning the Neapolitan Confer* 
vatorios \ for he having been brought up 
in one of them himfelf, his information 
was likely to be authentic and fatisfac- 
tory. In my firft vifit I confined my 

X 3 queftio^jj 
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(|ueftIoAs chk^fly to the fom Miiavidng 
fubjcdU : 

I. The antiquity of tbcfe dUblr(h-« 
sncntft. 

Z. Their Barnes. 

3^ TbeDuoaiberofmaftersaDdfcholars. 

A. The titne for a^dmiinoQ. aad fot 
quMtiD^ tbefe fchook« 
. To my firft demand^ he aufweredt that 
fhe-CQnfonratorios were of ancient ftand- 
idg* as might be feen by the ruinous con- 
dition of one of thst buildings, xidsich wais 
ready tq tumbk down *- 
^ To n;)y (eoon^t that their namc^ were 
S* Oncfrio^ La Pieta, and SoMta Maria. £ 

To my third quefi^fi he anfwcnpd^ that 
the number of fcholars in the firft Conicr* 
vatorio ig about ninety, in the fecoixl a 

* I afterwards obtained, from good" authority, 
the exad date of each of thefe foundations ; their 
fixed and ftated rules, aatouoting to fehirty-^one : and 
the orders given to the Re6lors for regutating thf 
condud and ftudies of the boys^ every month in tho 
year. 

hundred 
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hiiiidrcd antf twenty, and' In the ^Wcr, 
two hdiidfcd, 

• I'hat each 6f theta has twtf prihclp^ 
Maeftridi CapeUa^ the fifft* of Whotii fo'- 
petintends and coxrtOis the' cotti|}ofitions 
of the Undents ; the fecond the fingingf^ 
anrd gives IdTdns. Th^t thefe i.t6 adidant 
mafters, who di^ tzWsA' H^defiri fStchlari'i 
otK £cft the viol?n;"'6nfc fdf tbd ^iolon- 
cello, Oiic fo^ the HarjJfichora; ofte'fbl- 
the htatbois, Ode for the frendh^hoyat 
dfid &i f<st othef ihfttajtaentis. ■ - ■ '- 

To inf foarth eflqtii/y he anf(V«fecf, 
fh*i boys afe admhre'd fi-ora ei;ghi 'oFtert 
to twenty years of age j that v&lien titqt 
dre takea in young they ai-e bouftd foi^ 

dghf years ; but, vfh^ti nlbre advanced^ 

thtlf afdteiffiori is diffieak^ tuctpt thty 

hive ftoade i cdfilidtffiblc pi-ogrcfs irt ttic' 
ftudy and pra&ice of mufic. Thif ifter' 
hoys hivd been in a Confervatorio lor 
fbme years, if no g^enias is difcovered, 

* 

they are difibfnfTed to cdake ^ay for 
others. That fbme are taken in as pen* 

X 4 fioners. 


fioncrs, who pay for their teaching : and^ 
others, after having ferved their time 

oat, are retained to teach the refl: ; but 
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that in both thefe cafes they are allowed 
to go out of the Confervatorio at plca^- 

fure. '. / 

. I enquired throughout Italjr at what 
place boys were chiefly .qualified fox fio^- 
ing hy eaftra^ion^ but could get no cer- 
tain iateUigeoce, I was told at. Milan 
thftt it was at Venice ; at Venice, that it 
was at Bologna ; but at Bologna the fa6p 
wa5^4ei>ied^ aqd I was referred to Flo- 
rencfe; from Florence .to Rome, andfronfi 
Rome I was font to Naples. The opera- 
tion moft certainly is againft law in all 
t^gfe places, as well ^s againft nature i and 
all the. Italians are ^ much afhamed of it» 
that jn every provijice they transfer it to 
fome other. 

*♦ Alk Where's the North i at York, *tis on the 
Tweed ; 
' '^ In Scotland, at the Orcades; and there, 
^< At. Greenland, ZemMa, or the Lord knows 
whprc,'* P9p€*4 Ef. en Man. 

Howev^Fa 
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• However, with fcfpcft to the Conferva- 
torios fit Naples, Mr. Jemineau, the 
Britilh conful, who has fb long redded^ 
there, and who has made very particuMr 
enquiries, aflfured me, and his account V<as 
confirmed by Dr. Cirillo, an eminent an< 
learned Neapolitan phyficiaa, that this 
practice 16 abfolutely forbidden in the Coo-^ 
fervatorios, and that the young Caftrati 
came from Leccia in Puglia ; but, before 
the ' operation is performed, they are 
brought to a Confervatorio to be tried 
as to the probability of voice, and 
then are taken home by their parents 
for this barbarous purpofe. It is faid, 
however, to be death by the laws to all 
thofe who perform the operation, and ex^ 
communication to every one concerned 
in it, unlefs it be done,' as is often pre« 
tended, upon account of fome diforders 
which may be fuppofed to require it, and 

with the confent of the boy. And there 
9re inftances of its being done even at the 

requcil 
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f«^a«(l of the hef hir^iftHt sM Was the 
caie of the Grafl*etto at Kotitc. 

Btit as t<» fbefe previ6od ithh of Ui« 
▼dice, H is tiiy o]Citnioii tfaaft the crael ope-» 
fatton i^ but ttlti frequently perfornled 
Withbnt trial. Or at Uiifl without ftifiki^nt 
|)roof$ of an improvable Voict ; otberwif<i 
fttch namhcti could ixtvtt \ki foimd iti 
every gre^f to^A^A thrbughdttf lulf\ trkb^ 
but any voice at al]> 6r at kaft Witfaotit 
ohe fufficient to confpenfate i!tiek a loi^^ 
Indeed illt the mflci* ii> the chutche$ nt 
^refent are toside tfp' of the refufe c^ tb« 
bpera Jbouies, and if is vtry tire to medt 
vrkh a tolerable voice lipGfir the eftabiifiw 
ilient in^ any chdrCfr throughout Ixily. 
The mrtnqfi who ^g fhere ocCifi^Dall^r^ 
upon greic fi^flivafe only, afre Hfotflty 
ftratnger^ and paid by the iStne* 

I \rent again this affernoort (o the FraA*^ 

dfc^n^s chorcb, where there! W^s ^ latgef 

« ♦ 

^ The word mufic9y in Italy, feems now wholly 
appropriatedf to a finger with a fiprano or cotUraB^ 
mntCf which has been preferred by art, 

band 
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%tnd th^D the daj before^ l^h« whole 
Conrfefvatorio of th^ Pie fa, confifting of 
t iRindred and twenty boys, all drefled id 
a blue uniform^ attended. The Sinfonia 
was J4ift begun when I arrived^ it was 
very brilliant, and well executed: then 
followed a pretty good chorus j after 
whkhy flti air by a tenor voice^ one by t 
fopranot one by a contralto^ and anpthet 
hf a diffcreot tenor ; bat worfe finging I 
never heard before in Italy; all was uo^ 

* 

finiflied znd JcholoT'^/He i thd clofea ili^ 

iludkd^ and ill executed; and nothing 

Uke a (hake could be muftefed out of thd 

whok^band of iingers«r The y^/^ri»m forced 

tbo high notes in a falfe direAion, till 

fbey penetrated the brain of every hiearer^ 

and the bafe &i>ger was as roogh as a maf^ 

tiffj whofe barking he feemed toimitlte. 

A ycHing man played a iblo concerto on 

the.baiJbon^ in the .{ztnt incorreft and 

unmafterly manner, which drove me out 

of the church before the vefpers were 

finiihcck 
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. From hence I went directly to thtf 
tomic opera, which, to-nightj was at 
the Teatro Nuovo. This houfe is not 
only Icfs than the Fiorentinu but is older 
ind more dirty. The way to it, for car-^ 
riages, is through;ftreets very narrow, and 
extremely inconvenient* This burletta 
was. called Le Trame per Amore^ and fet 
by Signor Giovanni Paefiello, Maeftro di 
Captlla TSlapaUtano* The finging was but 
indifferent; there were nine charafiersia 
the .piece, and yet not. one good voice 
among them; however, the muiic 
pleafed me very much; it. was full of 
6re aod fancy, the ritornels abounding 
in npw paflagcs, and the vocal parts in 
elegafit and £tmple Qielodies, fuch as 
^.^ght be remembered and carried away 
after the firft hearing, or be performed 
in private by a fmall band, or even with* 
out any other inftrument than a harplt* 
chord. 

This is feldom the cafe in modern 
opera fbngs, fo crowded is the ft^rc and 

the 
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the orcheflr?. Indeed Piccini 1$ accufed 
of employing inftruments to fuch excefs^ 
that 'in Italy no copift will tranfcnbe 
one ofhi$ operas without being p^id a 
fequia more than for one by any other 
compofer. But in burlettas he has gene* 
rally bad voices to write for» and is ob« 
liged to produce all his effe& with in- 
ftruments ; and, indeed, this kind of 
drama ufually abounds with brawls and 
fquabbtes^ which it is necefTary to enforce 
with the orcheftra* 

The overture to the burletta of to- 
night, confiding of one movement only, 
was quite comic, and contained a per- 
petual Aicceflioh of pleafant paiTages. 
^herc was no dancing, which made it ne- 
ceflary to fpin the afls out to rather a 
'tircfome length. The airs were much 
applauded, though it was the fourteenth 
rcprefcntation of the opera. The author 
was engaged to compofe for Turin, at the 
ne^t carnival, for which place he fct out 
while I was at Naples. The performance 

began* 
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began about a quarter before eight, and 
continued till pad eleven o'clock. 

Friday 19, This evening I went a 
third time to the church of San Fran- 
cefcoy and beard the performance of the 
icholars of another Confervatorio, Santa 
Maria di horeto* . They appeared all in 
a white uniform^ with a black kind of 
fa{h. - The finging was a little better 
than the day before, but the inftrumcnts 
were hardly fo good. The firft air, after 
a ipirited overture and chorus, w^s fung 
by an inofFcnfive tenor 1 then another 
ty ^fopranOy not quite fo; after which* 
a third air by a bafe voice, the dired 
contrary of inoffenfive. Such a bawling 
Stentor, with a throat fo inflexible, furc 
never exifted before. The divifipns were 
fo rough and fo ftrongly marked, that 
they became quite grotefque and ridi« 
culous; if it had not been for the ferious 
cfFedl which his performance had on. the 
melancholy audience, no one could pof- 

fibly 
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Sb\f have fi»ppo&d it to. be fkriou^^ A 
foio on th« CQarfcft dqiffale ^afe (that ww 
ever played upon, would have been mel« 
liflvoust bjr .eonipari£)ii. 

After hina* a middling counter-tenor 
fuof, whilcb tvcn fo (Irong a foil ^uld 
m% giake agree^ible; and then ati^ther 
Japrfijfo, not at all a bopelefs fubjedc 
hw vp^ce W4$ wpU ibpoed^ and bfs liad a 
)jit$)e impr^able fliake. la ^ort^ tbi# 
W9$ the 9Qly promifing flnger tbat I bad 
Jifard for two days* 6ut to the b^ 
vp^e^ io fl.Qyeoly# ignorant, and u»fi* 
mdied A mapn^r wa$ addfrd* that tbe 
peoplp were fvng out of the charch a$ 
fail as they c^^e in« There was a young 
man who played folo parts in the ritor** 
g^U, with a kind of clarinet, which they 
mU at Naplies a vo:i Humana} another 
PR the trumpet^ and a third on the fa^^tr 
bois ; but in an iocorred and uniptcre^ 
\ng manner. The boy a who fung had 
very poor cadences to their fongs, which/ 

at 
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as they ufually had fecond pzrts, were 
always repeated in the Ja capo. 

Saturday, 20. This morning I heardj tt 
the fame church, the boys of the Con- 
fervatorio of Sf. Onofrio, who wear a 
white uniform. The performance was 
much the fame as that of the other two. 
Thefe feminafies, which have heretofore 
produced fuch great profeflbrs, feem at 
prcfent to be but low in genius. However, 
lince thefe inftitutions, as well as others, 
are fubjed to fluduations, after being 
languid for fome time, like their neigh- 
hour Mount Vefuvius, they will, perhaps^ 
blaze out again with new vigour. 

Sunday 21, and Monday 2?, were 
fpent in vifiting the environs of Naples. 
However, I arrived in town foon enough 
on Monday night to hear Pacficllo's 
opera, a fecond time, at the Teatro 
Nuovo. It pleafed me full as much dow 

as 
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>tis before, atid ia the iam6 places. Tho 
iDverture Hill feemed comic and original^ 
the ^irs far from cbmmoii, thoogh in 
general plain and fimple. If this com* 
pofer has any fault, it is in repeating paf-« 
fages too often, even to five or 6x times, 
which is like. driving a iiail into a plaif* 
tered ^ wall ; two or three flrokes £x it 
better. than more, for after that number, 
i< either groWs loofe/ or. recoils ^ thus. an 
energy is often given by reiterated ftrokes 
on tiie. tympanuth ; but too often re^ 
pea ted, they not only ceafe to make any 
fiirther imprefiion, but £:em to obliterate 
diofe already made. I ilill think this 
opera too long for want of the intermezzi 
of dancing*. 




^ "fuefday 23* This evening hearing in 
the ftreet fome genuine Ne^ip^litari. fing- 
ing, accompanied by. a. calafcionciooj a 

* ♦ I was afterwards informed that dancing is 
ftot allowed in any other theatre at Naples than 
tfaat of San Carlo, which is the theatre royoK 

Y man- 
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miafxloline) and a violin ; I fci\t for the 
whole bahd up flairs, but, like, othtr 
ftrect nuiiic, it was beiil at a diilancc ; in 
the room it was coarfb, out of tune, and 
eut of harmony J whereas, in the flreer» 
it i:6ttiz^ the contrary of all this : how-^ 
ever, let it be heard where it will^ the 
modulatibn and accompaniment are very 
extraordinary. 

In the canzone of to*night they begad 
in A natural, and, without well knowing 
hoW| they got into the mod: extraneous 
keys it is poflible to imagine, yet with-- 
out offehding the ear. . After the initru- 
ments have played a long fympbony in 
Af. the linger begins in F, and Aops in 
C, which is not uncommon or difficult i 
but, after another ritornel, from F, he 
gets ihto E flat, then clofes in A natural; 
after this there were traniitions even into 
B flat, and D flat, without giving ofience, 
returning, or rather Jliding always into 
the original key of A natural, the inftru-;- 
ments moving the whole time m quick 

notes. 
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notdSy without the leaft intermiflianr. 
The voice part is very llow^ a kind of 
pfalmody; the words, of which there 
are many ftanzas to the fame air, are 
in the Neapolitan lan'guage, which is as 
different from good Italian, as Wel(h 
from EngliHi. It is a veryfingular fpe* 
cses of mui&c, as wild in modulation, and 
as different from that of all the reft of 
Europe as the Scots, and is, perhaps, as 
ancient, being among the commoh peo- 
pk merely traditional. However, the vio- 
lin player wrote down the melody of the 
voice part for me, and afterwards brought 
me fomething liJce the accompaniment; 
but thcfe parts have a ftrange appearance 
when feen on paper together. I heard 
thefe mu(\cians play a great number of 
Neapolitan airs, but all were different 
from other mafic. 

A little before Chriftmas muficians 
of this fort cotne from Calabria to Na« 
pies, and their mufic is wholly different 
from this : they ufoally fing with a 

Y a guitar 
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guitar and violin^ not on the fhouldcft 
but hanging down. Paefiello had intro- 
duced fome of his mulic into his comic 
opera, which was now in run. Signor 
Piccini promifed to procure me fbme of 
thefe wild national melodies. 

Another fort is peculiar to Puglia, 
with which the people are fet a^dancing 
and fweating, who either have, or WQuld 
be thought tQ have been bitten by the ta« 
rantula. Of this mulic Dr. Cirillo pro- 
cured me a fpecimen. Signor Sercao^ ia 
a diflertation on the fubjed^ and Dr. Ci- 
rillo^ who has made feveral experiments, 
in order to determine the fad^ are both 
of opinion that the whole is an impoii- 
tion> pradtifed by the people of Apulia, 
to gain money : that not only the cure 
but the malady itfelf is a fraud. Dr. Ci- 
rillo aflured me that he had ^ never been 
able to provoke the tarantula either to 
bite himfclf or others upon whom he 
had repeatedly tried the experiment*. 

* This account may perhaps diminiOi the bo- 
4iour of mufic, by augmenting the number of 

8 How- 
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* 

However, the whqlc is fo throughly be- 
lieved by fome innocent people in the 
country, that when really bitten by other 
infects, or animals that are poifonous, 
the take this method of dancing, to a 
particular tune, till they fweat ; which, 
together with their ijaith, fometimes 
makes them whole. They will continue 
the dance, in a kind of frenzy, for many 
hours, even .till they drop down with 
fatigue and laffitude* 

Wedn^fday 24. I went again this even- 
ing to Piccini's opera, but was too late 
for the overture ; the houfe was very full, 
and the mufic pleafed me more than the 
firfl: time. The airs are not fo familiar as 
thofe in Paefiello's opera, yet there is much 
better writing in them; and there are fome 
accompanied recitatives, in the ritornels 
of which, though feveral different parts 
are going on at the fame time, there is a 

fccptics, as to its miraculous powirs\ je\ truth 
requires it Ihould be given. 
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dearnefs, and^ if it may be (o called, a 
tranfparency, which is wonderfuK T\xt 
finging. as I before obferved^ is wretch^ 
ed; but there is fb much vis comica ift 
Caiaccia. that his fioging is ne¥er 
thought of; yet, for Wjuit of dancing^ 
the ads are neceflarily fo long, that it it 
wholly impoffible to keep up the 2X* 
tention ; fo that thofe who are not talk^- 
ing, or playing at canis, ufually £di 
afleep. •* 

Indeed, mufic at the theatres, and 
other public places in Italy feems but an 
cxcufe for people to aflemble together^ 
their attention being chiefly placed oi) 
play and coaverfation, e?en during tilt 
performance of a ferious opera. 

T^hurfday 25. after dinner I went once 
more to hear the boys of St, Onofrio« at 
the Francifcans church* They perform^ 
fed a Litany^ that was compofed by 
Durante • j the reft of the mufic, which 

* Durante, who has been dead fome years, wa$ 
a long time Mafter to the Coufervatorio of St» 

Qnoi 


[ 3«7 ] 

fcemcd to b^ that of a raw and inexpe^ 
Jieo/Qcd compofer* was by a young man, 
who beat time. There was again a folo 
on the ioftrument called la Fpce Hu^ 
mana \ it is of an agreeable tone, has a 
great compafs, bat was not well played 

r 

oa# A concerto on the violin was like*- 
wife introduced^ where hand and fire 
were diicov^rcd by the player, bijt no 
^ade or finishing. 

Friday 26. Xhia morning Z iirft.had 

the pleafure of ijeeing and converting with 

Signor Jomelli^ who arrived at Naples 

from %\iQ country btit\ the night before. 

He is extremely corpulent, and, in the 

face, not unlike what I remember Handel 
%o have J>ecn, yet far more polite and 

Onofrio, From the charafter which M. Rouf- 
feau has given of this compofer, I had conceived 
the bigheft ideas of his^ merit \ and in the cour/'e 
<>f my journey through Italy, I colle<aed a grc?t 
number of his compofitions for the church. M« 
RoufTeau's words in fpeaking of him are very 
ftrong : ** PuranU eft U plus grand hctrmonifte de 
ritalie, c^eji a din du monde.** Dift. eft Mufiqvic. 

¥4 ibft 
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foftin his manner. I found him in bia 
night-gown^ at an indrument^ writing* 
He received me very politely, and made 
many apologies for not having called on 
me, in confequence of a card which I had 
left . at his houfe ; - but apologies were 
indeed unneceiTary^ as he was but juit 
come to town, and at the point of 
bringing olit a new opera, that muft 
have occupied both his time and thoughts 
fufEciently. He had heard of me from 
Mr. Hamilton. I. gave him Padre Mar- 
tini's letter, and after he had read it we 
went to bufinefs directly, . 

I told him my errand to Italy, and 
ih'ewed him my plan, for I knew his 
time, was precious* He read it with 
great attention, and conyerfed very open- 
]y and ^ rationally : faid, that the part 
which I had undertaken was much ne- 
gk^Sed at prefent in Italy; that the 
Cohfervatorios, of which, I told him, 
'I wifhed for information, were now at 
a Jow ebb, though fprnierly fo fruitful 
in great -jncn; 

1 r - He 
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He mentioned to me a perfon of great 
learning, who had been tranflating Da*- 
vid's Pfalms into excellent Italian vtrfc ; 
in the courfe of which work, he had 
found it neceOTary to write a diilertation 
on the mufic of the ancients, which he 
had communicated to him. , He faid 
this writer was a fine and fubtle critic; 
had differed in feveral points from Padre 
Martini ; had been in correfpondence 
with Metaftaiio, and had received a long 
letter from him on the fubjedt of lyric 
poetry and mufic; all which he thought 
neceffary for me to fee. He promifed to 
procure me the. book, and to make me 
acquainted with the author. 

He fpoke very much in praife of Alef-^ 
fandro Scarlatti, as to his church mufic» 
fuch as motets, mafTes^ and oratorios ; 
promifed to procure me information con* 
cerning the Confervatorios, and what- 
ever elfe was to my purpofe, and in his 
power. He took down my direction, 

and aiTured me that the inflant he* had 

gPJ* 


[ 3|o 1 

got Ills opera on the ftage, he (bould l^ 
entirely at my fervicc. Upon my telling 
him that my time for remaining at Nap- 
pies wa^ very ifaort» that I &ould even 
then have been on the road in my way 
home» but for his opera, which I To 
much wifhed to hear ; that befides or-f 
gent bufinefs in England^ there was 
great probability of a war, which would 
keep me a prifoner on the continent : he, 
in anfwer to that, and with great ap- 
pearance of finccrity, faid, if after I re- 
turned to England, any thing of impor- 
tance to my plan occurred, he would ao( 
fail of fending it to me. 

In (hort, I went away in high good 
humour with this truly great compoier, 
who is indifputably one of the firft of 
his profefiion now alive in the univerfe; 

for were I to name the living compofers 

♦ . . . 

of Italy for the flage, according to my 

idea of their merit, it would be in the 
following order ; Jomelli, Galuppi, Kc- 
d'ni, and Sacchini. It is, however, dif- 
ficult 
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/Scult to decide which of the two com*- 
|>orers fifft-inentloaed^ has merited moft 
from d» publics Jomelli's works are full 
of great aad noble idea$» treated with taftp 
tod learping i Galuppi's abound in fancy, 
fire, and feeling i Piccini has far furpaff*^ 
ed all his cotemporaries in the comic 
fiile; and Sacchini is the moft promifing 
fompofer in the ferious. 

The Honourable Mr. Hamilton^ now 
6ijr WilUam Hamilton, Knight of the 
]Bath, the Britiih minifter at this court, 
whofe tafte and zeal for the arts, and 
infhoiib patronage of artifts, are vftH 
known throughout Europe, being out 

* 

cf town when I came to Naples^ did 
mp the honour, as foon as he heard of 
my arriv^al, to invite me to his country- 
houfe, called Ftl/a Angelica, at the foot 
of Mount Vefuvius i and this day, after 
ivifiting Signor Jomelli, I waited upon 
bim for the firft time, and was received 
by him and his lady, not only with po* 
Ucenefs, but even kindnefs. I had the hap« 
.7 pineft 
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pincfs of continuing there with theoi 
two or three days, during which time^ 
among other amufements, mufic was 
not wanting, as Mr. Hamilton has two 
pages of his houfliold, who arc excellent 
performers, one on the violin^ and the 
other on the violoncello. 

« 
Saturday 27. This evening, though I 

had a violent head-ach, yet, in order firft 
to brave, and then to footh, the pain, I 
determined to try the medicinal power 
of mufic at Piccini's opera, and found, 
ths^t though it did not cure, it alleviated 
the pain, and diverted my attention from 
it. The hqufe was very full, and the 
aftors were in great fpirits. I went 
early enough, for the firft time, to hear 
the overture; it is very pretty and fanci- 
ful, confiding of only two movements, in 
which the violins were Confined to hard 
labour. With what pleafed me before, I 
was more pleafed now; it is impoffible not 
to be delighted with the originality, and 
furprifed at the refources of this author. 
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^ Mmday 29. Mr. Hamilton being re** 
turned to Naples^ in order to gratify m/ 
mufical curiofity, made a great concert at 
his houfe/ where there was much com-^ 
pany» and where I had the fatisfadion of 
meeting with the chief mufical perform- 
ers of this city : among whom were the 
celebrated player on the violin Signor 
Barbella, and Orgitano^ one of the beft 
harpfichord players and writers for that 
inftrument at Naples. But Mrs. Hamil- 
ton is herfelf a much better performer on 
that inftrument than either he or any one 
I heard there. She has great neatnefs, 
and more expreflion and meaning in her 
playing, than is often found among 
lady-players ; for ladies, it muft be own- 
ed, though frequently neat in execution, 
feldom aim at expreflion. 

Barbella rather difappointed me; his 
performance has nothing very furprifing 
in it now : he is not yoiing, indeed ; 
and folo playing is never wanted or re- 
garded here; fo that teaching and or- 

chcHra 
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cbeftra playing artf biachief emplbyitieiitf J 
He p6rformed» howevefj; moft admins 
bly the famous Neapolitan air^ whkh 
the common people conftantly pbjr td 
Chriftmas to the Virgin i this. he plays 
with a drone kind of bag- pipe bafe^ in a 
very humorous, though delicate inaoficn 
But as a folo-player, though his tone is 
Tcry even and fweet^ he is inferior to 
Nardinij and^ indeedi to feveral otfatrd 
in Italy ^ but ht feems to know mufic 
welU and to have a good deal of fancy 
in his compofitions, with a tin^urc of 
not difagreeable madnels. 

It was here that I had firft the honour 
of being prefented to Lord Forlrofe, from 
whom I afterwards received many finga«- 
lar favours. I was like wife introduced 
to the French Conful, M. D'Aftier, who 
is a real connOifTeur in mufic; perfeAly 
well acquainted with the different (lile» 
of all the great compofers of Europe* 
paft and prefent^ and difcriminates very 
well in fpeaking of their feveral nKtits. 

To 
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To bim I communicated my plan, and 
with him I had a very fatisfadtory con- 
Tcriation. In order, I believe, that I might 
have more time for iliufical difquifitions 
with this gentlemen, and Signor Bar- 
belk) there was i Tapper party fcleacd 
of about t^n or twelve^ and we (laid ftill 
near two o'clock id the morning, 

Barbella is the befl natured creature 
imaginable ; his temper, as one of the 
company obferved^ is a6 foft as the tone 
of his violin. By fitting next to him, i 
acquired much biograghical knowledge 
concerning old Neapolitan muiicians. 
Mr. Hamilton has offered to write to all 
the governcHTS of the feveral Confervato-^ 
rios, but Signor Barbella very obligingly 
undertook to get me all the information 
which I could defire of thefe celebrated 
muiical ichools. And Lord Fortrofc. 
whom he attends every morning, invited 
me to meet him at his Lordihip's hoiife^ 
whenever I pleafcd. So that from Bar- 
bella, and a young Englifhman, Mr. 

Oliver^ 
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Oliver, who has been four ytits id the 
Confer vatorio of St. Onofrio, I obtained 
a fatisfadtory account of whatever wa» 
neceflary for me to know concerning this 
part of my bufinefs at Naples* * Mr. Ha- 
milton entered fo far into my views^ as to 
take a lift of my wants,in order to consider 
the bed method of getting them fupplied. 

Wednefday^ O^ober 3 1 . This morning 
I went with young Oliver to his Confer* 
vatorio of St. Onofrio, and vifited all the 
rooms where the boys pradtife, ileep, and 
eat. On the firfl flight of ftairs was a 
trumpeter, fcreaming upon his inftra- 
ment till he was ready to burft; on the 
fecond was a french^horn, bellowing in 
the fame manner. In the common prao* 
tifing room there was a Dutch concert^ 
confiding of feven or eight harpfichordsj 
more than as many violins, and feveral 
voices, all performing different things, 
and in different keys: other boys were 
writing in the fame room j but it 
t being 
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being lioliday time, many were abfeaf 
who u/ually ftujdy and pradtife there to- 
gether. 

The jumbling them all together in 
this manner may be convenient for the 
houfe, and ma)r* teach the boys to at- 
tend to their own parts with iirmnefs, 
whatever elfe may be going forward at 
the fame time; it may likewife give 
them force, by obliging them to play 
loud in order to hear themfelves j but in 
the midft of fuch jargon, and continued 
diifonance, it is wholly impoffible to 
give any kind of poli(h or finifhing to 
their performance 3 hence the ilovenly 
coarfenefs fo remarkable in their public 
exhibitions j and the total want of tafte, 
neatnefsi and expreHion in all thefe young 
muficians, till they have acquired them 
clfewhere. 

The beds, which are io the fame room» 
ferve for feats to the harpfichords and 
other inftruments. Out of thir^ or 
forty boys who were praftifing, I could 

Z difcovcr 
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difcover but two that were playing the 
fame piece : fomc of thofe who were 
pradiiing on the violin feemed to have a 
great deal of hand. The violoncellos 
pra&ife in another room : and the flutes^, 
hautboisy and other wiifd inftraments^ in 
a third, except the trumpets and horns, 
which are obliged to fag, either on the 
ilairs, or on the top of the houfe. 

There are in this college (ixteen young 
caftrath ^nd thefe lye up ftairs, by them* 
felves, in warmer apartments than the 
other boys, for fear of colds, which 
might not only render their delicate voices 
unfit for exercife at prefcnt, but hazard 
the entire Ipfs of them for ever. 

The only vacation in thefe fchools, 
in the whole year, is in autumn, and 
that for a few days only: during the 
winter, the boys rife two hours before it 
is light, from which, time they continue « 
their exercife, an hour and a half at din- 
ner excepted, till eight o'clock at night ; 
and this conflant pcrfeverance, for a num- 
ber 
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Kfer of years, with genius and good teach- 
ing, muft produce great muficians. 

After dinner I went to the theatre of 
San Carlo, to hear JomcUi's new opera 
rehearfed. There were only two afts 
finifhed, but thefe pleafed me much^ 
except the overt ure, which was fhort, 
^d rather difappointed me, as I expe£t« 
ed more would have been made of the 
firfl: movement ; but as to the fongs and 
accompanied recitatives, there was merit 
of fome kind or other in them all, as I 
hardly remember one that was fo indiffe- 
rent as not to feize the attention. The 
fubje£t of the opera was Denlofoonte ; the 
names of the fingers I knew not then» 
except Aprile, the firft man, and Bianchi^ 
the iirft woman. 

Aprile has rather a weak and unevea 
voice, but is conftantly (leady, as to into* 
nation. He h^s a good perfon, a good 
(hake, and much tafte and cxpreflioh. 
La Bianchi has a fweet and elegant toned 
tpicc, always pierfcdlly in tunc, with aa 

Z 2 admirable 
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admirable portamento ; I never heard my 
one iing with more eafe^ or in a manner 
fo totally free from affeAatlon. The reft 
of the vocal performers were all above 
mediocrity ; a tenor with both voice and 
judgment fiifficient to engage attention^ 
a very fine contralto ; a youog man with 
a foprano voice, whofe finging was full 
of feeling and expreflion 5 and a fecood 
woman, whofe performance was far from 
defpicable. Such fingers as thefe were 
necefiTary for the mufic, which is in a dif<- 
ficult ftile; more full of inftrumental 
eife^s than vocal. Sometimes it may be 
thought rather laboured, but it is admir-> 
able in the tout enfemble ; mafterly in modu- 
lation, and in melody full of new pafiages** 
Irhis was the firft rehearfalj and the in* 
i9:ruments were rough and unfteady, not 
being as yet certain of the exad: time Qt 
expreflion of the movements % but, as far 
as I was then able to judge, the compo-* 

♦ Jomelli, fince his refidence in Germany, is fiud 
to write more for the Uarmdfew than for the fffb'ns 
many. poiltion 
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pofitlon was pcrfedly Aiited to the talents 
. of the performers, who, though all good> 
yet not being of* the very fir ft and moft 
exqififite clafs, were nnore in want of the 
afliftance of inftruments to mark the 
images, and enforce the paflion, which 
the poetry points out. 

The public expedatipn from this pro«* 
dui^ion of Jomelli, if a judgmernt may he 
formed from the number of perfon^ who 
attended this firft rehearfal, was very 
great ; for the pit was crowded, and 
many of the boxes were filled with the 
families of perfons of condition. 

The theatre of San Carlo is a nobfe 
and elegant ftrudure : the form is ova), 
or rather the fedion of an egg^ the end 
next the ftage being cut. There are 
feven ranges of boxes, fuiiicient in &zc to 
contain ten or twelve perfons in each, 
who fit in chairs, in the fame man er as 
in a private houie. In every Tange there 
are thirty boxes, except the. three loweft 
ran^s^ wJiioh, by the king's box be^ 

^3 • ing 


t 34? ] 

Ing taken out of themj are reduced to 
twenty-nine. In the^ pit there are four- 
teen or fifteen rows of feats, which arc 
very roomy and commodious, with lea- 
ther cushions and fluffed backs, each fe- 
parated from the other by a broad reft 
for the elbow : in the middle of thp pit 
there are thirty. of thefe feats in a row; 
the chief part of which are let by the 
feafon, each of thefe turns up and is 
locked, in the abfence of the proprietor* 

November i, being AH Saints day, I 
went, at leaft two miles, to the church 
of the Incurabili where I was told there 
would be good mufic; but I found it 
miferable. From hence I went to feveral 
other churches, where I qnly heard bad 
mufic ill performed* 

Friday^ Nov. 3.' This d^y I vifited his 
Neapolitan majefty's mufeum» at Portici, 
where I had enquiries to make concern- 
ing ancient inftruments and MSS« which 

wero 
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were of real importance to my Hiftory. 
In the third apartment of this curious 
repofitory, where the ancient inftruments 
of furgery are placed, I met with the fol- 
lowing muiical inflruments; three SjiJ^ 
trumSi two with four brafe bars, and one 
with three ; feveral Crotoli or cymbals i 
Tambours de bqfque i a Syringa, with fe- 
vcn pipes ; and a great number of broken 
bone or ivory tibia. 

But the moft extraordinary of all thefe 
inftruments is a fpecies of trumpet, found ' 
in Pompeii not a year ago; it is injured 
by time and broken, but not fo much fo 
as to render^it difficult to conceive the 
entire form. There are flill the remains 
of fevcn fmall bone or ivory pipes, which 
are inferted in ais many of brafs, all of the 
fame length and diameter, which furtound 
the great tube, and feem to terminate in 
one mouth-piece. Several of the fmall 
brazen pipes are broken, by which the 
ivory ones are laid bare ; but it is natu- 
ral to fuppofe that they were all blowp 
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at once» and that the fmall p»pes wero 

■ 

unifons to each other^ and odaves to the 
great one. It ufed to be flung on the 
ihoulder by a chain, which chain is pre- 
fcrved, and the place where it ufed to 
Ibe faftcncd to the trumpet, is ftiil vilible* 
No fuch inftrument as this has been 
found before, either in ancient painting 
pr fculpture, which makes me the more 
minute in fpeaking of it. This fingujar 
fpecies of trumpet was found in the Corps 
4e Garde J and feems to be the true mi- 
litary Clangor T^ubarum. 

As no perfon is fuffered to ufe a pencil 
in the mufeum, when the company with 
which I had feen it was arrived at the inn 
where we dined, Mr. Robertfon, an in- 
genious young artift of the party, was fq 
obliging as to make a drawing of it, from 
piemory, in my tablets; which all the 
pompany, confifting of fcven, agreed 
was very exad:« 

In the ninth or tenth room are all the 
yolumcs as yet found in Hcrculancum, 

2 of 
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t>f which only four have been rendered 
intelligible, thefc are Greek. One upoa 
the Epicurean philofophy, one upon rhe* 
toric, one upon morality, and one apon 
mufic ; each volume appears to be only 
^ black cinder. I faw two pages, opened 
and framed, of the MS,, upon muiic, 
written by Fhilodemus ; but it is not a 
poem on mufic, as Mr. de la Lande fays^ 
iK)r a fatire again (l it, as others fay ; but a 
confutation of the fyftem of Arifloxenus» 
who, being a praAical mufician, preferred 
the judgment of the ear to the Pythago- 
rean numbers, or the arithmetical pro- 
portions of mere theorifts, Ptolemy did 
the fame ^terwards. I converfed with 
Padre Antonio Fioggi about this MS. it 
was he who opened and explained it; and 
he is now fuperintending, at a foundery, 
the cafting of a new fct of Greek cha- 
racters, exadly refembling thofe in whicfi 
it was written, and in which it is to 
\)C publiflied. 

Every 
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Every lover of learning laiiieots thtfLow 
manner in which they proceed in opening 
thefe volumes. AU that have been found 
hitherto were in Herculaneum. Thofe 
of Pompeii are fuppofed to have beea 
wholly deftroypd by fire. 

Saturday 3. At night I went to a little 
neat new play-houfe, juft opened; there 
was a comedy in prpfe, a Turkilh ftory, 
)1) told, and not well aded, 

Sunday 4, I went this morning to San 
Gennaro, to hear the organ and to fee 
the chapel^ and the pidures in it, b/ 
Pomenichini ; after which I was condud^ 
cd to the houfe of Don Carlo Cot umacci, 
mafter to the Conferva torio qf St. Onofrig, 
whom I heard play on the harpiichprd 5 
and who gave me a great number of anec- 
dotes concerning the muiic of old times. 
|Ie was fcholar to the Cavalier AleiTapdro 
Scarlatti, in the year 1719 ; and (hewed 

me 
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me the leflbns which he received froin 
that great mafter, in his own hand writ* 
ing. He alfo gave me a very particular 
account of Scarlatti and his family. Signor 
Cotumacfci, was Durante's fucceflbr. He 
playst in the old org^n fti]e> very full and 
learnedly, as to modulation ; and has com* 
pofed a great deal of church mufic, of 
which he was fo obliging as to gilre me a 
copy of two or three curious pieces. He 
has had great experience in teaching ; and 
(hewed me two books of his own writings 
in manufcript, one upon accompaniment, 
and one upon counterpoint* I take him 
to be more than feventy years of age. 

At night I went to the firft public 
reprefentation of Signor Jomelli's opera 
of Demofoonte, in the griind theatre of 
San Carh, where I was honoured with a 
place in Mr. Hamilton's box. It is not 
eafy to imagine or defcribe the grandeur 
and magnificence of this fpedacle. It be- 
ing the great feftival of St, Charles and the 
King of Spain's name-day, the court was 

in 
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in grand gala, and the houfe was not 
only doubly illuminated, but amazingly 
crowded with well dreflcd company •• In 
the front of each box there is a mirrour^ 
three or four feet long, by tw6 or three 
v^idcy before which are two large wax 
tapers ; thefe, by refledlion, being mul- 
tiplied^ and added to the lights of the 
ftage and to thofe within the boxes^ 
m^e the fplendor too much for the ach- 
ing fight. The King and Queen were 
preiient. Their Majefties have a large 

box in the front of the houfe, which con- 
tains in height and breadth the fpace of 
four other boxes. 

The ftage is of an immenfe fize, and 
the fcenes, dreiTes, and decorations are 
extremely magnificent; and I think this 
theatre fuperior, in thefe particulars, as 
well as in the mufic, to that of the great 
French opera at Paris. But M. de la 

• The fourth of November is likcwifc cele- 
brated as the name-day of the Qjieen of Naples 
%ni the Prince of Aflurias, 

Lande 
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Lindc, after allowing that " the opera iii 
Italy is very well as to mufic and 
words," concludes with feying *• that 
it is not| in my opinion, quite fo in 
other refpecls, and for the following 
reafons ; 

** I. There is fcarce any machinery in 
the operas of Italy *. 

** 2. There is not fuch a multitude of 
rich and fuperb drefTes as at Paris« 

** 3. The number and variety of thd 
a<Elors are lefs -f* 

^^ 4» The chorufles are fewer and lefa 
laboured. And 

" 5. The union of fong and dance is 
negledled J." 

. To all which objections, a real lover of 
mufic would perhaps fay, fo much the 
better^ 

* The Italians have long given up thofe puerile 
tepreftntations of flying gods and goddelTes, of 
which the French are ftill fo fond and fo vain. 

t If the chara£i:ers are fewer, the drefles muft 
ke fo, of courfe. 

t Voyage iun Franfoifs, Tom< vi. 

M-de 
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M« de la Lande, however, alla#tf 
that the hands employed in the orcheftra 
are more numerous and varioijts, but 
complains that the fine voices in an Ita- 
lian opera are not only too few, but are 
too much occjipied by the mufic and its 
embelli(hments to attend to declamation 
and gefture^ 

With regard to this lail charge, it is 
by no rheans a juft one; for whoever 
lemembers Pertici and Lafchi, in the 
burlettas of London, about twenty y^ars 
ago, or has feen the Buono Figliuola 
there lately, when Signora Guadagni, 
Signor Lovatini, and Signor Morigi were 
in it j or in the ferious operas of paft 
times remembers Monticelli, Elifi, Min- 
gotti, Colomba Mattei, Manzoli, or^ 
above all, in the prefent operas has feen 
Signor Guadagni, muft allow that many 
of the Italians, not only recite well, but 
are excellent aSors. 

Give to a lover of mufic an opera in a 
noble theatre, at leaft twice as large as 

7 *^*t 
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liliat of the French capital, in which the 
poetry an4 mufic are good> and the vocal 
and inftrumental parts well performed, 
and he will deny himfelf the reft with«- 
out murmuring; though his ear fhould be 
lefs ftudned with choruiles, an^ his eye 
lefs dazzled with machinery, dreffcs, and 
dances than at Paris. - 

But to return tothe theatre of San Carlo, 

which, as a fpedacle, furpafles all that 

poetry or romance have painted : yet 

with all this, it muft be owned that the 

magnitude of the building, and noife of 

the audience are fuch, that neither the 

voices nor inftruments can be heard dif- 

tindtly. I was told, however, that on 

account of the King and Queen being 

prefent, the people were much lefs noify 

than on common nights. There was not 

a hand moved by way of applaufe during 

the whole reprefentation, though the au*- 

dience in general fecmed pleafed with 

the mufic : but, to fay the truth, it did 

not afford me the fame delight as at the 

rehearfal ; 


rehearfal^ not did ihe fingers', ikoagft 
they exerted thcmfclvcs more, appear 
to. equal advax>tage : |)ot 6Ae i>f the pn^ 
fent voices is fufiiciently powerful fot 
fach a theatre^ when fo crowded and la 
noify. Sigaora Bianchi> t^e firft we* 
man) whoie fy^eet voice and iiifiple manr 
iier of finging gave roe- and others $3^ 
laucb pleafure at the rehearfal, did ndt 
hiisfy the Neapolitansi who have beeil 
gccuftomed to the fofce and brilliaocy of' 
ft Gabrielli> a Teiber, and a de AinwL: 
There is toa much fimplicity in hcP 
inaoner fof the depraved appetites of thtdf 
enfans gatis^ who are never pleafed but 
when aftoniflied. 

A« to the mufic, touch of the clah^\ 
pbfcure was lofti and nothing could be; 
heard di(liiT<^]y but thofe noify and fu*<' 
tious parts which were meant merely j&i 
give relief to the reft i the mczzotmt9< 
tod back-ground were generally loft; aadi 
indeed little was left but the bold aod: 
eoarfe ftrokes of the compofcr's peneil. ^f 

During 
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' Daring the performance, CafFarclli 
came into the pit; and Signor Giraldi, 
Whb^ was in Mr/ Hamilt6n's bosc^ pro* 
pofed to indke u^ acquainted; and at 
the edd of the perfotmance, he conduct- 
ed me to him i he looks well, and hias ft 
very lively and animated countenance; 
he does not feem to be above fifty year* 
of age, though he is faid to-be fixty^ 
three. He was very polite, and entered 
into converfatioA with great eafe and 
chearfulnefs ; • he- enquired- after, the 
Dttchefs of Manchefter> and Lady F^hrny 
Shirley^ who had honoured him with 
their prote(^ion wheri he was in England, 
which, be faid, was in the end Mr: 
Heydegger's reign. He introduced me 
to Signor Gennaro Manno, a celebrated 
Neapolitan compofer, who fat behind 
him. Signor Giraldi had been with him 
before, to fix a time for bringing me tcf 
his houfe; it was ntiw fettled that vra 
(hould meet at Lord Fortrofe's ; itideed 
it was to his Lordfbip . that I was 104 
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debted for this^ and for many other op^ 
portuaities of information at Naples^ 

. The houfe. was emptying very fail, and I 
was obliged to take my leave oi^ fhjis fire 
of fong^ who is the only finger in Eurppc 
that continues the public exerciie* p^ 1^ 
profefiiqn; for he frequently 09g$ ja 
convents and in churches y^t^ though 
be. has\for fonte tinafe quitted th^ ikzgp. .7 

. In the opera to-night thej^e «^f re.thrao 
entertaining dances^ but dXl in the liyeljr 
way; the Italians are not pleafed-witb 
any other* ladeedj as I have beford ob« 
fervcdj all their dances are more panXo« 
soime entertainments than any thing elfe^ 
in which the fcenes. are ufually pretty^ 
and the Aories well told. The fubje<5i 
of the firft dance was rj/ola dtfabitatai. 
of the fecondy the humours of. Vauxhall 
Gardens in England, in which were ior 
troduced quakers. Tailors^ women of the: 
town, Savoyard fbcw-boxes, &c. and 
in the third dance, at the end of the 
picccj the people of Thrace figured at tha 
6 nuptials 
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huptials df dreufa and Chetinto^ chi^ 
tsi&cts of the opera. The fix principal 
dancers^ among the itien are ,/ Signori 
Onocuto Figano, Giufeppe Trafieru Fran^ 
cf/c6'Rafe/ti; and among the women, U 
Signore Colomba Beccari, Anna Torfellu 
and Caferi^a Riccii the firft man has 
great force and neatnefs, arid feenis to 
e^ual Sllngfby in his a plomb, or neatnefa 
of keeping time ; and the Beccari's man]^ 
tvmklingfeet are not inferior in agility 
to (hofe of Radicati. 

Monday 5* This morning I went to 
the Confervatorio of St. Onofrio^ to fee 
the boys take their leiTons, and to hear 
fome of the beft of them play j they were 
all hard at work, and a noble clangor 
they made, not to be equalled by 

A hundred mouths, a hundred tongues, 
A hundred pair of iron lungs. 
Ten fpeaking trumpets, &c. 

However, the ears of both maftcf and 
fcholar are refpeded when leflbns in fing- 
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ing are gtven» for that work is done ma 
quiet room } but in the common prac^ 
tiling rooms the noife and difTonance are 
beyond all conception. However, S 
beard in a private room two of the boys 
accompany each other ; the one played a 
folo of Giardini's on the violin, and the 
other one of his own on the bafe ; the 
iirft was but indifferently executed, 
but the fecond was a pretty compofi* 
tion, and very well performed. I fmd 
all over Italy that Giardinis folos, and 
Bach's and Abel's overtures, are in great 
• repute, and very juftly fo^ as I heard no* 
thing equal to them of the kind, on the 
continent. 

From hence I went to fee a great feftival 
at the convent of /a Donna Regi/ia, it was 
una bellrffima Funzio?ie, as the Italians caft 
it, on account of two Turkifli flaves, who 
being converted to the Chriftian religion^ 
were this day publicly baptifed) feveral 
bifhops aflifled at the ceremony, and^e 
church was crowded with the bed com- 

pany 
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pany of Naples* The muiic was com- 
pofed by Giufeppe da Majo» a Neapo* 
litan compofer^ brought up in the Con- 
fervatorio of the Pieta, and was exc^lleRtj 
diough coarfely performed. 

Having the honour^ to-day^ of dining 
at our minifter'sy I was very much ^nttir 
tained in the afternoon by the perform^ 
ancc of a fat friar, of the order of St. 
Dominicj who came there to iing buffo 
j(bngs; he accompanied himfelf on th^ 
harpfichord in a great number of hur 
morous fcenes from the burletta operas 
of Piccini and Paefiello, which he fung 
with a comic force, little inferior to that 
qf Cafaccia» and with a much better 
voice. 
; Signor Nafcii who leads the band at 
the comic opera in the theatre de Fioren-- 
tinu played on the violin in the Dominir 
can's performance, and aftervvard in 
fome of his own trios, which are ex- 
tremely pretty, with a very uncommoa 
., degree of grace and facility, 

Aa3 Aftet 
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After this Mr. Hamilton was fo obligor 
fiig as to flxevir me bis charming pidurc^ 
painted by Correggio j the fubjeft is ^ 
itaked Venus who has taken Cupid's b6W 
from himj which he is ftruggling for> 
while a fatyr is running away with his 
quiver. It is a wonderful performance, 
and reckoned equals for the number of 
figures, to the St. Jerome, at Parma. 

The curiofities both of art and naturi: 
in Mr. Hamilton's poffeflion, are nutn* 
berlefs and iixeAimable. The examina- 
tion of his imnienfe cojledlion of Etru£> 
can vafes, and other rarities of the higheft 
dntiqui ty> was of the utmoft importance 
to the fubjed of my enquiries. But by 
^he£b precious remains of art I was not 
more enlightened, concerning the mufic 
^nd inftruments of the ancients, than by | 

his Converfation and counfcl. * H 

When we returned to the apartments 
which we had quitted, in order to vifit the 
^ijDrary, y^t found ^ Neapolitan Prince and 
Princcfs, two or three ambaffadors. Lord 

Fortr 
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{Portrofo, the Fsench coaCal, a number 
pf .Englidi gentkmen^ and n&uck other 
company ; in the cvauag there was more 
SHific, and at fuppcr a fcUSt party^ which 
did not ieparate till two a'clock in the 
morning, when I took leave of Mr* Ha^ 
mil ton and his lady with infinite regret^ 
as the countenance and > alfiftaoee with 
which I was honoured by them,, during 
my refidence at Naples, were not only of 
the utmoft utility to me and my plan^ 
but fuch as gratitude will never fufifer 
me to forget. 

^uefday 6. This day I had the honour of 
dining with Lord.Fortrofe; the company 
was very numerous, and chiefly muficai. 
Barbella and Orgitano wereinvitpd ; there 
was likewife the French conful, M. D'Af- 

4 

tien After dinner, a complete band was a£- 

m 

fembled in the gallery, and we had mu* 
iic till pad eleven o'clock. Barbell4 
pleafed me much more to-night than he 
had done before ; he is very certain of 

A a 4 his 
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Ui ^toM,* Aod bas z gnat ical of tttfta 
aod-expreffiearif hehadi a little moba 
brilliancy and fullneft, of tQoe» - and 4 
greater yariety of ftile^, his pUying would 
be unexceptionabley and perhaps fbperior 
to that'of inofl: players in Europe ; as i| 
y, there feems to be a drowfinefs in his 
fone, and a want of animation in ht!f 
^Banner. 

- Orgitaoo played the harpiichord* and 
^^nor Gonforte^ a mufico^ was ^ere to 
fing ; there was likewifc a pretty good 
£o\p hautbois. The whole oompany had 
given CafFarelli over, when, behold ! be 
arrived in great good humour ; and, con^ 
trary to all expedatioh, was, with little 
'fn(reaty, prevailed upon to fing« Many 
botes in his voice are now thin, but ther£ 
are flill traits in his performance fuffici* 
cnt to convince thofe who hear hibi, of 
his having been an amazing fine finger ; 
he accompanied himfelf, and fun g with* 
pot any o^tmr inftrument than the harp- 
fechord; exprefiion and grace, with gtesk 
r ' ^ ' ' neatnefa 
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j|Mtn6& ia ftlMze attempt$t we his cha-; 
MaeriAics. Though CaffareHi and Bar* 
J^ella are rather anciebt and in ruin, yet 
what remaiQS of them is but the mors 
precious. Caffarelli propofed our (pendf 
ipg ^ who)e day together, ii) order to 
^(cufs mi^fical matters^ and faid it would 
even be too Jittl^ for all that we had to 
fay ; but when I had acquainted him of 
the necei&ty I was under of fetting out 
for Rome the next night, ioimediatelj 
after the opera, he o^ered to meet 
me again at Lprd Fortrofe's the next 
morning* 

After fupper, Barbella played extreme^ 
]y well feveral Calabrefe, Lcccefe, and 
Neapolitan airs, and among the reft, t 
humourous piece cpmpofed by himfel^ 
which he calls ninna nonna ; it is a nur^ 
fery tune, or lullaby ^ excellent in its 
and was well eKpreiTed. 

Wednefday 7. I vifited by appointment^ 
Padre della Tone, to whom I had let« 

ters I 
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ters; he is librarian to the kmgr and 

keeper of hismajefty's cabinet of rari- 
ties nt the foot of Capo di Monte# I 
DeveV faw a perfon of a more chearfuily 
^bhging chara<3:er. He cannot be left 
than 70 years of agef, and yet he is as 
Krely and even fportive, as a young man 
of 20. He and his affiftant had been 
hunting with great diligence in the king's 
Kbrary, which formerly belonged to the 
Farnefc family, and was brought hi- 
ther from Parma, for materials relative 
to mufic. He {hewed me, among feveral 
books and MSS. which I already knew, 
fbme* curious inedited trads which are no 
where clfe to be found *. 

After this, he (hewed me his micro- 
icopes and telefcopes, which are famous 
all over Italy ; this father being faid to 
have made great improvements in both, 

* There is a difTertation upon found in his owA 
workis collected and publiflied in 9 vols. 8vo. 
Under this title — Elemcnia Phyftca^ au^ore P. D. 
Jdbanne Maria de Tern. Napolt\ 1769. 
\^ but 
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butefpccklly in tnicrofcopeSy by me;iiti$ of 
a very fmall drop or globule of pure 
cryftal glitfsp the fmaller the better. 
He melts the glafs himfelf in a vefTel of 
Tripoli earthy and renders it fpherical 
in a clear flame. It magnifies the dia^ 
meter of an objcft, if the globule be of 
the fmalleft clafs, 2560 times j the com- 
mon microfcopes only magnify about 
330 times *. After fhewing me the 
whole procefs, he was fo obliging as t<5 

* The difcoyery is not new; Leeuwenhoek ia 
faid to hav^ ufed little fphere^ of glafs in his micros 
fcopes ; Mr. Baker indeed treats them with contempt : 
and fays* '' Experience has taught, that they ad- 
*< mit fo little light, can Oiew fuch an exceedingly 
*< fmall part of any obje£t, are fo difficult to Ofake 

* * 

•« ufe of, and ftrain the eyes fo much, that their 
^* power of magnifying for Want of due diftindl- 
f* nefs, is rather apt to produce error than difcO"» 
^^ ver truth/' Microfcopit made lafy* But howeveif 
true this might have been at the time Mr. Baker 
wrote. Padre delta Torre fecms at prefent to have 
got the better of every objection to thefe glafa 
globules by the dexterity with which he foTrm^ and 
pfe9 them, 

furoi(h 


furhifli me with feveral of thefe glafs 
globules for my own ufe* 

From hence I went to the houfe of 
Lprct Fortrofe, to meet CafFarejili; and 
aow I have mentioned his name for tho 
laft time, it affords me an opportunity 
of acquainting my reader, that this ce« 
lebrated finger has bought a duke« 
dom for his nephew, after his own de- 
eeafe, the title is Duca di Santi Xioratd 
He is very rich, yet often fings for hir$ 
at convents and at churches. He has 
^ilt himfelf a magnificent houfe, and 
bver the door is this infcription : 

AMPHION THEBAS, EGO DOMyM% 

' 1E*o-day I was favoured at dinner with 
the company of Signor Fabioi the firfl 
violin of the opera of San Carlo; he was 
io obliging and fo humble as to bring 
^with him his violin. It is very com'- 
inon in the great cities of Italy to fee 

♦ Amphion built Thebes, I only a houfe. 

* per- 
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performers of the firft eminence ctrtf 
their own inftruuients through the ftrcets« 
This feems a trivial circumftaoce to men^ 
tion, yet it ftrongly marks the differ , 
Tence of manners and chara<5ters in two 
countries not very remote from each otber< 
In Italy, the leader of the firft opeta tit 
the world carries the inArument of his 
fame and fortune about him^ with as 
much pride as a foldicr does his fwottl 
or mufquet; while, in £4>g1and» the ia^ 
dignities he would receive from the pof 
pulace . wQuId foon imprefs his miod 
. with fhame for himfelf and fear for his 
inftrument. 

I obtained from Signor Fabio an ekz€t 
account of the number of hands employ- 
ed in the great opera orchedra ; thei:0 
are iS firfl, and i8 fccond violins, 5 doii*^ 
ble bafes, and but two violoncellos i wbi£;h 
I think has a bad effed, the double bafc 
being played fo coarfely throughout Ita- 
ly, that it produces a found no more tnu- 
ileal than the (Iroke of a hammer. This 

per* 


( 3«6 1 

performer, who is a fat, good-natured 
in^o^ by being long accuftomed to lead 
fb great anumber of hantis, has acquired 
a ftile pf playing, which is fomewhat 
rough and inelegant, and confequently 
(Qorc fit for an prcheftra than a chamber^ 
He fung, however, fcvcxzl ^tifb fongs 
vecy well, and accompanied himfelf on 
the violin in fo maderly a manner, as to 
produce moft of the effeds of a nume-* 
rou3 band. After dinner, he had a fecond 
tG accompany him in one of Giardini'i 
folos, and in feveral other things. 

I fpent this whole evening with Barbel- 
la, who now delivered to me all the mate-^ 
riab ^ which he had been able to colleft^ 
relative to a hiftory of the Neapolitan 
confervatorios, as well as anecdotes of 
the old compcfcrs and performors of that 
fcbool ; befides thefe, I wrote down all 
the verbal information I could extra£k: 
from his memory, concerning mofical 
■pcrlbns and things. During my vifiti J 
iieard one of his beil fcholars play a folo 
• . of 
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of Giardinrs compoQtion Viory welt % hts 
was the mod brilliant performer ^09 tht 
violin that I met with at Naples. 

And now, havlDg given the reader an 
account of the mufical . eAteri^iniueat 
which I received at Naples^ X bope 'I 
(hall, be indulged with the liberty of 
making a few refletflions before i: qui^ 
this city« which hatfo }oBgbeen regardoA 
as the centre of harmony^ aod the foiin^ 
tain from whence genius^ tafle, and \t^v^ 
iog> have flawed to ev^ry otiier pas-f o£ 
Europe, that even thafe who haveaaop^ 
portunity of judging for, themfelves^ take 
upon truft the truth of the fa£l, and give 
the Neapalitans credit for mok'e than they 
defervc at prefcnt, however they may 
have been entitled to- this celebrity in? 
times paft. 

M. do la Lande's account of mufic at 
Naples, is fofar from exad, that it would 
xocline his reader to fuppofe one of two 
things, either that he did fkot attend tof 


\ 
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itp or that he had not a very diftlngui^^i 

ing ear. 

<< Mufici, fays thi$ author^ i^ in a par* 

** ticular manner the triumph of the 
Neapolitans ; it feems as if the tym- 
panuQi in this country was mor6 hr^^ 

*^ ced^ more barmonidal^ and more ibn<H 

4 

*' roos> than in the reft of Europe ; the 
•« whole nation is vocal, every geftur^ 
^.and inflexion of voice of the inhabit 
«« tants, and even their profody of fyl- 
^* lables in converfation, breathe har-^ 
•• mony and mufic. Hence Naples is 
*^ the principal fource of Italian mufic^ 
•• of great compofers, and of excellent 
•* operas **" 


^Voyage du*n Frarifoisy Tom. 6; The Inaccu- 
facy with ivhich M« de la L. fpeaks about mufic 
and muficianS) runs through his work. H6 
places Corelli and Galuppi among' the Neapolitan 
Coznpofers ; whereas it is well known that Ca* 
velli was of the Roman fchool, and he himfelf 
fays in another place (Tom. 5.} that Guluppi was 
•f the Venetian* 


{ 5^ 1 

4^M ready tb'grant <Hit'%*H'Neap8^ 
iitans have a natural difpofitioii to ma^ 
fit J butrin byiio'nlfeaiis ^l\6v^ thai they 
h^Ve voicts mofrd flexible, and a !angu'ag J 
thbrt harmcniouis than th^ Inhabitants > 
bf the other pkrttf df Italy, ^as the difea 
contrary feems true; The finghig'iri'thti 
ftreets ih far lefs pleafing, tHdugh riio'rd 
original than clfc where j and the I^eapb- 
Ihaft- language ' is generally Taid to be a 
Jargon^ that i» anintelligible to the reft 
ofkdly*. / 

But though the rifing gcrrcntteii of 
Ne!2lpolitan muficians cannot be' faid td 
pi|Sflcfs in a fupfeme degWe eithci* taftd^ 
delicacy, or cxpreflion, yet their com- 
pofrlion^, it mufl be allowed, are ex-^ 
cellent, with refpcft to counterpoint and ' 
invention ; and in their hianner bf exe- 


^ A ruffioidot onHHf pf tHe VcivphUn Jan- ^ 
guage being onlj a patois or provincial dialed, i^, ' 
that It remains chiefly oral, few of the native^ 
themfelres, who are well educated, ever darihg * 
to Hvile in it. 

-•-••* B b cuting 
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« 

cttting them^. there is an. energy and fire, 
not to be met witK {^erh^ps elfewhere 
in the whole univerfe : it i$ fo ardent as 
to border upon fury ; and from this im* 
petuofity of genius^ it is common fbr 
Neapolitan compofers^ in a movementf 
^which begins in a jpiild and fober 
mannerf to fet the orchellra in a blaze 
before it is finiihed. Like high-bred 
hories they are impatient of the rein, and 
eagerly accelerate their motion to the uc- 
moft of their fpeed ; as Dr. Johnfon faysf 
that Shakefpeare, in tragedy^ is al\rays 
Aniggling for an occafion to he comic. 
The pathetic and the graceful are feldbm 
attempted . in the confervatorios ; and 
thofe refined and fludied graces, which 
jiot only change, but improve pafiages^ 
and which fo few are able to find, are 
lefs fought after by the generality of per-^ 
formers at Naples, than inlngr other pari 
of Italy. ' 


ROME 
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K O M E, 

. . Sunday^ Nov. ii. Having a little re* 
.covered the fatigue of my journey from 
^Naples^ I renewed my operations, at 
Rome. 

« . *• 

* « 

This morning I went to the convent 

of St. Urfula^ to fee a nun take the. v^ih 

, The company was very nujmerou3> s^nd 

z.compofed chiefly of the firft pepple of 

•Rome, who were all in full drefs. I was 

.: placed clofed to the altar, where I. could 

ifee the whole ceremony, and . hear eyery 

H.word that was uttered. The fervice was 

;begun by faying mais,. then cardinal ule 

;Roffi entered in great ftate* while the 

lOrgan was playing, and the mafs was fiqg- 

ling : the mivflc both vocal and inftrument- 

-al, was performed by the nuns and ladies 

vof the convent who were placed in (the 

• organ gallery. Thecompoiition was prettyt 

• but ill executed ; the organ was a bad 
one^ and t(p powerful for the band : 

B b 2 moft 
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moft of the beft hands, as I was infotmpij 
were occupied in' the'-<:onvent with tbp 
internal ceremony, the external was al] 
performed in the chapel. 

When the cardinal was robedy thfc 
novice was led into the l:»hapel by a lady 
of the iirfl: rank in Rome, and bMugbt 
tp the altar in an exceeding fplfendid 
^refs« Her hair was of a beautifal light 
brown, and curled en tite de mouton all 
^ver hef head- fler robe was of the 
Ticheft embroidered, and, I believe, cm- 
.bpffed) blue and iilver, I ever faw. She 
had 01% a;. large ftage hoop, and a great 
quantity of diambird^ ^ more tbaa tMro 
yariis of her train fwept the graimdj 
/he icemed raihef a pretty fort of youiiji^ 
jperlbn thai) a beauty. « 
. When 0ie firft arpptsared, fhe looked 
' very j^^le, «nd more dead than aliva-i figfi 
miade a mod profound reverence to tb« 
^icardibal, w1k> was feB;ted; on the,fteps of 
^h€ altar in hi& mitre and^ all his rich 

• • • • - 

•yen!nieAts> rsady to recei^re her. She threw 
-••r, ; o a hcrfdf 
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hexklf upon hec knees at the foot of the 
altar, and remained in that pofture. fome 
time, while other parts of the ceremony 
were adj-uftingj then (he approached the 
cardinal, who iaid Fig/ia mia, che doman-^ 
dfltef My child* ,what ia your rpqueft ? 
She faid, that (be hegged to be admitted 
it^to that convent as a fiftcjr gf the order 
of St. Urfula: Hav^ ypu' weTT/ ]&id the 
cardinal, confidercd of whaf you ^aflc ? 
|5h9 ^nfwcred, ch^arfully, that (he bad; 
and wJis well infornjed of all 'that flifc 
was alJout to do! Then flie kneeled 
ifown agaVn^ 'and kifled the* cardiAars 
hands, arid received from him' i little 
cr ucifjx, which, ftie * alfo kiffcd f aftel: 
whicH flie retired again to the foot 6{ the 
altiar> where (he threw herfelf on her 
kpees, while the cardinal faid 'mafj, 
which was fung at the fame time' in the 
organ loft. After this; there was 'a 
fermon in tlie Italian language, and that 
being over, the cardinal led the nun-elcA 
iiitd the convent, where me Was dhrefted 

■ Bb3 <if 
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of all her gorgeous attire and worldlyV 
vanities* and had her hair cut off. ^ She 
then c^me to the gate in her reli^ioii^ 
drcfs, to receive the white veil, with 
which (he was invefted by the lady ab^ 
l^efs, the cardinal and the other aflijlant; 
landing by. 

^ ..After this there was more pretty inufic 
^^dly performed. The organ, by execut-* 
ing all the fymphonies , and accompani* 
QMcqts. overpowered the. violins, acid had 
^^ had offc^t though neatly played. 
' •. When her veil vvas on, the new lift?r 
papae to the convent door, to receive thp 
congratulations of her friends and of the 
.Cfin^any j hut firft, with a lighted, taper 
inh^r hand* Oie marched round theco^- 
ycnt to- falute all the nuns, who had liker 
w'lfc topers in their hands. When ihe 

yizfi s^t the door, with the veil and a crowfi 

11.1' 

.jon, but her face uncovered, I, among the 
jreft^ went clofe to her* and found that (he 
,w^s iQuch prettier than I hail before im^-* 
^gin^d* She had a fw^et mouth, and the 

I fined 
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iroeft teeth in the world, with lively {puk^ 
ling eyeSf and an elegadt' ihaped facex; 
She. would, any where elfe> have been 
ftiled a. very pretty woman'; but here^j 
her fituation exalteci her into a beauty. 

At the altar {he changed coohtenanco' 
ieveral -times, firft -pale, then red, and^ 
Teemed to pant, abd to be in danger of 
either burlting into tegrs, or fainting j 
but ibe recovered bejfore the cerehdony 
was ended, and at the convent door 'af« 
fumed an air of great chearfulnefs ; talk- 
ing tofeveralofher friends and acquaint- 
ance, and feeming to give up the world 
very heroically.— *-And thus ended this 
human facrifice { ' 

■ 

In the afternoon I went to the Chiefa 
Nuova, to hear an oratorio in that chilirch, 
where the facred drama took its rife. 
There are two galleries s in oAe there 
is an organ, and in the other a harplfi- 

chord I in the former the fervice 'was be- 

. . ■ - 

gun by the vefpers in four parts, alia Pa* 
leftrinai then the Sahe Rfgina^Nzt 6jtnf^ 

B b 4 a voce 


fi vtii:^Jhia\ 4ftc^ wiricli. there: ^wmo: j 

pra jcrs! ; qnd tbpft tr litdb^ boy, pot ab^net 
fix .years cl4> moqttfed the pulpit^ w^\ 
delivired' !a di&ouric, by lyay of iibrmou^ 
lyhic^k. ho bad got bjj heart, and whidbi 
vaa rendered :truly .ridicttlotti by the .Sc- 
hick thwuf k^Jk^hifib ft paged, . Uhft ixf%r. 

^rio <rf. Ai»ig%a, ict tQ Ip^fi« by ^igAPf^ 

^afali^ Was th^n pQrjformed, . This (k?fl^ 
Cdofiftcdpf four chj^ra^cfc, and wfts dit« 
Yidcd ifltp A?rQ I»ns-r. Tfrc two.firft 
inovfm^pt^ of the. overtui^p pleafeti^ WA 
WFy PWfitii the iail not at;all, , It was^ 
*^ ^A€\% «?liri*l^t d^e«erated iiHo ajigg 
pf jjhe ijipft ccfDj^iqft falL This . rapidity 
in the minuets of all niod.^m , O^vf^-fcurea 
readers .^hem uqgi:9tC9:^ql at aappe^irbut 
in a cbur?b tbpy ax;« io4ece;jt The reft 
pf tl^:m5ific w«8 prptty comnaon-fdace^ 

for though it could boad of no aev^jne- 
lodjy: or inX)dul»tian, it had oc^hiQg wl*t 
gwin.jt. ' - 

Sigaor Cridpfero, fuog the .pFiRcij^^l 

an4 
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i{)id|K)liflAd manner. He made two of 
three eKdelleet clofc^, though they were 
s^theffi too long r tUisf fault i» general 
throughout Rome and Naples, where 
fiich a long-winded Hccntioufnefs pre- 
rails in- the cadences of every finger, a^ is 
always tirefome^ and often difgufting; 
dvcn thofc of grcar performers need com* 
prefflon,* and thofe Made by performeri 
of an inferior clafs not only want curtail- 
iag, bat corredioni A few feled note* 
with a great deal of meaning and ex«* 
preffion given to them, is the only expe- 
dient that can render a eadence defiral>le9 " 
as It fliDuld confiil of fomething^^^rn^r 
to what has been lieard in. the air^ or it 
becomes impertinent. This abufe in 
making, clofes is not of very ancient (land- 
ing, for in a ferious opera of old Scarlatti^ 
compQ&d in 17 179 there is not a fingle 
place for a cadence ad libitum to be 
found. ' < 

Between die two parts of this oratori<^ 
tbtre was a icrmon by a Jefuitt delivered 

from 
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from the^ fame pulpit from whence the. 
child had defoended. I waited to hear 
th^ laft chorus^ which, though it wasi 
fuDg by bookj was as light and as un*. 
n)caning as an opera chorus, which mufl: 
be got by hearts With refped to a true 
<^ratorio chorus accompanied with inftru* 
meats in the manner of Handel's, I heard 
bp( few all the time I was. in Italy. 
When, this performance was over, I went 
fis ufual to the Duke of Dorfet's con- 
cf rt. ' . 

.. Monday 12. I vifited the Pope's, or 
SiAine chapel, and being a day in which 
ihere v^as no fervice, I had permiflion to 
go into every part of it, which I was 
curious to do on many accounts. Firft^ 
^8 it is the place in which the famous 
'. Mifmre of AUcgri is performed i fecondly^ 
as it was here that church-mufic firft had 
;it« rife, and was brought to its higheft 
j^rfcdioo; and thirdly, where, at the 
•Itar piece^ is fo wonderfully painted tht 

laft 
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laft judgment : it is the greateft work of 
Michael Angelo^ and perhaps of man. 
Nothing can be conceived more a({oni(h->» 
iBg and dreadful than the ideas and fi-^ 
gures which his dark imagination has^ 
produced 5 neither the Inferno of Dante/ 
nor the hell of Milton, can furnifli Txf 
thing more terrible. But this amazing, 
work is greatly difcoloured^ and ihi^ 
ceiling, by the fame painter, is in many 
places broken down two or three feet in 
breadth. The (ides are painted by Pietra 
Perugino, and are the beft works that 

I have feen of this famous mafterof^the 
divine Raphael. 

I went into the orcheftra with reipefb- 
ful curiofityy to fee the place facred to thp 
works of Paleftrina. It leems hardly large 
enough to contain thirty performers, tlfe 
ordinary number of fingers in the Pope> 
Service I and yet, on great feftivals, fopet^ 

' numeraries are added to thefe. There Was 
nothing in the orcheftra now but a large 

^ wooden dclk for the fcore*-book of tke 

Maefro 
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Mae/iro di CapfU(f,, and marble feats at 

tljie back aod fides : il is placed on the right 

' • • • 

hw<i ift approachiag the altar, facing the 
Pipe's jhrone> which is near the altar on the 

QXhcrJ^^t. Ther.e arc feats or ftalls for the 

• « 

cardinah at the fides of the phapel» and 
4 fmaH place for ambaOfadors ,to (land in^ 
joft within the rails oppoiite to the altar ; 
but np other flrangers are ever admitted i 
5or WQ ^ny pcTfons,iexcept the performers, 
fvff^^^t^^to enter the orchedra during the 
ktsixct* The grate, 4>r baluftrade, which 
is io diamond fquares> gilt, feems to take 
offdne third of the whole room, which 
is very lofty and magnificent, but now 
very dufty and mtfch out of repair; the 
floor is in beautiful Mofaic of marble* 

From hence I went to the: PaiiHne 
chapel* which is ufed only oncf a year, 
gt which time it is illuminated with 
ma^y: thoufand lamps. 

' la the afternpoa I had the plcafure of 
fteidg my very ggod friend Signer Santa- 
feHI> who had not. only bufied himfelf 

ia 
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in fceking curious' things for me during 
my abfence at Naples^ but had employed 
feveral perfohs in tranfcribiag them^^ 
the Abate Elie had done the fame at the 
Vatican ; and the Cavalier Piranefi^ my 
£ngli(h friends^ and feveral eminent an^ 
tiquariis and artlds had been adive ia 
fearchihg ancient inftruments^ among the 
bajji reHevf the bcft fculptttre of antiquity 
ty, and copying them ready for me at my. 
teturn to Rome. Signor Saotarclli W*. 
fo obliging as to accompany me to the. 
Cavalier Battoni's, where his fcbolar tbe 
Signorina Battoni, fung with noble Gxtif* 
plicity, and a truly pathetic exprefBon#. 
feveral fongs of Hafliby-Galuppi^ Traetta^ 
4ind Plcci^i. v 

From hence I went to a great c6v^ 
cert, at the houfe. of M« SchuvalofF^ 
the Mofcovite generaUtuid there I al^ 
•moft 'fancied myfelf ii Londt>j!^ i • for^ 
icxcept three or four» the ivbokcovapftnyA 
.^pafiA^Ag of near thirty noblemen, gentle* 
Inen^ and ladies, was English. The 
: 2 little 
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ii^Ie Miniatrice, Baccheli^ was there to 
iingt and another girl 3 the former fu^g 
;Very welU and the other mil fing, fome 
time hence : there was nothipg extraor* 
dinary in the inftruments. 

■ • » • 

Tuifday 13. I had but juft time to 

ilep into the beautiful little church of 

.St. Andrea della Noviciata, built by 

Bernini» at which there was mufic com- 

pofed by Orific«hio» and led by Nicolai^ 

;but though my ftay was very llxort, I 

}heard z^Jinfonia or overture^ and a chorus 

»a due cori^ which were excellent. 

Sigoor Orilicchio ranks fo high among 

.the prefent. Roman compofers for the 

church, that upon any feflival wherever 

-lie is Maeflro rli' Capella, and has. com- 

.pofed a maft, there is fare to be* a 

. * very great cro wd» 

FfiJay 16. In a vifit wiiich I made 

: ^ Signor Santarelli this momrng, I fmind 

.! with him three or four of his brethren 

; of the^ Pope's chapel } amoiag the^nftf 

. J Signor 
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Signor Pafquale Pifari, who had with 
hitn the original fcore of a mafs in 16 
real parts, which was full of canons, 
fugues, and imitations : I never faw a 
more learned or ingenious compofition 
of the kind. , Paleftrina never wrote in 
more than eight real parts, and few 
have fucceeded in fo many as thofe ; but 
to double the number is infinitely more 
than doubling the difficulties. After 
three parts^ the addition of another 
becomes more and more difficult i alt 
that can be done on thefe occafion, is 
to adhere to a fimple melody and modu« 
lation, atid to keep the parts as much as 
>|)offible in contrary, or at Ieafl> diflimilar 
motion. 

In the compofition of Signor Pifarif 
> every fpecies of contrivance is fuccefs- 
fully ufed. Sometimes the parts anfwer 
or imitate each other, by two and. two; 
fometimies the fubjeds are inverted in 
fome of the parts, while their original 
Mrder ia preierved in others. A century 

or 
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IV two.agd^tlHs Mthor of fcuib a compoffitioil 
ivooLd banre had a Aatue cre<fted to hi! 
honour ; hut opw* it wonlil be equal^ 
difficult to find i6 peopic .wfao. would 
ht^u it whh patience, n that nambef 
of good fingers, in any one place; 14 
perform it. Befides vocal part» in this 
wn&f there is a part for the organ^ oftei^; 
on ai regnlar fub^e^ft, difierent from tb^-- 
ttfti the ground- work» upoa which all^ 
it -built, is. canto ftrmo ; and in . ' fome xA- 
the movements, this cant& firmo is made 
aifobjed of imitation^ and runs tbrougfii^ 
all the parts* Upon the wfaoIe» it muA' 
be allowed, that this work, which con* 
fids of many . different mdvement^i and 
la of a reryconfiderable length, thougw* 
!t may be thought by fome to 'rcquircr* 
tnore patience than genius to accqmplii}!, 
feyepis fufH£iejQt to have employeda loog^i) 
life in cotnpofing^ and toeatkl^ ih^aUA^^' 

thor to great praifc and admiratiofti* ''* 

*I^uring this vifit^ which wa^s pnVlaft.- 
tQ^Signxxr San^DrlJi, iie ^^hif ^cct^H^ 

tf:,-^ / of 


6f the pope*s ehapel^ were fe ol)ligtti^ ii 
tb execute feveral beautiful compofitioiii 
«f Paleftrioat Benevolit ud Allegri^ id 
order to gilre me a trtte idea of the delU 
Oate and etprefisve mantter in which thtf 
are fuog in th€ chapel of hie holInelL 

In theafternoon I went to Signor Crifpn 
mcadefHta 1 1 arrived late, while fome new 
^uartitt9s of his compofitioD ^ttt pef-i» 
forming j bat he was fo obliging as ter 
defire the band to begin again, and to g6 
through with the whole fix. I thinR 
thefe pieces have great merit, and are- 
fuperior to any of bis Other produdlionff. 

Sund^ i8i I wetlt this mOrniAg with 
Mr. Wyfeman to the church of S. Johil 
Lateran * i it is the moil atident Church 

4 

^ Mn Wjrfemaa is a worthy EagUfli tnafic^ 
totAtTf who is well known and efleemed by all 
(ht Snglifli at Rome, where he hat fa long been 
in inhabitant, that he has almoft forgot his M« 
tive umgOLtn He now lives in the P^Imm IUf$^ 
4tif without the gates of kome i where, during 
thtfiift KMmer a^mhsthe has a tolicert cferf 

C a imk 


^n Chrifteqdom. 1 here heard high o^a/a 
performed in the Colon n a chapel^ by two 
choirs, and favv it played by Signor Co- 
lilla» th6 celebrated organift of that 
churchy on a little moveable organ The 
mufic was by Signor GafaK, MaeJiro,4i 
Qapillay who was there to beat time.. I 
WAS introduced both to him and to Sig^ 
nor Colida^ after the fervicef aod- 4io 
latter upon beting entreated to let me hcaiF 
the great. organ, very obligingly coafenl;6dj| 
upon condition tha^ MonfignQr^ il Pre^ 
fetto of the church was applied 4q*j 
\yhich is a ncceflkry ceretnony iacoofE-r 
iquence of fome injury formerly done 
to the inftruuKnt, by the raialice or. 'ig- 
norance of a ilranger who had played 
upon it* This application W;a« readiijc 

week till' the -operas begin. It was here tKatjhe 

great Raphael lived, wher^ there are dill (bme of 

his paintings in frefcoj and where the late 'DiikQ 

■ Of ^Yo>k,'th)e' Prince of Brunfwick, anJ' Teveral 

Ct-Skr*great pferfonages^ g^ve concerts * to- iKt* firll 

. "^ople <jf Rome. " * - * . ** . 

' • - » . .» • .-.•-. /i» * ■ ^ 

under- 
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tindertafe^n ' by* ^gnor " CafaH, * arid th6 
pfermiffldn fb6n obtained. 
' *^' •• ^as " conduced into the great 
trrgfan-loff bySfgnor Collft'a, ' who did 
toe thc*favt)uf tb open the cafe, and to 
Ricvr iric all the * iriterhal Conftrudkion of 
this fatnous inftrtitucnt. It is a thirty-^ 
two fcctorgan, and the largeft In Rome. 
It wasr fit-ft built m I549",'and ha^ under- 
gone tvro repairs fince ; the one in 1600, 
by Luca BUfi Pcrugino; and aTecond, a 
few years fiiice, under the diredlioTi of the 
f>rcfent otganJAr. It has thirty- fix ftops^ 
t\vo fet of keys, long eighths, ^n odtave 
belew double F. and goes up to E. in 
itltrj/mo. It has likewife pedals i in the 
ufe of which Signor CoHfta is very dex-» 
trous. His mannet of playing this inftru- 
toent feems to Be' the true organ ftile, 
though his' tafte is father ancient; in- 
deedlhe organ ftilc feems to be better 
prefer ved tbiroughout Italy .than ilk is 
with U6; as tlie liarpfichord fs^not fuffi** 
cicntly tultivaled to encrcfath upon th^t 
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ik^racnetti^ i Sjgft6rC<»iiAat; played £Qr» 
ral fugues, in which the fabjeifts wcte fmi 
k^uently introduced on the pedaL8i»in a^wei^ 
mftilerly manner, fiut it feems ts if 
4v«ry virtoe in intf lie was ta bolder ujKflk 
fome vice; for this ftifo of playing 
pf^edludes aU grate, tafte^ and nuelody i 
^hUe the light, airy hatpfiefaord kind^f 
paying, deftroys the JofiMuto and ritfh^ 
inefs^of harmony add contriyance of which 
jtbis divine inftrumcnt i$ (f> pecoliac)^ 
jcapable* • > n 

' It ia very extraordinary dbat th* 
yW//, which has been introduced into |bt 
£ngli(h organ more thaa fifcy years, vbA 
vwhicb is fo capable of exprefiion aod of 
^leafing effcdts^ that it may wsell bt 
called the greateft and moft important 
ioiprovement that ever was made on anj 
(ioeyed inilrumenr, /hould he jftill utterly 
>inknown in Ijtaly^. The toHOh '^o* of the 

* * * 

^ * It is tbe feme with the Bttti upon the unifbj^ 
.0cUve> or any conionant found to a note on ,th€ 
iiiolin, which 16 well fupplics the pl^ee of the old 
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organ i; nvhlch< 6u^ liuxldi^f hafe fa mticb 
improved t i^ll remaans^in itsrh^zvj, nox£y 
ftatC} aod now I am onibis fubjcfi^ I 
Inuft obicrve/ that moft of the organa 
^ich I- hate met with on the Continent^ 
£rem to l>eiT>ferior to curst built by hthft 
^mith. By field, or Snetrlerj in evorjr 
thing h9t B/tt. As the churtshes there tfe 
often immenfei to areth^orgaos; th^ totte 
it intieed fomewhat ibftened and refined 
hy fpace and diftance; but when hea^d 
«ear, it is intolerably coarfe and noify; 
BAd thotiigh'tbe number of ^ftops in thefe 
large ihftruments is very great) they af^ 
Ibrd but-little variety^ bcing» for the moft 
^arty duplicates in uniforia and odtaves to 
each othef; fuch as the great and fmaU 
iatbs> flutes, and ]5ths: beqce in our on^ 
]^ns not only the touch and tone» but the 
Imitative Aops are greatly foperior t6 

tlofe-ihake : for this l)eautiful ctFtily if hot wfidHjr 
unknown, it at Icaft hegleAed by all the violin 
^rforiners ttiat I' heaixt on tht (ibntincnt, though fe 
^omibonl^ arid fuccefsfully praftiYed in England hy 
kbfcof'tbe'&lardiiii'rcbdol. ' ' ■ " ' 
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jhpfc of aflj o^X9X&^^h^^ I ^YP.-«eJ 
with. ,, " »i. .... 

iPeter's,w}ier.e tiieri;\yag;a great i<'^xt|!{^»f 
for the ieaft ^itjs 'fp^q^^t^oiv fFltf.y^ 
pefp w^celai^ bjr ^%jKl^n»l, if,orJf> .«^i5ft«4 
ty.fcvqrgl |>i<bftp%8 there ivgrc. Maj|?aati 
§«d Criftofcro ;«o fingijl^dc* /gv^gl ^t^«f 

•fuperniimerjiriep, :9ij4- tt?,;wkofe i4»«"> 
The /at piojvanJWSRfc jC^Qim fpifil^'tf 
the viqloj|(?plljq!,.;as. Wfiil ,af fprj(;bsii?gjQ^ 

.of the MofifirJM Cfip^k el ^ttP^ief fs,.fe%>f 

jtinae. The : folp i piiRtft nw^efe .'^'^^)^B8|[ 
by the twp finger? j^ja{JirnflBti»nja|ijgq^||;fef 
chorufles by tvyo chpirj, .aq4 twojpgg^^ 
wrere admirable pj;tfflfi»e4. . Parii9(,|h« 
muGc iy«s by Palodljnfi^ p^t^Ji, ^f^VP^ 
and the reft mod^h, but :in a .gJpvc^faBjl 

friajfiftiq Ailp. ,1 never heard -chjifch .J»u* 
£):,-jexc9pt.that of .the Pope's chapd^^ (q 
,)iKeU.j}erformed. Therp yvcrc no .otjb^r 
inftrmnents thaa tlie two ftrgacis, .4ou|: 
Violoncellos^ and two double ba!fe9>u6omf 
fugues and imitations in dJalogufe b^f^etfii 

thQ 


the tvfo cboirs. wi^rc pcrfocmrdr which 
had a very fine efFcd: The icrvice wa5 
in the hrga canouicaU or winter thapci 
on tJ^e lefty iQ which is the Urged organ 
cf St. Peter's church *. ; 

'i Cardinal Yorkiaid mafs likeivife in thi 
morning, when tke(e was a great congre« 
gadon» ■ . , * 

At night I went lo the oratorio of 
JOWathafi, at the Chiefa N-«Ota; bu( 
Dot being either well fet or well Tung; I 
^Itted^hat{)erformance at the enci of the 
iirfl party in order to hear* a^nother at4he 
church of St. Girolamo della Carita> 
fwhttli'had cmly ttrrce* cliaraflers in it; 
this ^oratorio was called the Judgment of 
fiolDiiion: the lenor ia ngar imitwasad) 
durable ; he had great <ta(bs^;a'nd ia. very 
iin^omoK)^ facility of ex«t«ifiof^ a cu^ 
'hu^ii'liktwife; who perfbrmftd the ]5a?t 

. • ^ ^ •• «• * 

♦ TJicre are no ot^her .organs npr iadced'choijcfi 

at St. "Peter^s'thaa thofe in tlje ficle chfipels ; fo that 

• dir <ttll«ncc betweeii the weft db'or ^ncf the' grca^ 

idty^'M whol]y a.fnse ini \mtii:(AQj^4]^dt. **• [ 
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•f OM of the mothers, had a Tweet toned 
VKiCc/ and fang in a veiy pleafing maOr 
tf A*: The Igbjefi feems to be cxtreoielj^ 
^Htll adapted for mufical exprefiioof th%, 
il^mnefs of the judge s theindiffereQc;e.ofi 
the falfe mother ; and the tendernerf ^ 
thft true, are fcvcrally fufceptibie o£difffi 
f^tent nAufical colouring and exprefiion,^ 
The mufic, which had merits was hy^ 
yoblig coinpofer who had begged enj^^^i 
pfoyment in order to hav^ an opportunitj{^ 
of difplaying his talents : his lume. 4|i^ 

Otufcppe Maria Magherini, , ^ -• 

• ■ •- 

* 

*^[hii/day 26. I went this morning 40-^. 
Tifit the famous Podini gallery, in the Ve- 
roipi palace. All the accounts of Rome 
tre ifull of the praifes of this mufic gal-t^t 
leryr or» as it is called, gallery of inftrui^^i 
iaefli9i hot nothing Qiews the necefHty of ;^ 
fe^g for one*s felf, more than thefe acr.^v 
coiAits. The iniilruments in quelllon CAqtT : 
liot'ltare been fit for ufe thefc .QEMtnyofi 
y^ihi l)ttt.>irhen a thing l^as once .0<a cj 
. '■-' "* ' into 
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IfiM'i book lis curlousy it is jpopied inta. 
Others Without examination, and without 
Md. There is a very &n^ liarplichordi. 
t^look at,l3Qt not a key that will fpeai;;. 
it forttierly had a communication with an, 
clirgan in the" fame room» and with twa. 
i^ihets and a virginal ; under the frame it^ 
• violin, tenor, and bafe, which, by Mr 
tfioveroent of the foot, ufed to be played.. 
vpbn by the barpfichord keys. The o(^ ^ 
gan appears in the front of the room* ^ 
bM not on the fide, where there fcems top) 
l>e pipM and machines enclofedi but thert 
was no one to open or explain it» tbe^ old 
Cfcifrinf being juft dead. 




• JFedne/Hay 21. This morning I went.^ 
to the Kirchean mufeum, founded abov|^^[ 
tbe' middle of the laft century. by Fathtf^x 
Kircher, author of the Mufurgia^ . an^ ^ii 
feve^al other curious and learned worlMbco 
Mr. Morrifoii, who had obtaiAcd permifVoa 
fiott fbr me to fee it, was^fct^pbl^ingM^/ 
^ actofflpaDy ine thither. The mofeo 
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ytaa (hewn us:by a young IrUhjtC&ltt, F^r 
|hcr Flanker, I think, who is likewtf^s 
\pung aatiqtury; but Mr^ Morri&w^ 
vuho is undoubtedly one of the fijtft m4 
^jifagacious antiquaxies in RjOXBA^.fct 
j^ijf^ nghx iu :miM}y ;parti|Cpl|irs. Ancicm 
IHaintiags,. urns, rafes^ j^w^h, wtx^Vtof^ 
^amjos, ami. otiier antiqviiie^y ,«ft hfit§ 
^4g{ch^uDdaiice,that I qap}<ik j^^ itm 

I chiefly, went to fee, ^XKPjMk^athif 

their conflrudtiot) is reaUyi ^PX}Oj|0f tfoQl 
manifefts the ingenuity as well as zeal of 
|J)i§.^ef rnCvi^atlver Ji^ -his ,i|ii^0oal';<HHfMi'* 
jies .and .expprjmems, ^ ,.-'- :i .if o» 
' in vifitiog Eon?ea.-fecond4uii.%:Lt<?(9fc 
^ v^ew of the ]theatrcs,>of wjh|i^b tbere<a9| 
Iwn or eight: the principal aire-tl^e.i4i$^ 
gentina. ihc: AUbeftif the PorJefia^fs %pA 
l^e fapraniaf .\ j^e twx? .ftrftr'aqev vmj 

The 
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The 'Pordemne theatre is uf^d V % pjay* 
houfc for tragedies and ooiTiediesi ^ryl 
the CaPranka for burlettasj pr cp/pi^ 
ppcra«. . , .. 

There are no public fpedacles allowed' 
in ^ome, except duriner carnival tunc 
^bich laiU froij^^he feventh of January to 
Afh-W«docfday ; por, ar^ any woin^a 
?Viy C»ffcrc4 to^jppear upon .the ftagc, th^ 
fomak. . ch»r,aQ?iis . bf it^ reprefcDtcd ,Jby 
cuaucbs*. and •. fte^jucntly fo wcUj./xo^ij 
|^P»? dc^Hcacy ,of^,ypk^. ajid figure, %»X9 
^^fji^^c, ff^^A^ uaacqua.inicd,^w.it|h ,tbj^ 
prohibmpji^ . !.. .,.^ • . . -T ...".*... 
•. jBLoma js the poft of honour fqr, cpm-* 
pofer«, the Romans being the moftfaftidit 
^fjud^es^pfnivific ip Italy. There islikqt 

^ ■ • * • ^ 

wife in this city nvore pbal than ejfejvli\ere^ 
and pa.tty runs highei;. .1^ js generally 
fuppofedj that a cor#pofer or p^rforraet 
v^ho is fuccefsful at Rome^ has no^hif^g 
to. fear from the . feverity^ of ?:ritics; in 
^tfaer places. At the qpcningcif.ai^ppi^CS* 
the clamour or a^Jclamiation of the com* 
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jpftoy frequently continues for acoftfidcr- 
♦blc timiC i)eforc they will hear a note. 
A ffttourite.auchor is received with fhoats 
of Brav0 / Sign^ Maefiro. Viva ! Signar 
Maefiro. And vhen a compofer is con- 
demned by tbe audience^ it is with dif- 
^riminatjoo ia favour of the finger, by 
Myirtg oiit, afSber they htve ddne hifling, 
tlrtw pnrt it Guar due fii* t add on the 
<iantrary, if the performer difpleifcs ia 
«vdptttiag the nwlic of a favourite cott- 
ar, after they have c^prefled theif 
4i%»probatioii of hi*, by !k*fflfig, they 
cry out Vivitfmre il Siintr Udtjini t 
> It vras with much regret that 1 quitted 
ihi» veticraW* city, which \i no Icfs de^ 
lightful to ili-angcrs for the innumerable.' 
r^j-itie* U offers to their view, than for 
the eafy and focial manner in which thcV 
lire with the attives, as weJI i& with eacfi^ 
o^er. ... , i- : . : -» . ^ --a 

..I;have4iow giveoiaA aocountrefti'tt 
i(Me,of;ifiEu|o. ia 4he •-prifleipar-'cilirk'aW 

i. ♦ Bfiv« \ InwcTcr, Guarducci. 

Italy J 
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Itily; there kn^ however, mapy placffet 
which I either was tsoablc to Vt&c> or la 
which my fUy was too ihort to obtaki 
much information ; howevet, the foU 
Ipwing particulars Teem worthy of bcin^ 
xf^ntionod j at tioretto there is a confi^"" 
4eraUe m^0c fchool ; at Siein there ar* 
cmFiaus mifliU: ac Piiki mufic i$ in a fioo^ 
sl/hing ftat^, a9^ I was informed itpoack^ 
i^pot by Signer Lidarti, who Ihres -^^^ 
Sjgfior Gualb^rto Bruaetts is . ilf^^ff^' 
M .CaffUa M^iki cathedral'; aodGerar^ 
4eichi, Reifanij Lidafti^ and .Corruf»(ij^' 
are eminent compofers ia that ciiy« t: 
. At Perugia Signer Zanetti has lob j^ 
re^ed : but he loft hii& place of Ma^y 
€jh^diCapeila Xo the great church there#^ 
latelyt by having appeared on the Ali^ 
berti (lage at Rome^.as a iinglerJn a5 opfe^^ 
ra .of his own ^ compofitioa* * aod^ that^^ 
merely to fupply the place of the ftitL€i^ 
pal.teaoffr wh« had #ua awqrr aiid ta 
pfi^^t th$ pi«ce;;£rom beio|: ftopt ; '1;^' 


« M 


t 39« ] 

is fince married td a pretty womaoi vrho 
Bng& wcJF, and fe likely to indemnify him 
for the lofs cf his place. 
' At Patnra, Signer Poncini is compofcr to 
fte great church, as is Signer Colla to* the 
prince rtind Signer Fcrrara, brbther to the 
fatnoas violin player, who is a remarkable 
fine performer on the violoncello ; together 
with the celebrated finger Baftardella, and 
Signera Roger, a great harpfichord player, 
ivho was miftrefs to the princefs of Aftu- 
fias, arr all in penfion at the court of 
Parma, The theatre there is the largeft 
in Europe; it is capable of containing 
feur thoufand people, and has water un- 
der the ftage fafficient to form /a great 

niv^r,- or for the reprefentation of a fca- 

■ 

fiijht ; but thi? theatre has not been ufed 
fihcc the death of the laft duke. I 

''"At E^eggio, daring the F/Vrtf,'iri funi- i 

mcr/ there- i^ ufucrlly a ge'od (Speraj welt 
^rforftied; a^d hvufttfis faid'to;be lAutl^ 

eui:*vtttcd itt the corMege ofihat' tif^. *''"*"- 
<« la 


; In arrmtig ^t^ Genoa, Ifoundnd other 
pDblio mn&eal' palrformancd than an m-* 
'u^mez&Oi in wliich Piattiy a youiig flngef 
w^ho^had ju(t returned froni England/ Wm 

r. Frcvm t&e number of mufica! cftaljlifh- 
Menttf arfti petformanees mentioned Jtf this' 
jburnal;, tiie Italians maj, perhaps; bcf- 
accused' of cultivating mufic to extefe; 

but> whoever continues a iliort^tfme^ in 
iliy of their principal cities, muttpenJeive 
that other arts and fcifences tire not neg- 
le<fted : suid even in 'tratteUIng tlirocrgh 
the country, if foto* parts of the Eccle- 
fiaftical State be excepted, the natural 
fertility off the foil docs ftot appear to be 
the only- foorce of ibondance ih (hd ne- 
ceflarlcs of life 5 'for I" can venture' to 
affirm, that, thrdughout Pledmonti L6m- 
bardy, and'Tuf(5any,agrieulture is tarried 
on with ffllch art* and aftivity, * that I 
:T>cvcr remcmbtr to havisTetn lands better 
laid ouc, or Jefs fr4(^oenliy fuflfere9 to lie 
Idle : the poor intifted'^em- to bVopprelT- 
8 *" cd 
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ed and rendered worthlefi by extretno 
indigence and the rigour of goveramenti 
but were they lefs fo tinder their Gothio 
tyfants, when art$ and fciencea wcra 
not only negle€led but extirpated frook 
among them } Perhaps ^ the cultivation 
c^ the peaceful arts may contribute u 
much to the happineia of the prefenfi 
inhabitants of Italy» and» indeed^ to thoft 
cfcther parts of the worldi ^sth^econquer-^ 
ing kingdoms did to that of their martial 
tnceftors 1 wKo^ when they were not 
bufied io cutting the throats of each other^ 
employed all their time and talents in 
plundering and enilaving mankind. 

But mufic is now thought neceflary in 
every country in Europe 1 and if it mufi 
be had, why £bould it not be excellent i 
The fuperior refinement df the Italian 
mufic cannot be fairly attributed to the 
great number of artificial voices with 
which Italy, to its diflionour, abounds 1 for 
vocal mufic ftems at ptefent in its high« 
•ft ft ate of pcffedion in the conferva^ioe 
t of 
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of Venice, where only the natural ^6\ct% 
of females can be heard; fo that the 
gre^tfcft trime of which the Itilians fccm 
guilty is the having dared to apply to 
their fofter language a fpecies of mufic 
mote delicate Mand refined, than is to 56' 
fouitd in the reft of E urope. 
' It fe nttw tibe to clofe my account of 
tfie prefentftate of mufic m Italy, in doing 
which I cannot diflemble my fears that' 
the reader will think it prolix ; as, upon 
rtylfing my journal, I am forry to firii' 
that' the further I advariced info that 
country, the more loofc is the texture cTf ' 
my narrative, for in proportion as I had* 
rtiore to hear arid to fee, I had lefs time 

« * 

to fpare for refleflrion and for Writing : * 
indeed, the mere matters of fact concern- ' 
ing mufical exhibitions,' will, I doubt, af-* 
ford but fmall entertainment to the reader; * 
foi* they are fo much the fame, that an ^ 
account of one df them is, in' many par-^ 
ticulars, an account of all; fo that ia/* 
crrcutnftantial narrative of things, perhaps^ 
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not very Intcrefting in thcmfelves, might 
be tirefomc even in fpight of variety : 
all I have to urge in my defence, is, that 
the relation is faithful ; and that, if the 
places, through which I paflcd had af- 
forded more entertaining incidents, they 
would have been given to the public. 

After a very fatiguing and dangerous 
journey over the tremendous mountains of 
Genoa, and through Provence and Lan- 
gucdoc, during inccffant rains which had 
rendered the roads intolerable, I arrived 
at Lyons in my way home, Dec. 3d, 
where, in vifiting the theatre, I was more 
difguftcd than ever, at hearing French 
mufic, after the exquifite performances to 
which I had been accuftomed in Italy. 
Eugenie, a pretty comedy, preceded Sil- 
vain, an opera by M. Gretry : there were 
many pretty paffages in the mufic, but 
fo ill fung, with fo falfc ^ri expreffion, 
fuch fcreaming, forcing, and trilling, as 
quite made me fick, 

i tried 
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I tried to dbferVe, on the road, by what 
degrees the French arrive at this extreme 

« 

depravity in their mufical exprefHoo ; and 
I find, that in defcendiog the Alps^ it does 
not come on all at once. In Provence 
and LanguedoC) the tunes of the coantry 
people are rather pretty : I prevailed oft 
them to iing fome to me wherever I ftopt, 
which they did in a natural and fimple 
manner. The airs are lefs wild than the 
Scots, as lefs ancient^ . but I rather think 
the melodies of Provence and Langue- 
doc are older than any now fubfifting 
that were formed upon the fyftem .of 
Guido. 

From Lyons I travelled night and day 
to Paris, and arrived there on Saturday, 
Dec. 8th 1 but I (hall detain my reader 
no longer with obfervations upon French 
mufic, pf which the expreffion is notori- 
oufly hateful to all the people in Europe 
but themfelves : however, in the midft 
of this feeming feverity of decifion, it is 
but juft to own, that the French have as 

P d 2 long 
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long known the mechanical laws of coun- 
ter-point as any nation in Europe ; and, 
that at prcfent, by means of M. Rameau*s 
iyftem and rules for a fundamental bafe, 
they arc very good judges of harmony. It 
mtift likewifc be allowed, that they 
hive long been in poffeffion of fimplc 
and agreeable Provenfalc and Lahgue* 
docian melodies, to vt^hich they continue 
to adapt the prettieft words, for focial 
purpofes, of any people on the globe ; and 
that they have. now the merit of imitating 
very fuccefsfully the mufic of the Italian 
burlettas, in their comic operas, and-of 
greatly furpafling the Italians, anid, per- 
haps, every other natron, in the poetical 
compofition of thofc dramas. 

During my laft refidence at Paris, I 
had the -honour of conferring with many 
men of letters of the firft clafs, whofe. 
opennefsand politenefs to me were fuch 
as ihcrit my moft grateful arid public 
acknowledgments i and I cannot refill 
the' defire of mentioning two, among 

thefe. 
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thcCcf q£ a very diAinguifhed order, M. 
Diderot, and M. RouiTeau. 

_ ^ 

With M. Diderot, 1 had the happinefs 
of converfing feveral times ; and I was 
pleafcd to find, that among all th^ fci- 
cnces which his cxtenfive genius and 
learning have invefligated, there is no one 
that he interefts himfclf more about^ 
than mufic. Mademoifelle Diderot, his 
daughter, is one of the fineft harpfi* 
chord-players in Paris, and, for a lady, 
poffcffed of an uncommon portion pf 
knowledge in modulation ; but though I 
Jbad the plcafure of hearing her for fc- 
veral hours, not a fingle French compo- 
sition was played by her the whole time, 
all was Italian and German ; hence 
it will not be difficult to form a judg- 
ment of M. Diderot's tafte in mufic. 
He entered fo zealoufly into my views 
coDcerniTig the hiftory of his favourite 
art, that he prcfented me with a number 
of bis own MSS. fufficient for a volume 
}fi fol^o OQ the fubje^. Thefe, from fuch 

Dd 3 SI writer. 
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a writer, I regard as invaluable ; ** Here. 
^* take them, fays he, I know not wjb^t 
** they contain; if any materials for your 
*.* purpofe, ufc them in the courfe of 
y your work, as your own property j if 
^* not, throw them into the fire." But 
not with (landing fuch a legal transfer^ I 

4 • ■ • • • ' 

(hall look upon myfelf as accountable for 

• • 

thefe papers, not only to M. Diderot, but 

to the public. 

I regarded the meeting with M. Rouf- 

" ... 

feau at Paris, as a fingularly fortunate 

completion of my perfonal intercourfc 

% • • • ' • 

with the learned and ingenious on the 

continent : I was fo happy as to converfe 

* • • 

for a confiderable time with him upon 
mufic, a fubjedt which has received fuch 
embellifliments from his pen, that the 
dryeft parts of it are rendered interefting 

^ • . ' • • » 

by his manner of treating them, both in 

the Encyclopedie, and in his Mufical 

» • - ■ 

Diftionary, He read over my plan very 

attentively, and gave me his opinion of 

' • • ■• ■ 

it, article by article i after which he. 

madq 
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made enquiries concerning feveral Italian 
compofers of his acquaintance^ and feem* 
cd to intercft himfelf very much about 
the prefent flate of mufic in Italy^ as 
well as the acquiiitions I had made there 
towards my future work. 

^ ^ ^ 4^ 

The reader of this journal will now be 
enabled not only to form an idea of the 
prefent ftate of muiic in the countries 
through which I have pafTed^ but like* . 
wife of the opportunities with which I 
have been favoured of confulting the li- 
braries and the learned^ on whatever is 
moil difputable and curious in my pro- 
jected hiftory. I have mentioned fome 
of the materials which I acquired/ and 
to thefe may be added a great number^ 
which I colledted during many years in 

' England^ and near 400 volumes of fcarce 
books on the fubjed of mufic^ which I 
procured abroad. I have alfo fettled a 

' {:orrefpondence in every great city that I 
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vifited on the continent^ by means of 
which I hope to be furniflied from time to 
time with the heweft intelligenpe coneera-* 
ing modernmufic, as well as with further 
particulars, relative to the ancient; and 
as I am certain that no place abounds 
more with men of found learning, of 
with .collectors of curious compofitions 
and valuable materials necefTary to my 
intended work, than my own country; 
I humbly hope that I (hall alfo b« 
honoured with their counfel and commur 
nications. 

But with all thefe requifites, refped 
for the public, for the art about which I 
write, and even for myfelf, will prevent 
precipitate publication : a hiftory- of th« 
kind I propofe, muft inevitably be a 
work of time; for after confulting th« 
mod fcarce and valuable books and MS& 
and conferring with the moft eminent 
artifts «and theorifts ; to feled, digeft, and 
confolidate materials fo various and dif*- 
f ufed, will not only require leifure and 

labour^ 
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labour^ but fuch a patient perfeveraace^ at 
little lefs than the zea) of exithuiiafai caa 
infpire. It is not the hiftory of an art 
in its infant flate^ whofe parents are ftil} 
]iving, that I h^ve ventured to under- 
take; but one coeval with the world; 
pne whofe high antiquity renders its 
origin as doubtful as the formation of 
language, or the £rfl: articulations of the 
|iuman voice. 
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jCCADEMIAy 94. 100. 1 Hi. 
^ Accompaniments^ loud ones cenfured, 108^ 
A^ors^ Italian, why loud, 209. 
Albam^ Cardinal Alexander, 270. 
Allegr'h account of his famous Mifinn^ {xcm 284 I9 

291. 
Amant\ M. di St. his opera, 18. 

Amhrofian Chznt^ fg. 

_ Library, 87. 112. 

Anniufif organift of Liflc, 12. 

Antonio, St. church of, at Padua, 135. 140, 
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Arnaudy M. L'Abbc, 44. 47. 

Bacchelif Lay 297* 382. 

Baffhi Signora, a noble Venetian Lady, and fine harp« 

fichord player, 177. 
Baglioni, fix fifters, fingers, 94. ii2. 241. 
Balbaftre^ organift" at Paris, 37. 
BaUtt HiToiquij 30. 
Barretti, Signor, of Turin,. 75. 
Barbellay Signor, 333. 347. 349. 
Battoni, Signorina, 297. 381* 
BeccariOf radre, 75. 
BeneventOf Count, 64* 
Bertonij compofer, at Venice, 148* 
Bizozzi, of Paris, 24. 
Bizoxzisf of Turin, 64. 69. 
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^ij/iolif Matteo, Brefciano, 136. I42«' 
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B9oks on mufic, unfaitisiadiory, 7. 

Bonaveriy finger, 241* 

Bofulli^ Abate, 114. 

Bofcovfcij Padre, 89. 

Bo^s^ where qualified to fing not to be found, 312. 

Brav*0rUyOx excellent blind muficians, at Bologna, 22t« 

firefcia, 116. 

BrilloHf Madame, a fit)^ harpGchord player, 43, 

Cadences or Clofes, long ones cenfured, 377. 

Caffqrelliy Signor, 353, 364. 

Calafcione^ 307. 

Callioty an excellent z&ox and finger at Paris, 19* 

Cambray, 13. 

Campioni^ compofer at Florence, 260. 

Cant9 FermOy ic' 

Caratoli, a finger at Milan, 94. 

Carnival^ 65* 

fajkcehf an excellent aQior in the comic opera, 303. 

Ca/ali, Macftro di Capella to S. J. Lateran at Rome, 

386. 
Ca/atif a finger at Padua, 136. 
Celeftini^ a violin player at Rome, 267. 
CeremQWf of a nun taking the teil, 371. 
Cbiefa^ a cpmpofer, 113. 
Chiefa Nueva^ an oratorio there, 375. 
Ciprandi^ 99. ^ 

Cirillffy Dr. 324. 
plafficSf none in mufic, 34. 
Coffee Houfes on the Boulevard at Paris, 16. 
CoIj/la9 famous organift at Rome, 386. 
Colombo^ Padre, 130. 133. 

Confervatoriosy 21 Wtvictf 145. 148. 149. 154. 179. 
— - at Naples, 303. 309. 315. 318. 320. 

326. 3^6. 

fencert Sptrituel, 23. 44. 

CemeMe^ 
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CBmiite Franfoifey 45. 

Contij Lau^a^ a finger at Venice, 180* 

CotruirfationSy with the Abb^ A maud at Paris, 4^0 
Abbe Rouffierr 46. M. dc Voltaire," 61. M. 
Serre, 55. Padre Bcccaria, 76. Padre Bbfcovich, 
89. Signor Galuppi, 184. Abate Martini, i6r* 
Conte Torfe Taxis, 173. 189. Padre Colombd^ 

' 133. 140. Signer Vailoti, 137, Padrfe Martint, 
200. 237. Signor Farinelli, -204. 2;o. La Dot- 
torefTa M. Laora Baffi, 216. Rinaldo dl Cipua, 
293. Signor Piccini, 309. Signor JbracHi, 327. 
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•M« Diderot, 405. M. llonfleau, 406* 
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■■ at Naples, 346. 

Corbelliy organift at Milan, 80. 

Cotuffiaccij mafter of the Conferratorio of St.- On6frt(9f 
at' Naples, 346. 

'Couprrin; organift at Paris, 40. 

Crljpif compofer at Rome, 269. 

Crtfiofero^ finger at Rome, 370. 

Dances^ in Italian operas, defer ibed, 354« 

Dancers names, in the great theatre at Naples, 355. 

Dancing and fioging together, 36. 

D<f, Madame, a finger at Milan, 100. 

Demofoonte^ opera of, rehearfed 339. Performed, 351. 

D^/Z/^r/, organift of Liffe, 10. ' 

Dideroty M. 4O5. 

Dr^tfOT, Tartini's, 128. • * 

2>i/^/»j of Milan, 80. 107. 

DuraJitiy 326. 

Echo, an extraordinary one ©ear Milan, I02. 

Eleclricityy 3. .226. 
Eiify Abate, 271. 
Etiori^ il Cavalier Guglieimi, finger at Padua, " 140. 
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PM9j leader of the great opera at Naples, 364. 
Farimlli^ Signor, 204. Building a noufe at Bologn^* 

210. A colledHon of harpfichords, 21 !• Sketck 

of his life, from 213 to 225. 
Titnrf^ the feat of M. de Voltaire, 57. 
firrarefi^ La^ a finger at Venice, 150, 
Fiorant^ Maefiro di Capella at ^ilan, 8o. 
FL0REtfcs» 239. its early £une for muficy its libraries^. 

263. 
FiGliNE, a jubilee there, from 244 to 249. 
French mufic, (till in its infancy, 31. 
■ Partizans for Italian mufic, 36. 

> > Excel in gay, focial, and fentimental fi;>iigSy403|. 
FritZf M. a performer, and eompofer at Geveva^ 53. 
Furlamtiii compof<pr at Venice, 145. 
FttHxipfUy at St. Peter's, 390. 

Gffiri/£ Frsmcefca, a linger at Venice, 166, 179. 

Cabippif eompofer at Venice, 144. Maeftro di Can 
pella of the Incurabili, 154* Becomes more ani- 
mated by age, 174. Vifited by the author, 1834 
His definition of good mufic, 185. 

Gama at Figline, 246. 

Gafmofiy Signor Floriiino, eompofer, 83. 

Garibaidi^ a finger, 94. 

Gdfparini^ Don Quirico, organift, 64* 

Geneva, 53. 

Genoa, 399. 

Ginnaro manni^ Neapolitan eompofer, 305* 

GiTvaisy St. mufic in the church of, 40, 

Giardiniy his folos much efteeroed, and pra£tifed 
throughout Italy« 356. His fchool, 388. 

Giufippi^, Maria Magherini, a Roman eompofer, 392. 

Cfiovanni e Paolo^ church at Venice, 151. 

I — in Montiy church at Bologna, an account of 
its annual exhibition, from 230, 236. 

Gruk church, at Venice, 146. 

Grtgarian chant, ufed in France, 9* 

Graaf Signor, librarian at Turin, 78* 

Gntry^ 
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Gritrj^ M. a French compc^er, 47. 50. His opei% 

of6ilvaiii» 389. 
Gmd£g9h Signer Gaetano, 136. 140. 350* 

Guarducciy 264% 

Gugliitti Trmbaf violin player at Padua, 134. 143. 
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mentS) 164. 378.. 
Harpjicbords^ bad 'in Italy^ 298. 
— — — — Farinelli'a named after great paonttan^ ^io« , 

JefuftSy 93. 

Improwijatrieif Signora Maddalena Morellif her eXf 

traordinary talent8> 259. 
Ifuurabilh confervatorio^ at Venice, 145. 154. 
JomeUh 105, 327. 
Italians^ their politeners to the author, 275^ Their 

paffioR for mufic defended, 399, • .. 

yMke^ terns de^ 12* 
Jntimuzzo^ at Turin, 67. 

' ■ ■ » 
Kircbery father, 104. 149* 
Kirchean^ mufeum, 393, 

Lampugnaniy 'i05« 

Landit M. de La, his account of Tartini's dreamy 

i27« Of the opera in Italy, 350. 
Laura Baffin La Dottorefia, from 226, to 228. ' 
Laudijiiy or pfalm fingers, 240. 256. 
Laurnut^ St. church of, at Venice, 163. . 
VAttiila^ compofer at Venice, 154. 
Leo X.'hi8 reign favourable to the arts in Italy, 3. 
Library y at the college des Quatre Nations, at Paris, i6« 
— - — the King's at Paris, 28. 
■— at Turin, 77. 
-<— Ambrofian, 87. ii2. 

St. Mark's, 195. Padre Martini's, 202. Mag- 


liabecchi, 263. Vatican, 271. That of the King 
of Naples, 362. 
Lignivtlle^ il Marchefe, 261* 

Linlej^ 
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Xtft//, Venetian conipofer> 52, 
Ltu4nm3 "^oliQ {4tfytr ar£^iaD» £5. 97. 
XinW BtmttOf the fifiger, 1 1 9. 

Lyrijc Poetxj^ refle£tipns oa» 48. 

J&TT^av St thuipch at Vciricci 143- H7* 

■ Library,^ 195. 
Atarcoy Piazza di S. 150. 

Maria MaddalenOy convent, 107. 

MarfiBi J3\. 1^7. 140. 

Martiniy Signor Bactifta San, compbfer at Milan, 79* 

9^. it>}r. 
' *■ Abate, a plerlbn bf great erudition at Venice, 

161* 163. 

■ Padre, his Hiftory of Mufic, 198. His amiable 
chara£ler,20f. His immenfe library, 202* A great 
compofer of canons, 238. 

Marcbejiniy a finger at Milan, 99. 
Afattiiy Camtloy a finger at Padua, 139. 
Adazzantij a finger of great tafte in Aome^ 291. 
Adendgatt^^ Sign<)r, a Venetian prieft, and dom(>ofcr^ 1 57. 
Idendicantiy confervatorio, at Venice, 145. 148. 
' " ". *' ■ aocouAt of a concert there, 190. 
Metajiafioy the beft lyric poet, 48. 
Mtgnatricty JBaocheliy finger at Rome* 297. 382* 
M1LAN9 79/ 

Molkri^ and.MarivauXy 45. 
MoNT^FJ^aCOKfi, 264. 
Mimtefquieuy 3. 

Monzoy compofer at Milan, 96. 
Mofarty 238. 

Mofchtthy Carhj finger at Brefcia, 11 6. 
Jktvficy niore cultivated, now than in any former age, 3r 
■■ of public utility in England, 4. 
why not permanent, 34* 

Myjic^ 
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MijlJScy in the ftreeCs at Brefciai lib. 

at Venice9'i44. 

by what degrees it degene/ates in the way froifi^ 
Italy to France, 403. 
Mufiians^ itinerant^ atTttrm> 73. 
Maralki 1 66. 

' Naples, 36i, 
Jtfardim^ fir(l fclioiar of Tartini» 129. 131. 2584 
Nazarii violin player at Venice, i66. 
Neapolitan Mufic^ . reflections upon, 367. 
Nunoi St. Urfula, pibfeiTed at Rome, from 371 Mf 

375- . ; 

Nwu performance at Milan, io8. 

«— ^ dght take the veil at Florence, 253. 

OUrocMt Signor, 113. ' 

Qnofrioy confervatorio,, 320. 526. 33$. 
bpern^ af Pari^ 29. At Milan, 83. 93. At Florence, 
241. 249. At Naples, 302. 316. 320. 325. 33^, 

Oratorio^ 37c. 291. The firft at Rome, 280. 
Organ f at Lifle, it. At Notre Dame, 2r. Sc« 

Rocque, 37. St. Gervais, 42. At the Duomo, 

Milan, 80. At St. Aiithony^s, Padua, 141. 

Giovanni e Paolo, Venke, 151. At St. Joba 

Lateran, Rome, 386. 
Organs, in Italy deficient in tone and £ouch, 388. 
■ on the continent compared with the £ngli(h, 

A 38^- 

Organijfis^ feveral good ones in Italy) but chiefly 

among the monks and friars, 300. 
Orgitano^ mufic- mailer, at Naples, 333. 
Orificbh, compofer for the church at Rome, 382. 
Ortolana^ finger, 155. - 

OfpidahttOy conferv^oiio, at Venice^ 145. 159. 179* 
Uttanii finger, 65. 

Padua, 126. 
PoifielUy 316. 
Fagin^ M. violinifti 43 

£ e PJniingf 


I N I> E X.' 

Painting and fculptiire, attendan to them of life t<^ 

the author in his mufical enquiries^ '7'* 
falijfirlmy 252. 280. 383* 
Paris, i^. 
Parma, 398. 
Pafa'^a «#, finger, 155. 
f^afquali PifarU compofer and finger, 383. 
Peter's^ St. cburcb illun^inat^d, 269. 
Philharmonie fociety's annual exhibition at B<^gn3| 

330- 
Plantanlda^ yiolinift at Bologpa^ 224. 

PUclnly 241I 249. 302. 325. 

Pleia, confd^-vatorio, at Venice, 145. i6S* 

■ ■ ^ — at Naples, Z^S: 

Plrauejij 176. 

Plain Chanty 10. 52. 

Podini gallery, 392. 

Poetry of the French CQmic opi;ra fupqrior to t^at o| 

the Italian, 67* 
pilgrims^ 125. 

pope's chapel dcfqribed, 378. 380. 
Portia^ mufeum at, 342. 346. 
Potenza^ 139, 
Prefi'gangy religious, 125. 
PrevilUy a£lor at Paris, 46* 

rofer^ 21. 
Pugnani, 65. 74. 

Rameau^ 30. 39* 

'RefieStiom on tbe want of perinanqice in mufi^, 33* 

\ On lyric poetry, 18. On loud and bufy accom* 

panimeiits, \ 09. Upon Difcord, 1 59. On the Italiaq 

drama without oiufic, 2o8. On rapid minuets, 376. 
.^On long clofes, 377, On org^n playing, 388. Oq 
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Rinaldo di Capita^ a Neapqlitan compofer, 293. 294* 
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Rehear/til of an opera of Jqmeili's at Naples, 339. 
^izioy Davidf 78. 
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fl^fa. 155. 

Roujiau, M.46. 130. 406. 

je«»>r^ M. L'Abbe, 46. 

^/7^ri&i, Padre, 115. 

,&}crM^/« comporer, 139. I49. 165. t7a« l^O*. 

S^ntanUif Madlro d^ Capella to the Pope^ 277. 

Santi Ap^JioU^ church of^ gran funzione^ 2691 

Scarlattiy 4^exander^ 295. 347- 377» 

■ - — Dwnentco^ 211. 223. 

Schobert, 44. 

Sirpent, an ini^iituneiit ufed ia the French charchei^ 

U. 22. 

&rr^, M. 54. 

Sienna^ 264. 

Simomtia paUce, echo there, 102. , 

fSingirs in the ftreets at Milan» ttl\ 

&r/#/ mufijc at Naples, 321. 

Summary account of the prcfent ftste of fliufic in feref^ 

towns* 297« 
SiviUi none in the ornns of France and Italjr, 388. 
Sympbonigjf, thofe of Bach and Abel much eneemed in 

Italy, 356. 

Tallify not the inventor of the Englifli chanting, lo. 22* 

Tarantula^ account of, 324. 

Tartinit iketch of his life, 126. 140. 

Ta/ii, the want of it at Naples accounted for, 337. 

itaxisf Count Torre, 130. 172. 189. 

7V/'0ri, Signor Carlo, aCithor of a mufical treatife, 76. 

jheatrey Italian, 16. 50. At Turin* 66. 76. Milan, 
84. Brefcia, 119. Verona* 12 1. Padua* 138* 
Bologna* 205. Florence, 241. Parma, 398. 
!Romc, 395. Naples, 302. 316. 341. 

Tragedy^ s^n Italian one at Bologna, 2o6« 

Torre^ Padre dje la, 36 1. - - 

ITurin, 63. ' ^ 

Triulzi^ Don, 113. 

Turkijh flaves baptized, 356, 

f^aUtiiy Maeftro di Capella at Padua, 131. 136. i^o. 

yanduti. 


PiemMm^ AfUom$i 136. 14^ 

fWf Am library, 271. 

VsNicEi 143!.' Mofic mofb culfivatcd Acre tnatf 

elfcwiiei^e, and why, 195* 
Ptmtisns^ begin to live at midnight, 157,^ 
Vircnefey Pa3^ his fsimott9 ^Aiure of the itt^firrfage 0f 

Cana^ 171. 

VBRCELtl, 79« 

Verona, lao* 
ViCENZA, 124- 
yindf Leonardo A, 87. i i§* 
V^ltmn^ M. de^ 50. 55^ 

Wyfiman^ Mr. 3854 

Zan£tti, at Perugia, 397, 
ZanottSf the Abate, 233* 
Zartina, 149. 162. 

Z^f^r, Sigfiora, fing^ir at Venice^ 18-?^ 
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